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Prefazione / Foreword
Il Castello-Un bilancio di dieci anni professione �����7�K�H���&�D�V�W�O�H�������$���7�H�Q���<�H�D�U���5�H�À�H�F�W�L�R�Q

In 1950, at the central and decisive moment of his career, Marcel Breuer 
wrote a letter to a minor customer who had commissioned him a home, one 
of the many that the Hungarian architect had planned and was building in the 
United States:

�,�Q���W�K�R�V�H���\�H�D�U�V�����%�U�H�X�H�U���K�D�G���O�H�I�W���D���E�D�F�N�G�U�R�S���R�I���H�Q�R�U�P�R�X�V���G�L�ˆ�F�X�O�W�L�H�V���D�Q�G���V�K�R�U�W-
�F�R�P�L�Q�J�V�����K�L�V���V�W�X�G�L�R���D�Q�G���K�L�V���V�X�F�F�H�V�V�H�V���Z�H�U�H���¿�Q�D�O�O�\���H�Q�O�D�U�J�L�Q�J�����%�H�W�Z�H�H�Q������������
and 1956 more than twenty of her villas were built and in 1954 he would start 
�G�H�V�L�J�Q�L�Q�J���W�K�H���8�Q�H�V�F�R���S�D�O�D�F�H���Z�L�W�K���*�U�R�S�L�X�V���D�Q�G���1�H�U�Y�L�����$�W���D���W�L�P�H���R�I�� �V�X�F�K���L�Q-
tense concentration and frantic work, the Hungarian architect found the time 
to write such a letter on what was only a minor project, in open controversy 
�Z�L�W�K���W�K�H���E�X�\�H�U���D�Q�G���K�D�G���E�H�H�Q���W�U�L�J�J�H�U�H�G���E�\���D�Q���L�Q�V�L�J�Q�L�¿�F�D�Q�W���G�H�W�D�L�O�����Z�K�\�"��

One might answer, “For a matter of principle”, and perhaps this is true, but 
in the principle there is all of the attention and care that Breuer had put into 
his work, from the Wassily chair (drawn at twenty-three years) to the Whitney 
�0�X�V�H�X�P�����D�Q�G���W�K�H�V�H���U�H�V�X�O�W�V���Z�H���N�Q�R�Z���D�U�H���F�R�Q�V�H�T�X�H�Q�F�H�V���R�I���W�K�L�V�����,�Q���W�K�H���O�H�W�W�H�U��
it is not only obvious the granitic awareness of his role and responsibilities, 
but the architect as the author emerges, not willing to compromise at even 
the slightest detail in a minor project as long as his signature remains on the 
�G�U�D�Z�L�Q�J�V�����,�Q���K�L�V���Y�L�H�Z�����D�F�F�H�S�W�L�Q�J���W�K�H���P�R�G�L�¿�F�D�W�L�R�Q���R�I���W�K�D�W���Z�L�Q�G�R�Z���P�H�D�Q�W���F�R�P-
promising the meaning of the entire architectural organism, the client being 
�W�K�H���¿�U�V�W���W�R���E�H���K�X�U�W���E�\���V�X�F�K���D�Q���D�F�W������

�&�H�U�W�D�L�Q�O�\�����I�R�U���V�X�F�K���D�Q���D�ˆ�U�P�H�G���D�U�F�K�L�W�H�F�W�����L�W���L�V���Q�R�W���D���S�U�R�E�O�H�P���W�R���F�R�X�Q�W�H�U�D�F�W���W�K�H��
�K�D�U�V�K�Q�H�V�V���R�I���W�K�H���F�R�P�P�L�V�V�L�R�Q�����+�R�Z�H�Y�H�U�����L�W���P�X�V�W���E�H���U�H�P�H�P�E�H�U�H�G���W�K�D�W���%�U�H�X�H�U��

�,���X�Q�G�H�U�V�W�D�Q�G���\�R�X���J�D�Y�H���W�K�H���E�X�L�O�G�H�U���L�Q�V�W�U�X�F�W�L�R�Q�V���W�R���P�R�Y�H���W�K�H���V�R�X�W�K���J�D�U�D�J�H���Z�L�Q�G�R�Z�����7�K�R�X�J�K�W��
this is not too important a point, I object to it because all instructions should go through this 
�R�ˆ�F�H���D�V���I�D�U���D�V���W�K�H���K�R�X�V�H���D�Q�G���P�\���G�H�V�L�J�Q�����D�U�H���F�R�Q�F�H�U�Q�H�G�����,���D�P���D�I�U�D�L�G���Z�H���D�K�Y�H���F�R�P�H���W�R���D��
�S�R�L�Q�W���Z�K�H�U�H���Z�H���Z�L�O�O���K�D�Y�H���W�R���F�O�D�U�L�I�\���W�K�L�V���P�D�W�W�H�U�����,�W���V�H�H�P�V���W�R���P�H���\�R�X���R�X�J�K�W���W�R���P�D�N�H���X�S���\�R�X�U��
�P�L�Q�G���L�I���\�R�X���Z�D�Q�W���W�R���E�X�L�O�G���W�K�H���K�R�X�V�H���\�R�X�U�V�H�O�I���R�U���W�R���E�X�L�O�G���L�W���Z�L�W�K���P�H�����,�I���,���D�P���W�R���U�H�P�D�L�Q���L�Q���W�K�H��
picture I must have the responsibility of the architecture and the technical features of the 
�K�R�X�V�H�V�����0�\���S�U�R�I�H�V�V�L�R�Q�D�O���V�H�U�Y�L�F�H�V���F�R�Q�V�L�V�W���Q�R�W���L�Q���W�D�N�L�Q�J���R�U�G�H�U�V���I�U�R�P���W�K�H���F�O�L�H�Q�W�����E�X�W���W�R���G�R���P�\��

�E�H�V�W���L�Q���K�L�V���L�Q�W�H�U�H�V�W�V����

�,�Q���T�X�H�J�O�L���D�Q�Q�L���%�U�H�X�H�U���V�L���H�U�D���O�D�V�F�L�D�W�R���D�O�O�H���V�S�D�O�O�H���X�Q���S�D�V�V�D�W�R���G�L���H�Q�R�U�P�L���G�L�ˆ�F�R�O�W�j��
�H���G�L���V�F�D�U�V�L�W�j�� �G�L���F�R�P�P�H�V�V�H���� �L�O���V�X�R���V�W�X�G�L�R���H���L�O���V�X�R���V�X�F�F�H�V�V�R���V�L���V�W�D�Y�D�Q�R���¿�Q�D�O-
mente ingrandendo, tra il 1945 e il 1956 furono costruite più di venti delle sue 
ville e nel 1954 avrebbe iniziato la progettazione del palazzo dell’Unesco con 
�*�U�R�S�L�X�V���H���1�H�U�Y�L�����,�Q���X�Q���P�R�P�H�Q�W�R���G�L���F�R�V�u���L�Q�W�H�V�D���F�R�Q�F�H�Q�W�U�D�]�L�R�Q�H���H���G�L���O�D�Y�R�U�R���I�U�H-
netico, l’architetto ungherese trova il tempo di scrivere una lettera del genere 
su un progetto minore, in aperta polemica con il committente, innescata per 
�D�O�W�U�R���G�D���X�Q���G�H�W�W�D�J�O�L�R���L�Q�V�L�J�Q�L�¿�F�D�Q�W�H�����S�H�U�F�K�q�"
 
�6�L���S�R�W�U�H�E�E�H���U�L�V�S�R�Q�G�H�U�H�����³�S�H�U���X�Q�D���T�X�H�V�W�L�R�Q�H���G�L���S�U�L�Q�F�L�S�L�R�´���H���I�R�U�V�H���q���D�Q�F�K�H���Y�H�U�R����
�P�D���L�Q���T�X�H�O���S�U�L�Q�F�L�S�L�R���F�¶�q���W�X�W�W�D���O�¶�D�W�W�H�Q�]�L�R�Q�H���H���W�X�W�W�D���O�D���F�X�U�D���F�K�H���%�U�H�X�H�U���K�D���P�H�V�V�R��
in ogni suo lavoro, dalla sedia Wassily (disegnata a ventitré anni) al Withney 
�0�X�V�H�X�P���H���L���U�L�V�X�O�W�D�W�L���F�K�H���F�R�Q�R�V�F�L�D�P�R���Q�H���V�R�Q�R���O�D���F�R�Q�V�H�J�X�H�Q�]�D�����1�H�O�O�D���O�H�W�W�H�U�D��
�Q�R�Q���q���V�R�O�W�D�Q�W�R���H�Y�L�G�H�Q�W�H���O�D���J�U�D�Q�L�W�L�F�D���F�R�Q�V�D�S�H�Y�R�O�H�]�]�D���G�H�O���S�U�R�S�U�L�R���U�X�R�O�R���H���G�H�O�O�H��
proprie responsabilità, ma emerge l’architetto come autore, non disposto a 
�F�R�P�S�U�R�P�H�W�W�H�U�H���Q�H�D�Q�F�K�H���L�O���P�L�Q�L�P�R���G�H�W�W�D�J�O�L�R���G�L���X�Q�¶�R�S�H�U�D���P�L�Q�R�U�H�����¿�Q���W�D�Q�W�R���F�K�H��
�S�R�U�W�D�� �O�D�� �V�X�D�� �¿�U�P�D���� �1�H�O�O�D�� �V�X�D�� �R�W�W�L�F�D���� �D�F�F�H�W�W�D�U�H�� �O�D�� �P�R�G�L�¿�F�D�� �G�L�� �T�X�H�O�O�D�� �¿�Q�H�V�W�U�D��
�H�T�X�L�Y�D�O�H�Y�D���D���F�R�P�S�U�R�P�H�W�W�H�U�H���L�O���V�L�J�Q�L�¿�F�D�W�R���G�L���W�X�W�W�R���O�¶�R�U�J�D�Q�L�V�P�R���D�U�F�K�L�W�H�W�W�R�Q�L�F�R��
�H���T�X�L�Q�G�L���G�D�Q�Q�H�J�J�L�D�U�H���L�Q���S�U�L�P�L�V���L�O���S�U�R�S�U�L�R���F�O�L�H�Q�W�H�����&�H�U�W�R�����S�H�U���X�Q���D�U�F�K�L�W�H�W�W�R���F�R�V�u��
�D�‡�H�U�P�D�W�R���Q�R�Q���q���X�Q���S�U�R�E�O�H�P�D���F�R�Q�W�U�D�V�W�D�U�H���W�D�Q�W�R���D�V�S�U�D�P�H�Q�W�H���O�D���F�R�P�P�L�W�W�H�Q�]�D����

Nel 1950, nel momento centrale e decisivo della sua carriera, Marcel Breuer 
scrive una lettera ad un cliente di secondaria importanza, che gli aveva com-
missionato una casa, una delle tante che in quegli anni l’architetto ungherese 
aveva progettato e stava costruendo: 

�3�U�H�Q�G�R���D�W�W�R���G�H�O���I�D�W�W�R���F�K�H���O�H�L���K�D���G�D�W�R���D�O���F�R�V�W�U�X�W�W�R�U�H���G�L�U�H�W�W�H���L�Q�G�L�F�D�]�L�R�Q�L���G�L���P�X�R�Y�H�U�H���O�D���¿�Q�H�V-
�W�U�D���V�X�G���G�H�O���J�D�U�D�J�H���� �6�H�E�E�H�Q�H���T�X�H�V�W�R���Q�R�Q���V�L�D�� �X�Q���S�X�Q�W�R���W�U�R�S�S�R�� �L�P�S�R�U�W�D�Q�W�H���� �L�R�� �P�L�� �R�S�S�R�Q�J�R��
�S�H�U�F�K�p���� �¿�Q�F�K�p�� �V�R�Q�R�� �F�R�L�Q�Y�R�O�W�R�� �Q�H�O�O�D�� �S�U�R�J�H�W�W�D�]�L�R�Q�H�� �H�� �Q�H�O�O�D�� �F�R�V�W�U�X�]�L�R�Q�H�� �G�H�O�O�D�� �F�D�V�D���� �W�X�W�W�H�� �O�H��
�L�V�W�U�X�]�L�R�Q�L�� �D�O�� �F�R�V�W�U�X�W�W�R�U�H�� �G�R�Y�U�H�E�E�H�U�R�� �Y�H�Q�L�U�H�� �G�D�� �T�X�H�V�W�R�� �V�W�X�G�L�R���� �7�H�P�R�� �F�K�H�� �V�L�D�P�R�� �D�U�U�L�Y�D�W�L�� �D�G��
�X�Q���S�X�Q�W�R���L�Q���F�X�L�� �G�R�E�E�L�D�P�R���G�H�O�X�F�L�G�D�U�H���T�X�H�V�W�R���D�U�J�R�P�H�Q�W�R���� �0�L�� �V�H�P�E�U�D���F�K�H���O�H�L�� �G�H�E�E�D���S�U�L�P�D��
�G�L���W�X�W�W�R���F�K�L�D�U�L�U�H���D���V�H���V�W�H�V�V�R���V�H���Y�X�R�O�H���F�R�V�W�U�X�L�U�H���O�D���F�D�V�D���G�D���V�R�O�R���R���V�H���Y�X�R�O�H���I�D�U�O�R���F�R�Q���P�H�����6�H��
proseguo con questo incarico devo avere la responsabilità dell’architettura e delle caratter-
�L�V�W�L�F�K�H���W�H�F�Q�L�F�K�H���G�H�O�O�D���F�D�V�D�����,�O���P�L�R���V�H�U�Y�L�]�L�R���S�U�R�I�H�V�V�L�R�Q�D�O�H���Q�R�Q���F�R�Q�V�L�V�W�H���Q�H�O���S�U�H�Q�G�H�U�H���R�U�G�L�Q�L��
�G�D�O���F�O�L�H�Q�W�H�����P�D���Q�H�O���I�D�U�H���G�H�O���P�L�R���P�H�J�O�L�R���Q�H�L���V�X�R�L���L�Q�W�H�U�H�V�V�L����
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practiced the same uncompromising attitude even as a young man, when 
�K�H�� �H�[�H�U�F�L�V�H�G�� �H�[�W�U�H�P�H�� �F�R�Q�I�X�V�L�R�Q�� �D�Q�G�� �I�U�X�V�W�U�D���W�L�R�Q���� �,�Q�G�H�H�G���� �S�H�U�K�D�S�V�� �V�X�F�K�� �D�Q��
intransigence was one of the causes for the scarcity of work for him until after 
�W�K�H���Z�D�U��

I think every architect should practice or at least pursue professional ethics 
�O�L�N�H���0�D�U�F�H�O���%�U�H�X�H�U�¶�V�����\�H�W���Y�H�U�\���I�H�Z���V�X�F�F�H�H�G���D�W���W�K�L�V�����,���F�H�U�W�D�L�Q�O�\���G�R���Q�R�W���K�D�Y�H���W�K�H��
presumption to be part of one or the other, but indeed I have done the exact 
�R�S�S�R�V�L�W�H���� �,�Q�� �U�H�Y�L�H�Z�L�Q�J�� �W�K�H�� �G�H�W�D�L�O�V�� �R�I�� �Z�R�U�N�V�� �W�K�D�W�� �Z�H�U�H�� �S�H�U�I�R�U�P�H�G�� �G�L�‡�H�U�H�Q�W�O�\��
from what had been thought, I often think of Alvaro Siza as he writes about 
his work: 

�³�0�R�V�W���R�I���P�\���S�U�R�M�H�F�W���K�D�Y�H���Q�H�Y�H�U���E�H�H�Q���U�H�D�O�L�]�H�G�����6�R�P�H���K�D�Y�H���R�Q�O�\���E�H�H�Q���S�D�U�W�L�D�O�O�\���F�R�P�S�O�H�W�H�G����
�R�W�K�H�U�V���K�D�Y�H���E�H�H�Q���S�U�R�I�R�X�Q�G�O�\���P�R�G�L�¿�H�G���D�Q�G���H�Y�H�Q���D�E�D�Q�G�R�Q�H�G�����,�W���L�V���D���F�R�Q�G�L�W�L�R�Q���Z�L�W�K���Z�K�L�F�K���W�R��
�F�R�X�Q�W�����$�U�F�K�L�W�H�F�W�X�U�D�O���U�H�V�H�D�U�F�K���W�K�D�W���D�L�P�V���W�R���E�H���I�X�O�O�\���D�O�L�J�Q�H�G���Z�L�W�K���H�[�L�V�W�L�Q�J���L�Q�Q�R�Y�D�W�L�Q�J���W�U�H�Q�G�V�«
�F�D�Q�Q�R�W���I�R�O�O�R�Z���D���O�L�Q�H�D�U���H�Y�R�O�X�W�L�R�Q���´��

In our case, of course, we cannot rely on Breuer’s awareness or talent, or on 
�6�L�]�D�¶�V���L�Q�Q�R�Y�D�W�L�R�Q���D�Q�G���À�H�[�L�E�L�O�L�W�\���L�W���U�H�T�X�L�U�H�V�����:�H���D�U�H���F�R�Q�Y�L�Q�F�H�G���W�K�D�W���W�R�G�D�\�����P�R�U�H��
than in the past, architecture, especially that which is built, is the result of 
�P�D�Q�\���G�L�‡�H�U�H�Q�W���D�Q�G���V�R�P�H�W�L�P�H�V���F�R�Q�À�L�F�W�L�Q�J���I�R�U�F�H�V�����D�Q�G���W�K�H���G�H�V�L�J�Q�H�U���L�V���P�H�U�H�O�\��
�R�Q�H���R�I���W�K�H�P����

I happened to a hear a famous architect who expressed his satisfaction for 
his work that, once completed, was really the same as the rendering with 
�Z�K�L�F�K���K�H���K�D�G���E�H�J�X�Q�����,���G�R���Q�R�W���D�J�U�H�H���Z�L�W�K���W�K�L�V�����,���W�K�L�Q�N���G�H�V�L�J�Q���L�V���D���F�R�Q�W�L�Q�X�R�X�V��
work of problem solving and mediation with other instances that could com-
�S�U�R�P�L�V�H���D���Z�R�U�N�����E�X�W���D�O�V�R���L�P�S�U�R�Y�H���X�S�R�Q���L�W���L�I���V�X�F�K���À�H�[�L�E�L�O�L�W�\���L�V���Q�H�F�H�V�V�D�U�\��

Regardless of the obligatory budget being done after ten years of profession-
�D�O���Z�R�U�N�����,���I�H�H�O���F�R�Q�¿�G�H�Q�W���W�K�D�W���Z�H���K�D�Y�H���S�U�D�F�W�L�F�H�G���D�U�F�K�L�W�H�F�W�X�U�H���I�U�H�H�O�\�����I�R�U���J�R�R�G��
�D�Q�G���I�R�U���H�Y�L�O�����Z�L�W�K���D�O�O���W�K�H���G�L�ˆ�F�X�O�W�L�H�V���W�K�D�W���K�D�Y�H���E�H�H�Q���F�D�X�V�H�G�����%�H�F�D�X�V�H���D�U�F�K�L�W�H�F-
�W�X�U�H�� �D�Q�G�� �L�W�V�� �H�[�H�U�F�L�V�H���� �H�V�S�H�F�L�D�O�O�\�� �L�Q�� �,�W�D�O�\���� �D�U�H�� �G�L�ˆ�F�X�O�W�� �W�K�L�Q�J�V�� �D�Q�G�� �P�X�F�K�� �P�R�U�H��
�G�L�ˆ�F�X�O�W���W�K�D�Q���,���F�R�X�O�G�¶�Y�H���S�U�H�G�L�F�W�H�G���Z�K�H�Q���,���V�W�D�U�W�H�G�����5�H�W�K�L�Q�N�L�Q�J���W�K�H���S�D�W�K���W�K�D�W���,

intransigente anche da giovane, quando esercitava in estrema ristrettezza e 
frustrazione, anzi forse proprio quell’intransigenza era una delle cause della 
�V�F�D�U�V�L�W�j���G�H�L���V�X�R�L���O�D�Y�R�U�L���¿�Q�R���D���G�R�S�R���O�D���J�X�H�U�U�D����

Credo che ogni architetto dovrebbe praticare o almeno ambire ad un’etica 
professionale come quella di Marcel Breuer, eppure pochissimi ci riescono e 
io di certo non ho la presunzione di annoverarmi tra loro, anzi tante volte ho 
�I�D�W�W�R���O�¶�H�V�D�W�W�R���F�R�Q�W�U�D�U�L�R�����1�H�O���U�L�Y�H�G�H�U�H���L���G�H�W�W�D�J�O�L���G�H�L���O�D�Y�R�U�L���F�K�H���V�R�Q�R���V�W�D�W�L���H�V�H�J�X�L�W�L��
�G�L�‡�H�U�H�Q�W�H�P�H�Q�W�H���G�D���F�R�P�H���H�U�D�Q�R���V�W�D�W�L���S�H�Q�V�D�W�L�����U�L�S�H�Q�V�R���V�S�H�V�V�R���D�G���$�O�Y�D�U�R���6�L�]�D������
a quando scrive a proposito del proprio lavoro: 

�³�/�D���P�D�J�J�L�R�U���S�D�U�W�H���G�H�L���P�L�H�L���S�U�R�J�H�W�W�L���Q�R�Q���K�D���P�D�L���W�U�R�Y�D�W�R���U�H�D�O�L�]�]�D�]�L�R�Q�H�����$�O�F�X�Q�L���V�R�Q�R���V�W�D�W�L���F�R�P-
�S�O�H�W�D�W�L���V�R�O�R���S�D�U�]�L�D�O�P�H�Q�W�H�����D�O�W�U�L���V�R�Q�R���V�W�D�W�L���S�U�R�I�R�Q�G�D�P�H�Q�W�H���P�R�G�L�¿�F�D�W�L���H���S�H�U�¿�Q�R���D�E�E�D�Q�G�R�Q�D�W�L����
�Ê���X�Q�D���F�R�Q�G�L�]�L�R�Q�H���F�R�Q���F�X�L���E�L�V�R�J�Q�D���I�D�U�H���L���F�R�Q�W�L�����8�Q�D���U�L�F�H�U�F�D���D�U�F�K�L�W�H�W�W�R�Q�L�F�D���F�K�H���V�L���S�U�R�S�R�Q�J�D��
�G�L���L�Q�V�H�U�L�U�V�L���D���S�L�H�Q�R���W�L�W�R�O�R���W�U�D���O�H���W�H�Q�G�H�Q�]�H���L�Q�Q�R�Y�D�W�U�L�F�L���H�V�L�V�W�H�Q�W�L���>�������@���Q�R�Q���S�X�z���V�H�J�X�L�U�H���X�Q�¶�H�Y�R�O�X-

�]�L�R�Q�H���O�L�Q�H�D�U�H�´��

Nel nostro caso, ovviamente noi non possiamo contare sulla consapevolezza 
�R���V�X�O���W�D�O�H�Q�W�R���G�L���%�U�H�X�H�U���Q�p���V�X�O�O�¶�L�Q�Q�R�Y�D�]�L�R�Q�H���G�L���6�L�]�D���H���V�X�O�O�D���À�H�V�V�L�E�L�O�L�W�j���F�K�H���H�V�V�D��
richiede, ma siamo convinti del fatto che, oggi più che nel passato, l’architet-
tura, soprattutto quella costruita, sia il risultato di tante volontà diverse, a 
�Y�R�O�W�H���W�U�D���O�R�U�R���F�R�Q�W�U�D�V�W�D�Q�W�L�����H���L�O���S�U�R�J�H�W�W�L�V�W�D���q���V�R�O�R���X�Q�D���G�L���T�X�H�V�W�H��

�0�L���q���F�D�S�L�W�D�W�R���G�L���D�V�F�R�O�W�D�U�H���X�Q���I�D�P�R�V�R���D�U�F�K�L�W�H�W�W�R���F�K�H���H�V�S�U�L�P�H�Y�D���O�D���V�X�D���V�R�G�G�L�V-
fazione per il fatto che la sua opera principale, una volta ultimata, era davvero 
�L�G�H�Q�W�L�F�D���D�O���U�H�Q�G�H�U�L�Q�J���F�R�Q���L�O���T�X�D�O�H���D�Y�H�Y�D���L�Q�L�]�L�D�W�R�����1�R�Q���O�R���F�R�Q�G�L�Y�L�G�R�����S�H�Q�V�R���F�K�H��
la progettazione sia un lavoro continuo di soluzione di problemi e di mediazi-
one con le altre istanze che potrebbero compromettere un’opera, ma anche 
�P�L�J�O�L�R�U�D�U�O�D�����V�H���Y�H�Q�J�R�Q�R���D�‡�U�R�Q�W�D�W�H���F�R�Q���O�D���Q�H�F�H�V�V�D�U�L�D���À�H�V�V�L�E�L�O�L�W�j��

�,�Q�G�L�S�H�Q�G�H�Q�W�H�P�H�Q�W�H�� �G�D�� �F�L�z���� �G�L�� �I�U�R�Q�W�H�� �D�O�O�¶�R�E�E�O�L�J�D�W�R�U�L�R�� �E�L�O�D�Q�F�L�R�� �F�K�H�� �V�L�� �I�D�� �G�R�S�R��
�G�L�H�F�L�� �D�Q�Q�L�� �G�L�� �D�W�W�L�Y�L�W�j�� �S�U�R�I�H�V�V�L�R�Q�D�O�H���� �P�L�� �V�H�Q�W�R�� �V�H�U�H�Q�R�� �Q�H�O�O�¶�D�‡�H�U�P�D�U�H�� �F�K�H�� �D�E-
biamo praticato l’architettura liberamente, nel bene e nel male, con tutte le 
�G�L�ˆ�F�R�O�W�j���F�K�H���T�X�H�V�W�R���K�D���F�R�P�S�R�U�W�D�W�R�����3�H�U�F�K�p���O�¶�D�U�F�K�L�W�H�W�W�X�U�D���H���L�O���V�X�R���H�V�H�U�F�L�]�L�R����
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�V�R�S�U�D�W�W�X�W�W�R�� �L�Q�� �,�W�D�O�L�D���� �V�R�Q�R�� �F�R�V�H�� �G�L�ˆ�F�L�O�L���� �P�R�O�W�R�� �S�L�•�� �G�L�ˆ�F�L�O�L�� �G�L�� �T�X�D�Q�W�R�� �S�H�Q�V�D�V�V�L����
�T�X�D�Q�G�R���K�R���L�Q�L�]�L�D�W�R���H���Q�H�O���U�L�S�H�Q�V�D�U�H���L�O���F�D�P�P�L�Q�R���¿�Q���T�X�L���S�H�U�F�R�U�V�R�����L���U�L�V�X�O�W�D�W�L���R�W�W�H��
nuti, buoni e cattivi, mi sembrano dei piccoli miracoli, se paragonati con 
l’enorme quantità di norme, burocrazia, rapporti personali,  condizioni econo-
miche o contrattuali, recessione, varie avversità che nella maggior parte dei 
�F�D�V�L���L�P�S�H�G�L�V�F�R�Q�R���O�D���U�H�D�O�L�]�]�D�]�L�R�Q�H���G�L���X�Q���S�U�R�J�H�W�W�R��

Di queste forze avverse, le peggiori ovviamente sono il blocco del settore 
edilizio e la crisi della professione, problemi non di certo nuovi alla realtà 
Italiana: basti pensare che già nel 1982, Manfredo Tafuri ci racconta che  “tra 
il ‘63 e il ‘69, “solo il 36% dei laureati in architettura svolge realmente la pro-
fessione” e che  “un calcolo approssimativo dei metri cubi realizzati in Italia 
�G�D���D�U�F�K�L�W�H�W�W�L���G�D�Y�D���Q�H�O���µ�������X�Q�D���F�L�I�U�D���R�V�F�L�O�O�D�Q�W�H���W�U�D���L�O���������H���L�O���������V�X�O���W�R�W�D�O�H�´��

In poche parole, nel momento del boom edilizio gli architetti italiani manovra-
vano una fetta piccolissima della torta che rappresenta la produzione edilizia 
�Q�H�O���S�D�H�V�H�����2�J�J�L�����F�R�Q���O�D���F�U�L�V�L���H���F�R�Q���O�D���U�H�F�H�V�V�L�R�Q�H�����T�X�H�O�O�D���W�R�U�W�D���q���G�L�Y�H�Q�W�D�W�D���P�R�O-
to più piccola e quella fetta deve essere divisa tra un numero di professionisti 
�F�U�H�V�F�L�X�W�R���H�V�S�R�Q�H�Q�]�L�D�O�P�H�Q�W�H��

Insomma, la condizione dell’architetto spesso non é molto diversa da quella 
�G�H�O�O�¶�D�J�U�L�P�H�Q�V�R�U�H���.�������L�O���S�U�R�W�D�J�R�Q�L�V�W�D���G�H�O���³�&�D�V�W�H�O�O�R�´���G�L���.�D�I�N�D�����X�Q�D���V�H�U�D���H�J�O�L���J�L-
unge nel villaggio ai piedi del Castello del Conte, incaricato da quest’ultimo di 
arrivare per svolgervi la propria professione, ma una serie di ostacoli esisten-
�]�L�D�O�L���� �E�X�U�R�F�U�D�W�L�F�L�� �H�� �G�L�� �F�R�Q�W�L�Q�J�H�Q�]�D�� �J�O�L�H�O�R�� �U�H�Q�G�H�U�i�� �G�L�ˆ�F�L�O�L�V�V�L�P�R���� �D�Q�]�L�� �L�P�S�R�V�V�L-
�E�L�O�H�����$�G�G�L�U�L�W�W�X�U�D���L�O���V�L�Q�G�D�F�R���G�H�O���Y�L�O�O�D�J�J�L�R���V�S�L�H�J�K�H�U�j���D�O�O�¶�D�J�U�L�P�H�Q�V�R�U�H���F�K�H���q���O�u���S�H�U��
�V�E�D�J�O�L�R�����F�K�H���G�L���I�D�W�W�R���Q�R�Q���F�L���V�R�Q�R���L�Q�F�D�U�L�F�K�L���G�D���D�ˆ�G�D�U�J�O�L���H���F�K�H���O�¶�X�Q�L�F�R���O�D�Y�R�U�R���F�K�H��
�H�J�O�L���S�X�z���V�Y�R�O�J�H�U�H�����V�H���Y�X�R�O�H�����q���T�X�H�O�O�R���G�L���E�L�G�H�O�O�R���G�H�O�O�D���V�F�X�R�O�D��

Questa metafora e gli inquietanti numeri di Tafuri spiegano perché considero 
�F�R�P�X�Q�T�X�H�� �V�R�G�G�L�V�I�D�F�H�Q�W�L�� �L�� �U�L�V�X�O�W�D�W�L�� �¿�Q�� �T�X�L�� �R�W�W�H�Q�X�W�L�� �H�� �S�H�U�F�K�p���� �R�J�Q�L�� �Y�R�O�W�D�� �F�K�H��
�O�D�Y�R�U�R���V�X���X�Q���Q�X�R�Y�R���S�U�R�J�H�W�W�R�����P�L���V�H�P�E�U�D���V�H�P�S�U�H���G�L���G�R�Y�H�U���D�‡�H�U�P�D�U�H�������Q�R�Q�R�V-
tante tutte le mediazioni - una questione di principio, senza dubbio diversa da 

have traveled along, the results I’ve obtained, good and bad, seem to me to 
be small miracles when compared to the huge number of rules, bureaucra-
cy, personal relationships, economic and contractual conditions, recessions, 
and various other adversities that in most cases impede the realization of a 
�S�U�R�M�H�F�W��

Of these adverse forces, the worst of course being the blockade of the con-
struction industry and the crisis of the profession which is certainly not new 
�W�R���,�W�D�O�L�D�Q���U�H�D�O�L�W�\�����-�X�V�W���W�K�L�Q�N���W�K�D�W���L�Q���������������0�D�Q�I�U�H�G�R���7�D�I�X�U�L���W�R�O�G���X�V���W�K�D�W���³�E�H�W�Z�H�H�Q��
’63 and ’69, only 36% of graduates in architecture actually carried out the 
profession” and that “an approximate calculation of cubic meters made in 
�,�W�D�O�\���E�\���D�U�F�K�L�W�H�F�W�V���J�D�Y�H���D���¿�J�X�U�H���R�V�F�L�O�O�D�W�L�Q�J���E�H�W�Z�H�H�Q���������D�Q�G���������R�I���W�K�H���W�R�W�D�O��
�L�Q�����������´��

In a nutshell, at the time of the building boom, Italian architects maneuvered a 
�W�L�Q�\���V�O�L�F�H���R�I���W�K�H���F�D�N�H���W�K�D�W���U�H�S�U�H�V�H�Q�W�H�G���W�K�H���F�R�Q�V�W�U�X�F�W�L�R�Q���L�Q���W�K�H���F�R�X�Q�W�U�\�����7�R�G�D�\����
with the crisis and the recession, that cake has become much smaller and 
�W�K�H���V�O�L�F�H���L�V���G�L�Y�L�G�H�G���D�P�R�Q�J���D�Q���H�[�S�R�Q�H�Q�W�L�D�O�O�\���J�U�R�Z�L�Q�J���Q�X�P�E�H�U���R�I���S�U�R�I�H�V�V�L�R�Q�D�O�V��

�,�Q���V�K�R�U�W�����W�K�H���D�U�F�K�L�W�H�F�W�¶�V���F�R�Q�G�L�W�L�R�Q���L�V���R�I�W�H�Q���Q�R�W���Y�H�U�\���G�L�‡�H�U�H�Q�W���I�U�R�P���W�K�D�W���R�I���V�X�U-
veyor K, the protagonist of Kafka’s “Castle”: One evening, he comes to the 
village at the foot of the Castle of the Count, commissioned by the latter to 
arrive and do his job; but, of course, a series of existential, bureaucratic, and 
�F�R�Q�W�L�Q�J�H�Q�W���R�E�V�W�D�F�O�H�V���P�D�G�H���G�R�L�Q�J���K�L�V���M�R�E���Y�H�U�\���G�L�ˆ�F�X�O�W���D�Q�G���Q�H�D�U�O�\���L�P�S�R�V�V�L�E�O�H����
Even the mayor of the village explained to the surveyor that he was there by 
�P�L�V�W�D�N�H�����D�Q�G���L�Q���I�D�F�W���K�D�G���Q�R���D�V�V�L�J�Q�P�H�Q�W�V���W�R���H�Q�W�U�X�V�W���W�R���K�L�P�����7�K�H���R�Q�O�\���M�R�E�����L�I���K�H��
�Z�D�Q�W�H�G���L�W�����Z�D�V���W�R���E�H���D���M�D�Q�L�W�R�U���D�W���W�K�H���V�F�K�R�R�O��

This metaphor and the disturbing numbers of Tafuri explain why I am satis-
�¿�H�G���Z�L�W�K���W�K�H���U�H�V�X�O�W�V���,�¶�Y�H���R�E�W�D�L�Q�H�G���V�R���I�D�U�����D�Q�G���Z�K�\�����H�Y�H�U�\���W�L�P�H���,���Z�R�U�N���R�Q���D���Q�H�Z��
project, I always seem to have to ask– despite all hesitations – the question 
�R�I�� �S�U�L�Q�F�L�S�O�H�����7�K�L�V���L�V���Q�R���G�R�X�E�W���G�L�‡�H�U�H�Q�W���I�U�R�P���%�U�H�X�H�U�¶�V���� �E�X�W���F�R�Q�W�D�L�Q�V���D�Q���H�T�X�D�O��
will to give the act of building meaning, which in the end is what distinguishes
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quella di Breuer, ma che ugualmente contiene la volontà di conferire all’atto 
�G�H�O���F�R�V�W�U�X�L�U�H���X�Q���V�L�J�Q�L�¿�F�D�W�R�����F�K�H���L�Q���G�H�¿�Q�L�W�L�Y�D���q���F�L�z���F�K�H���G�L�V�W�L�Q�J�X�H���O�¶�D�U�F�K�L�W�H�W�W�X�U�D��
�G�D�O�O�¶�H�G�L�O�L�]�L�D��

�/�D�� �S�U�D�W�L�F�D�� �G�H�O�O�¶�D�U�F�K�L�W�H�W�W�X�U�D�� �q�� �I�D�W�L�F�R�V�D���� �V�S�H�V�V�R�� �D�G�G�L�U�L�W�W�X�U�D�� �R�V�W�L�O�H���� �P�D�� �S�U�R�S�U�L�R��
questo la rende bellissima; trascorsi due lustri dalla fondazione dello studio 
�q���L�P�S�R�U�W�D�Q�W�H���S�R�U�V�L���G�H�J�O�L���L�Q�W�H�U�U�R�J�D�W�L�Y�L���H�����Q�H�O���Q�R�V�W�U�R���F�D�V�R�����D�‡�H�U�P�D�U�H���F�R�Q���G�H�F�L��
�V�L�R�Q�H���F�K�H���Q�H���q���Y�D�O�V�D���O�D���S�H�Q�D��

Dieci anni fa l’obiettivo principale che ci eravamo dati era quello di lavorare 
su progetti realistici, di trovare le condizioni per disegnare il maggior numero 
�G�L���H�G�L�¿�F�L���F�K�H���S�R�L���I�R�V�V�H�U�R���H�‡�H�W�W�L�Y�D�P�H�Q�W�H���F�R�V�W�U�X�L�W�L�����$�Q�F�K�H���O�D���T�X�D�Q�W�L�W�j���D�O�O�R�U�D���F�L��
sembrava importante, poi un giorno alla Biennale di Venezia del 2014 mi 
�q�� �F�D�S�L�W�D�W�R�� �G�L�� �Y�H�G�H�U�H�� �X�Q�� �E�U�H�Y�H�� �¿�O�P�� �G�L�� �:�L�P�� �:�H�Q�G�H�U�V�� �F�K�H�� �U�L�S�U�H�Q�G�H�Y�D�� �3�H�W�H�U��
�=�X�P�W�K�R�U���Q�H�O�O�D���V�X�D���F�X�F�L�Q�D�����G�L���P�D�W�W�L�Q�D�����P�H�Q�W�U�H���S�U�H�S�D�U�D�Y�D���L�O���F�D�‡�q�����1�H�L���J�H�V�W�L���G�L��
quell’anziano maestro, pochi, lenti e precisi, c’era tutta la perfezione delle 
�V�X�H�����U�H�O�D�W�L�Y�D�P�H�Q�W�H���S�R�F�K�H�����D�U�F�K�L�W�H�W�W�X�U�H��

Oggi occorre porsi un nuovo obiettivo per i prossimi dieci anni: mettere nei 
futuri progetti una ancor maggiore cura e attenzione, possibilmente la stessa 
che Breuer, Siza  e Zumthor hanno messo nei propri, ovviamente senza po-
�W�H�U���G�L�V�S�R�U�U�H���G�H�O���O�R�U�R���V�W�H�V�V�R���W�D�O�H�Q�W�R��

�D�U�F�K�L�W�H�F�W�X�U�H���I�U�R�P���W�K�H���E�X�L�O�G�L�Q�J������

The practice of architecture is tiring, often hostile, but that is what makes it 
�E�H�D�X�W�L�I�X�O�����L�W���L�V���L�P�S�R�U�W�D�Q�W���W�R���D�V�N���T�X�H�V�W�L�R�Q�V���D�Q�G�����L�Q���R�X�U���F�D�V�H�����D�ˆ�U�P���W�K�D�W���L�W���Z�D�V��
�Z�R�U�W�K���L�W��

Ten years ago, the main objective we given ourselves was to work on real-
�L�V�W�L�F���S�U�R�M�H�F�W�V�����W�R���¿�Q�G���W�K�H���F�R�Q�G�L�W�L�R�Q�V���W�R���G�R���D�V���P�D�Q�\���S�U�R�M�H�F�W�V���D�V���Z�H���F�R�X�O�G�����7�K�H��
quantity seemed important to us then, until one day at the Venice Biennale in 
�����������,���K�D�S�S�H�Q�H�G���W�R���V�H�H���D���V�K�R�U�W���¿�O�P���E�\���:�L�P���:�H�Q�G�H�U�V���Z�K�R���K�D�G���G�H�S�L�F�W�H�G���3�H�W�H�U��
�=�X�P�W�K�R�U���L�Q���K�L�V���N�L�W�F�K�H�Q���L�Q���W�K�H���P�R�U�Q�L�Q�J���D�V���K�H���P�D�G�H���F�R�‡�H�H�����:�L�W�K���W�K�H��
gestures of that old master, slow, precise, there was all the perfection of his 
���U�H�O�D�W�L�Y�H�O�\���I�H�Z�����D�U�F�K�L�W�H�F�W�X�U�H�V����

Today, it is necessary to set a new goal for the next ten years: to put even 
greater care and attention into future projects, perhaps not with the same 
talent, but in a similar way, that Breuer, Siza, and Zumthor have put into their 
�R�Z�Q��
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Although far from pretending to outline all of the practice of theory, there re-
�P�D�L�Q���W�Z�R���N�H�\���F�R�P�S�R�Q�H�Q�W�V���R�I���W�K�H�R�U�\���L�W�V�H�O�I�����%�U�L�Q�J�L�Q�J���L�Q���W�K�H���W�K�H�P�H���R�I���S�U�D�F�W�L�F�H����
�R�U���W�K�H���P�H�W�K�R�G���E�\���Z�K�L�F�K���D�U�F�K�L�W�H�F�W�X�U�H���L�V���S�U�R�G�X�F�H�G�����L�V���R�I�W�H�Q���X�V�H�I�X�O���L�Q���¿�Q�G�L�Q�J���W�K�H��
�I�R�F�D�O���S�R�L�Q�W���W�R���R�E�V�H�U�Y�H���D���V�H�W���R�I���Z�R�U�N���W�K�D�W���L�V���P�R�U�H���R�U���O�H�V�V���K�R�P�R�J�H�Q�R�X�V����

We are a generation of architects who began their professional careers just 
before – or soon after – the explosion of one of the biggest economic crises 
of the modern age, a generation that has had to measure its ambitions with a 
�F�R�O�G���V�K�R�Z�H�U���R�I���U�H�D�O�L�V�P�����2�Q�O�\���D�Q���X�Q�F�R�Q�G�L�W�L�R�Q�D�O���S�D�V�V�L�R�Q���I�R�U���D�U�F�K�L�W�H�F�W�X�U�H���K�D�V���D�O-
�O�R�Z�H�G���V�R�P�H���W�R���V�X�U�Y�L�Y�H���S�U�R�I�H�V�V�L�R�Q�D�O�O�\�����0�H�U�H�O�\���E�\���W�K�H���I�D�F�W���R�I���X�V���V�W�L�O�O���E�H�L�Q�J���K�H�U�H����
�V�W�L�O�O���V�W�U�X�J�J�O�L�Q�J�����L�V���L�Q���L�W�V�H�O�I���H�Q�R�X�J�K���W�R���Q�D�U�U�D�W�H���D�Q���X�Q�F�R�P�P�R�Q���V�W�R�U�\���R�I���W�H�Q�D�F�L�W�\��

�:�K�H�Q���W�K�H���D�O�L�J�Q�P�H�Q�W���R�I���W�K�H���S�O�D�Q�H�W�V���¿�Q�D�O�O�\���E�U�L�Q�J�V���X�V���W�R���E�X�L�O�G�L�Q�J���D�Q���D�U�F�K�L�W�H�F�W�X�U�H����
�V�X�F�K�� �D�Q�� �D�U�W�L�I�D�F�W�� �E�U�L�Q�J�V�� �Z�L�W�K�� �L�W�� �W�K�H�� �G�H�S�W�K�� �R�I�� �V�D�F�U�L�¿�F�H���� �E�D�W�W�O�H�V���� �D�Q�G�� �F�R�Q�W�U�D�G�L�F-
�W�L�R�Q�V�����$�O�W�K�R�X�J�K���I�D�U���I�U�R�P���X�Q�G�H�U�P�L�Q�L�Q�J���W�K�H���Z�R�U�N�����W�K�L�V���D�O�V�R���P�D�N�H�V���L�W���V�R�P�H�W�K�L�Q�J��
more complex and articulated, paradoxically putting the work away from the 
�E�D�Q�D�O�L�W�\���R�I���D���W�R�R���O�L�Q�H�D�U���S�U�R�F�H�V�V�����%�\���R�S�H�U�D�W�L�Q�J���L�Q���,�W�D�O�\�����L�W���F�D�Q���E�H���V�D�L�G�����W�R���V�W�H�D�O��
�I�U�R�P���+�|�O�G�H�U�O�L�Q�����W�K�D�W���³�W�R���W�K�H���L�Q�F�U�H�D�V�L�Q�J���G�D�Q�J�H�U�����H�Y�H�Q���Z�K�D�W���V�D�Y�H�V�´��

The shortage of occasions generates maximum concentration: when you 
�K�D�Y�H���D���I�H�Z���F�D�U�W�U�L�G�J�H�V���W�R���E�H���V�K�R�W�����F�D�U�H���V�K�R�X�O�G���E�H���W�D�N�H�Q���W�R���V�W�U�L�Y�H���I�R�U���S�X�U�S�R�V�H����
This is often centered around architectural occasions that are not wasted but 
�E�R�X�Q�F�H�G�� �R�‡�� �R�I�� �D�� �V�H�U�L�H�V�� �R�I�� �V�P�D�O�O�� �P�L�U�D�F�O�H�V�� �W�K�D�W�� �H�P�H�U�J�H�� �I�U�R�P�� �D�� �W�H�U�U�L�¿�F���� �L�I�� �Q�R�W��
�F�U�L�P�L�Q�D�O���� �O�D�Q�G�V�F�D�S�H���� �7�K�H�U�H�� �D�U�H�� �D�O�Z�D�\�V�� �D�� �I�H�Z�� �E�D�W�W�O�H�V�� �L�Q�� �S�U�R�I�H�V�V�L�R�Q�D�O�� �D�‡�D�L�U�V��
�W�K�D�W�� �R�I�W�H�Q�� �D�U�H�� �H�[�S�H�Q�G�H�G�� �R�Q�� �G�H�I�H�Q�G�L�Q�J�� �U�H�D�V�R�Q�V�� �W�K�D�W�� �R�Q�O�\�� �Z�H�� �F�D�Q�� �W�U�X�O�\�� �I�H�H�O����
�-�X�V�W���D�V���F�U�R�V�V�L�Q�J���R�Y�H�U���W�K�H���I�U�H�V�K���V�Q�R�Z���R�I���W�K�H���$�O�S�V���L�V���L�W�V�H�O�I���D���V�P�D�O�O���P�L�U�D�F�O�H�����W�K�H�V�H��
�L�Q�Q�H�U�� �F�R�Q�À�L�F�W�V�� �D�U�H�� �R�Q�O�\�� �U�H�V�R�O�Y�H�G�� �W�K�U�R�X�J�K�� �W�K�H�� �F�R�Q�Y�L�F�W�L�R�Q�� �R�I�� �W�K�H�L�U�� �J�R�R�G�� �L�G�H�D�V��
�D�Q�G���L�Q�W�X�L�W�L�R�Q�V����

Practicing architecture is not a profession, but a habit of life moved by im-
�S�H�U�D�W�L�Y�H�� �P�R�U�D�O�V�� �R�I�� �U�H�G�H�P�S�W�L�R�Q�� �D�Q�G�� �R�I�� �S�H�R�S�O�H�¶�V�� �O�L�Y�L�Q�J�� �S�O�D�F�H�V���� �3�U�D�F�W�L�F�L�Q�J�� �W�K�H��
architectural rite is almost a call, a state of grace to have achieved with de-
�W�H�U�P�L�Q�D�W�L�R�Q���D�Q�G���F�R�Q�V�L�V�W�H�Q�F�\�����:�H���G�R���Q�R�W���P�D�N�H���D�U�F�K�L�W�H�F�W�V�����Z�H���D�U�H���D�U�F�K�L�W�H�F�W�V��

Lungi dalla pretesa di sfoggiar pratica di teoria, ci siano concesse due parole 
�G�L���W�H�R�U�L�D���G�H�O�O�D���S�U�D�W�L�F�D�����D�O�P�H�Q�R���L�Q���I�R�U�P�D���G�L���W�H�V�W�L�P�R�Q�L�D�Q�]�D�����6�Y�L�V�F�H�U�D�U�H���L�O���W�H�P�D��
�G�H�O�O�D�� �S�U�D�W�L�F�D���� �R�Y�Y�H�U�R�� �G�H�O�� �P�H�W�R�G�R�� �F�R�Q�� �F�X�L�� �V�L�� �S�U�R�G�X�F�H�� �D�U�F�K�L�W�H�W�W�X�U�D���� �q�� �V�S�H�V�V�R��
utile a trovare la giusta focale con cui osservare un insieme più o meno omo-
�J�H�Q�H�R���G�L���R�S�H�U�H����

�6�L�D�P�R�� �X�Q�D�� �J�H�Q�H�U�D�]�L�R�Q�H�� �G�L�� �D�U�F�K�L�W�H�W�W�L���� �F�K�H�� �V�L�� �q�� �W�U�R�Y�D�W�D�� �D�G�� �D�Y�Y�L�D�U�H�� �O�D�� �S�U�R�S�U�L�D��
carriera professionale poco prima -oppure immediatamente dopo- l’esplo-
�G�H�U�H���G�L���X�Q�D���G�H�O�O�H���S�L�•���J�U�D�Q�G�L���F�U�L�V�L���H�F�R�Q�R�P�L�F�K�H���G�H�O�O�¶�H�W�j���P�R�G�H�U�Q�D�����8�Q�D���J�H�Q�H�U-
azione che ha dovuto misurare le proprie ambizioni -pompate a dismisura 
�G�H�Q�W�U�R���O�H���8�Q�L�Y�H�U�V�L�W�j���G�L���$�U�F�K�L�W�H�W�W�X�U�D�����F�R�Q���X�Q�D���G�R�F�F�L�D���I�U�H�G�G�D���G�L���U�H�D�O�L�V�P�R�����6�R�O�R��
una passione incondizionata per l’architettura ha fatto sopravvivere profes-
�V�L�R�Q�D�O�P�H�Q�W�H���D�O�F�X�Q�L���G�L���Q�R�L�����J�L�j���V�R�O�R���L�O���P�H�U�R���I�D�W�W�R���G�L���H�V�V�H�U�H���O�u�����D�Q�F�R�U�D���D���O�R�W�W�D�U�H����
�V�D�U�H�E�E�H�� �G�L�� �S�H�U�� �V�p�� �V�X�ˆ�F�L�H�Q�W�H�� �D�� �Q�D�U�U�D�U�H�� �X�Q�D�� �V�W�R�U�L�D�� �G�L�� �W�H�Q�D�F�L�D�� �Q�R�Q�� �F�R�P�X�Q�H����
�4�X�D�Q�G�R���O�¶�D�O�O�L�Q�H�D�P�H�Q�W�R���G�H�L���S�L�D�Q�H�W�L���F�L���S�R�U�W�D���¿�Q�D�O�P�H�Q�W�H���D���F�R�V�W�U�X�L�U�H���X�Q�¶�D�U�F�K�L�W�H�W-
�W�X�U�D���� �T�X�H�O�� �P�D�Q�X�I�D�W�W�R�� �S�R�U�W�D�� �F�R�Q�� �V�p�� �O�D�� �S�U�R�I�R�Q�G�L�W�j�� �G�H�O�� �V�D�F�U�L�¿�F�L�R���� �G�H�O�O�H�� �E�D�W�W�D�J-
�O�L�H���� �G�H�O�O�H�� �F�R�Q�W�U�D�G�G�L�]�L�R�Q�L�����7�X�W�W�R�� �F�L�z���� �O�X�Q�J�L�� �G�D�O�O�R�� �V�P�L�Q�X�L�U�H�� �O�¶�R�S�H�U�D���� �Q�H�� �I�D�� �D�O�W�U�H�V�u��
qualcosa di più complesso e articolato, mettendo paradossalmente l’opera al 
�U�L�S�D�U�R���G�D�O�O�D���E�D�Q�D�O�L�W�j���G�L���S�U�R�F�H�V�V�L���W�U�R�S�S�R���O�L�Q�H�D�U�L�����2�S�H�U�D�Q�G�R���L�Q���,�W�D�O�L�D�����V�L���S�X�z���G�D�Y-
�Y�H�U�R���D�‡�H�U�P�D�U�H�����U�X�E�D�Q�G�R���G�D���+�|�O�G�H�U�O�L�Q�����F�K�H���³�D�O���F�U�H�V�F�H�U�H���G�H�O���S�H�U�L�F�R�O�R�����F�U�H�V�F�H��
�D�Q�F�K�H�� �F�L�z�� �F�K�H�� �V�D�O�Y�D�´���� �3�U�R�S�U�L�R�� �O�D�� �V�F�D�U�V�L�W�j�� �G�L�� �R�F�F�D�V�L�R�Q�L�� �J�H�Q�H�U�D�� �O�D�� �P�D�V�V�L�P�D��
concentrazione: quando si hanno poche cartucce da sparare si usa la mas-
�V�L�P�D���F�X�U�D���Q�H�O���S�U�H�Q�G�H�U�H���O�D���P�L�U�D�����6�S�H�V�V�R���T�X�L�Q�G�L���V�L���I�D���F�H�Q�W�U�R�����O�H���R�F�F�D�V�L�R�Q�L���G�L���D�U-
chitettura non vengono sprecate e si inanella una serie di piccoli miracoli che 
�H�P�H�U�J�R�Q�R���G�D���X�Q���S�D�Q�R�U�D�P�D���H�G�L�O�L�]�L�R���W�H�U�U�L�¿�F�D�Q�W�H���V�H���Q�R�Q���D�G�G�L�U�L�W�W�X�U�D���F�U�L�P�L�Q�D�O�H����
Sono sempre un po’ delle battaglie le vicende professionali, spesso spese a 
�G�L�I�H�Q�G�H�U�H���U�D�J�L�R�Q�L���F�K�H���V�R�O�R���Q�R�L���V�H�Q�W�L�D�P�R���Q�H�O���S�U�R�I�R�Q�G�R�����7�U�D�Y�H�U�V�D�W�H���D�O�S�L�Q�H���V�X�O�O�D��
�Q�H�Y�H�� �I�U�H�V�F�D���� �F�R�Q�� �O�D�� �V�R�O�D�� �F�R�Q�Y�L�Q�]�L�R�Q�H�� �G�H�O�O�H�� �S�U�R�S�U�L�H�� �E�X�R�Q�H�� �L�G�H�H�� �H�� �L�Q�W�X�L�]�L�R�Q�L����
�3�U�D�W�L�F�D�U�H���O�¶�D�U�F�K�L�W�H�W�W�X�U�D�����Q�R�Q���q���X�Q�D���S�U�R�I�H�V�V�L�R�Q�H�����P�D���X�Q�¶�D�W�W�L�W�X�G�L�Q�H���G�L���Y�L�W�D���P�R�V�V�D��
�G�D���X�Q���L�P�S�H�U�D�W�L�Y�R���P�R�U�D�O�H���G�L���U�H�G�H�Q�]�L�R�Q�H���G�H�L���O�X�R�J�K�L���G�L���Y�L�W�D���G�H�O�O�H���S�H�U�V�R�Q�H�����3�U�D�W�L-
care il rito dell’architettura corrisponde quasi ad una chiamata: uno stato di 
�J�U�D�]�L�D���G�D���G�R�Y�H�U���U�D�J�J�L�X�Q�J�H�U�H���F�R�Q���G�H�W�H�U�P�L�Q�D�]�L�R�Q�H���H���F�R�V�W�D�Q�]�D�����1�R�Q���I�D�F�F�L�D�P�R��
�J�O�L���D�U�F�K�L�W�H�W�W�L�����V�L�D�P�R���D�U�F�K�L�W�H�W�W�L��

Lo spettacolo della caparbietà / The Show of Stubborness

�1�L�F�R�O�D���%�U�H�P�E�L�O�O�D�������$�U�F�K�L�W�H�W�W�R�����6�W�X�G�L�R���+�\�S�Q�R�V�����0�L�O�D�Q�R��
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�'�X�Q�T�X�H�� �Q�R�Q�� �S�R�V�V�L�D�P�R�� �V�P�H�W�W�H�U�H�� �G�¶�H�V�V�H�U�H�� �D�U�F�K�L�W�H�W�W�L�� ���W�R�J�O�L�H�U�H�� �O�D�� �W�R�J�D���� �H�G�� �q��
uno spettacolo la caparbietà nella rotta, quel non cedere al facile disincanto, 
�P�D���V�H�P�S�U�H���S�H�U�V�H�J�X�L�U�H���F�R�Q���R�W�W�L�P�L�V�P�R���J�O�L���R�E�L�H�W�W�L�Y�L�����4�X�H�O�O�¶�R�W�W�L�P�L�V�P�R���V�H�F�R�Q�G�R���L�O��
�T�X�D�O�H���D�W�W�U�D�Y�H�U�V�R���O�¶�D�U�F�K�L�W�H�W�W�X�U�D���V�L���S�X�z���P�L�J�O�L�R�U�D�U�H���L�O���P�R�Q�G�R���q���G�D�Y�Y�H�U�R���X�Q�D���G�H�O�O�H��
condizioni condivise dalla nostra generazione di architetti, il tutto nella cons-
�D�S�H�Y�R�O�H�]�]�D���F�K�H���D�Q�F�K�H���L�O���I�U�R�Q�W�H���S�L�•���S�H�U�L�I�H�U�L�F�R���S�X�z���H�V�V�H�U�H���L�Q���J�U�D�G�R���G�L���S�D�U�O�D�U�H���D�O��
�P�R�Q�G�R���L�Q�W�H�U�R���G�D���X�Q���P�R�P�H�Q�W�R���D�O�O�¶�D�O�W�U�R�����4�X�H�V�W�R���S�H�U�F�K�p���T�X�D�V�L���Q�H�V�V�X�Q�R���P�L�V�X�U�D��
più l’importanza dell’architettura dai metri cubi costruiti, o dall’importanza del 
�F�R�P�P�L�W�W�H�Q�W�H�����E�H�Q�V�u���G�D�O���V�H�Q�V�R���L�Q�W�U�L�Q�V�H�F�R���G�L���R�J�Q�L���V�W�R�U�L�D�����G�L���R�J�Q�L���U�L�F�H�U�F�D�����,�Q���X�Q��
�F�H�U�W�R���T�X�D�O���P�R�G�R�����Q�R�Q���D�E�E�L�D�P�R���S�L�•���V�F�X�V�H�����L�O���Q�R�V�W�U�R���S�H�U�V�R�Q�D�O�H���I�U�R�Q�W�H���S�X�z���F�R�Q-
�W�H�Q�H�U�H�����V�H���Q�H���V�L�D�P�R���D�O�O�¶�D�O�W�H�]�]�D�����W�X�W�W�D���O�¶�D�U�F�K�L�W�H�W�W�X�U�D��

�3�X�z���W�X�W�W�R���F�L�z���G�L�V�W�L�Q�J�X�H�U�H�����W�U�D���G�L�‡�H�U�H�Q�W�L���S�U�D�W�L�F�K�H���S�U�R�I�H�V�V�L�R�Q�D�O�L�����T�X�H�O�O�H���G�L���L�Q�G�L�V-
�F�X�V�V�R���Y�D�O�R�U�H�"���/�D���U�L�V�S�R�V�W�D���q���Q�R�����6�D�S�H�U���I�D�U�H���D�O���P�H�J�O�L�R���L�O���P�H�V�W�L�H�U�H���q���F�R�Q�G�L�]�L�R�Q�H��
�Q�H�F�H�V�V�D�U�L�D�����P�D���Q�R�Q���V�X�ˆ�F�L�H�Q�W�H�����(�V�L�V�W�R�Q�R���G�X�H���I�D�W�W�R�U�L���F�K�H���G�D���V�H�P�S�U�H���D�F�F�R�P-
�S�D�J�Q�D�Q�R���O�D���S�U�D�W�L�F�D���S�U�R�I�H�V�V�L�R�Q�D�O�H���G�H�L���P�L�J�O�L�R�U�L���D�U�F�K�L�W�H�W�W�L���� �,�O���S�U�L�P�R���q���O�¶�H�V�H�U�F�L�]�L�R��
della critica e della teoria, fosse anche nei modi più svariati e sincopati che 
�V�L�� �S�R�V�V�D�Q�R�� �L�P�P�D�J�L�Q�D�U�H���� �0�L�H�V�� �9�D�Q�� �'�H�U�� �5�R�K�H�� �O�D�V�F�L�z�� �S�R�F�K�H�� �S�D�U�R�O�H���� �P�D�� �F�R�V�u��
taglienti e profonde che esse non hanno mai smesso di riecheggiare in ogni 
�G�L�E�D�W�W�L�W�R���D�U�F�K�L�W�H�W�W�R�Q�L�F�R���V�X�F�F�H�V�V�L�Y�R�����,�O���V�H�F�R�Q�G�R���I�D�W�W�R�U�H���q���O�R���V�Y�R�O�J�H�U�H���D�W�W�L�Y�L�W�j���G�L��
�U�L�F�H�U�F�D���S�U�R�J�H�W�W�X�D�O�H���S�X�U�D��

Con tale termine si intende la progettazione svincolata da qualsivoglia com-
�P�H�V�V�D���S�U�R�I�H�V�V�L�R�Q�D�O�H���R���S�U�R�J�U�D�P�P�D���D�F�F�D�G�H�P�L�F�R�����'�H�L���G�X�H���I�D�W�W�R�U�L�����L�O���P�H�Q�R���F�R�Q-
�V�X�H�W�R���H���F�H�U�W�D�P�H�Q�W�H���S�L�•���L�Q�W�U�L�J�D�Q�W�H���q���L�O���V�H�F�R�Q�G�R�����3�H�U���V�S�L�H�J�D�U�V�L���P�H�J�O�L�R�����V�L���W�U�D�W�W�D��
di redigere progetti d’architettura a partire da un proprio sentimento di ne-
cessità, da un’intima volontà di farlo e non da un’esplicita richiesta esterna o 
�S�H�U���F�H�U�F�D�U�H���G�L���H�Y�D�G�H�U�H���G�D���X�Q�D���T�X�R�W�L�G�L�D�Q�L�W�j���F�K�H���F�L���W�L�H�Q�H���L�Q���R�V�W�D�J�J�L�R�����/�D���V�W�R�U�L�D��
�G�H�O�O�¶�D�U�F�K�L�W�H�W�W�X�U�D���q���S�X�Q�W�H�J�J�L�D�W�D���G�L���V�L�P�L�O�L���S�U�R�J�H�W�W�L�����S�X�U�W�U�R�S�S�R���T�X�D�V�L���V�H�P�S�U�H���F�R�Q��
�G�R�V�L�� �P�D�V�V�L�F�F�H�� �G�L�� �D�X�W�R�U�H�I�H�U�H�Q�]�L�D�O�L�W�j�� �H�� �P�D�O�� �F�H�O�D�W�R�� �F�R�P�S�L�D�F�L�P�H�Q�W�R���� �P�H�Q�W�U�H�� �q��
�L�Q�W�H�U�H�V�V�D�Q�W�H�� �Q�R�W�D�U�H�� �T�X�L�� �X�Q�� �U�D�G�L�F�D�P�H�Q�W�R�� �Q�H�O�O�D�� �J�H�R�J�U�D�¿�D�� �H�� �Q�H�O�O�D�� �V�R�F�L�H�W�j�� �G�D�O��
�T�X�D�O�H���V�R�U�J�R�Q�R�����9�L���q���X�Q���J�H�Q�W�L�O�H���H���S�U�R�I�R�Q�G�R

does not easily yield disenchantment, and our goals are always pursued with 
�R�S�W�L�P�L�V�P�����7�K�H���R�S�W�L�P�L�V�P���W�K�D�W���V�X�U�U�R�X�Q�G�V���W�K�H���Q�R�W�L�R�Q���W�K�D�W���D�U�F�K�L�W�H�F�W�X�U�H���F�D�Q���L�P-
prove the world is one of the conditions shared by our generation of archi-
tects, all aware that even the most peripheral front may be able to speak to 
�W�K�H���Z�K�R�O�H���Z�R�U�O�G���I�U�R�P���R�Q�H���P�R�P�H�Q�W���W�R���W�K�H���Q�H�[�W�����$�O�P�R�V�W���Q�R���R�Q�H���P�H�D�V�X�U�H�V���W�K�H��
importance of architecture by cubic meters built, or by the importance to the 
�F�O�L�H�Q�W�����E�X�W���E�\���W�K�H���L�Q�W�U�L�Q�V�L�F���V�H�Q�V�H���R�I���H�Y�H�U�\���V�W�R�U�\�����R�I���H�Y�H�U�\���V�H�D�U�F�K�����,�Q���D���Z�D�\�����Z�H��
�K�D�Y�H���Q�R���H�[�F�X�V�H�V���W�R���D�F�K�L�H�Y�H���D�O�O���Z�H���F�D�Q���Z�L�W�K���D�U�F�K�L�W�H�F�W�X�U�H����

What distinguishes between professional practices is that each have an un-
�G�L�V�S�X�W�H�G���Y�D�O�X�H�����.�Q�R�Z�L�Q�J���K�R�Z���W�R���G�R���W�K�H���E�H�V�W���M�R�E���L�V���D���Q�H�F�H�V�V�D�U�\���F�R�Q�G�L�W�L�R�Q�����E�X�W��
�Q�R�W���H�Q�R�X�J�K�����7�K�H�U�H���D�U�H���W�Z�R���I�D�F�W�R�U�V���W�K�D�W���D�O�Z�D�\�V���D�F�F�R�P�S�D�Q�\���W�K�H���S�U�R�I�H�V�V�L�R�Q�D�O��
�S�U�D�F�W�L�F�H���R�I���W�K�H���E�H�V�W���D�U�F�K�L�W�H�F�W�V�����7�K�H���¿�U�V�W���L�V���W�K�H���H�[�H�U�F�L�V�H���R�I���F�U�L�W�L�F�L�V�P���D�Q�G���W�K�H�R�U�\����
�H�Y�H�Q���L�Q���W�K�H���P�R�V�W���Y�D�U�L�H�G���D�Q�G���V�\�Q�F�R�S�D�W�H�G���Z�D�\�V�� �W�K�D�W���W�K�H�\�� �F�D�Q���L�P�D�J�L�Q�H���� �0�L�H�V��
Van Der Rohe left only a few words, but they were so sharp and profound that 
�W�K�H�\���K�D�Y�H���Q�H�Y�H�U���F�H�D�V�H�G���W�R���H�F�K�R���L�Q���D�Q�\���V�X�E�V�H�T�X�H�Q�W���D�U�F�K�L�W�H�F�W�X�U�D�O���G�H�E�D�W�H�����7�K�H��
�V�H�F�R�Q�G���I�D�F�W�R�U���L�V���W�R���S�X�U�V�X�H���G�H�V�L�J�Q���U�H�V�H�D�U�F�K��

With this term, design is understood to be free from any professional contract 
�R�U�� �$�F�D�G�H�P�L�F�� �S�U�R�J�U�D�P���� �2�I�� �W�K�H�� �W�Z�R�� �I�D�F�W�R�U�V���� �W�K�H�� �O�H�V�V�� �F�R�P�P�R�Q�� �D�Q�G�� �F�H�U�W�D�L�Q�O�\��
�P�R�U�H�� �L�Q�W�U�L�J�X�L�Q�J�� �L�V�� �W�K�H�� �V�H�F�R�Q�G���� �7�R�� �H�[�S�O�D�L�Q�� �I�X�U�W�K�H�U���� �L�W�� �L�V�� �D�E�R�X�W�� �G�U�D�I�W�L�Q�J�� �D�U�F�K�L-
tectural projects from one’s own feelings of necessity, from an intense will 
to do so, and not from an explicit external request or attempt to escape as 
�V�R�P�H���V�R�U�W���R�I���G�D�L�O�\���K�R�V�W�D�J�H�����7�K�H���K�L�V�W�R�U�\���R�I���D�U�F�K�L�W�H�F�W�X�U�H���L�V���G�R�W�W�H�G���Z�L�W�K���V�L�P�L�O�D�U��
designs, and are unfortunately almost always done so with massive doses of 
self-reference and malicious conceit, though it is interesting to note here that 
�W�K�L�V���K�D�V���D���U�R�R�W���L�Q���J�H�R�J�U�D�S�K�\���D�Q�G���L�Q���W�K�H���V�R�F�L�H�W�\���I�U�R�P���Z�K�L�F�K���W�K�H�\���D�U�L�V�H�����7�K�H�U�H��
is a gentle and deep listening to places, before a kind of will to transform and 
�W�R���G�H�V�L�J�Q���V�H�O�I���D�ˆ�U�P�D�W�L�R�Q�����7�K�H�V�H���S�U�R�M�H�F�W�V���D�U�H���U�H�D�O���J�L�I�W�V���W�R���W�K�H���F�R�P�P�X�Q�L�W�\�����D�Q�G��
�V�R�O�X�W�L�R�Q�V�� �W�R�� �Q�R�Q���T�X�H�V�W�L�R�Q�V�� �D�U�H�� �S�R�V�V�L�E�O�H�� �W�R�� �E�H�� �H�[�S�U�H�V�V�H�G���� �6�K�D�U�G�V�� �R�I�� �X�Q�G�H�U-
standable practice concern everyone because of how they act on an urban 
�V�F�D�O�H��
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ascolto dei luoghi, prima ancora che una volontà di trasformazione e di au-
�W�R�D�‡�H�U�P�D�]�L�R�Q�H�� �S�U�R�J�H�W�W�X�D�O�H���� �4�X�H�V�W�L�� �S�U�R�J�H�W�W�L�� �V�R�Q�R�� �G�H�L�� �Y�H�U�L�� �H�� �S�U�R�S�U�L�� �G�R�Q�L�� �D�O�O�D��
collettività, sono possibili soluzioni a domande non ancora espresse, sono 
schegge di prassi comprensibili a tutti e riguardanti tutti perché agiscono alla 
�V�F�D�O�D���X�U�E�D�Q�D��

Come il bravo panettiere che sforna sempre un po’ più di pane rispetto a 
�T�X�H�O�O�R���F�K�H���U�L�X�V�F�L�U�j���H�‡�H�W�W�L�Y�D�P�H�Q�W�H���D���Y�H�Q�G�H�U�H�����L�Q���P�R�G�R���G�D���Q�R�Q���G�R�Y�H�U���P�D�L���G�H�O�X-
dere un potenziale cliente con la frase “ci dispiace, abbiamo terminato tutto”, 
�F�R�V�u���S�U�R�J�H�W�W�D�U�H���P�R�W�X���S�U�R�S�U�L�R���S�H�U���O�D���F�L�W�W�j���L�Q���F�X�L���V�L���Y�L�Y�H���q���X�Q�D���V�W�U�D�R�U�G�L�Q�D�U�L�D���P�D�Q-
�L�I�H�V�W�D�]�L�R�Q�H���G�L���D�U�F�K�L�W�H�W�W�X�U�D���F�R�P�H���V�H�U�Y�L�]�L�R�����4�X�H�O���O�D�Y�R�U�R���G�L���U�L�F�H�U�F�D���D�‡�U�R�Q�W�D�Q�G�R��
�O�¶�L�J�Q�R�W�R�����G�L�Y�H�U�U�j���L�Q���V�H�J�X�L�W�R���L�O���V�R�V�W�H�J�Q�R���S�L�•���J�U�D�Q�G�H���Q�H�L���P�R�P�H�Q�W�L���G�L�ˆ�F�L�O�L���G�L���X�Q�D��
�F�R�P�P�L�V�V�L�R�Q�H���S�X�E�E�O�L�F�D���R���S�U�L�Y�D�W�D��

�4�X�H�V�W�L���O�L�E�H�U�L���S�U�R�J�H�W�W�L���G�L���U�L�F�H�U�F�D���V�R�Q�R���X�Q�R���V�S�H�W�W�D�F�R�O�R���G�L���O�L�E�H�U�W�j���H���V�¿�G�D���D�O�O�R���V�W�D-
�W�X�V���T�X�R��

�0�D���O�R���V�S�H�W�W�D�F�R�O�R���q���I�R�U�V�H�����S�U�L�P�D���D�Q�F�R�U�D���F�K�H���Q�H�O�O�H���R�S�H�U�H���F�R�V�W�U�X�L�W�H���R���V�R�O�R���L�P-
�P�D�J�L�Q�D�W�H�����Q�H�L���U�L�V�Y�R�O�W�L���G�H�O�O�H���E�L�R�J�U�D�¿�H���G�H�J�O�L���D�U�F�K�L�W�H�W�W�L�����Q�H�O�O�D���O�R�U�R���F�D�S�D�U�E�L�H�W�j���G�¶�L�Q-
seguire un genuino ideale di perfezione, contro la naturale imperfezione del 
�U�H�D�O�H�����4�X�D�O�F�X�Q�R�����G�D���I�X�R�U�L�����S�R�W�U�H�E�E�H���V�F�D�P�E�L�D�U�O�D���S�H�U���L�Q�J�H�Q�X�L�W�j�����(���V�L�D��
�3�H�U�z���� �Q�R�Q�� �G�L�P�H�Q�W�L�F�K�L�D�P�R�O�R�� �P�D�L���� �q�� �T�X�H�V�W�D�� �S�U�H�V�X�Q�W�D�� �L�Q�J�H�Q�X�L�W�j���� �F�K�H�� �I�D�U�j�� �G�L��
�T�X�H�V�W�R���P�R�Q�G�R���X�Q���O�X�R�J�R���P�L�J�O�L�R�U�H���L�Q���F�X�L���D�E�L�W�D�U�H��

Like a good baker who always makes a bit more than he can actually sell, 
so to do you never have to disappoint a potential customer with the phrase 
�³�V�R�U�U�\�����Z�H�¶�Y�H���¿�Q�L�V�K�H�G���H�Y�H�U�\�W�K�L�Q�J�´�����6�R�����G�H�V�L�J�Q�L�Q�J���I�R�U���W�K�H���F�L�W�\���\�R�X���O�L�Y�H���L�Q���L�V���D�Q��
�H�[�W�U�D�R�U�G�L�Q�D�U�\���P�D�Q�L�I�H�V�W�D�W�L�R�Q���R�I���D�U�F�K�L�W�H�F�W�X�U�H���D�V���D���V�H�U�Y�L�F�H�����7�R���V�H�D�U�F�K���I�R�U���Z�R�U�N��
dealing with the unknown will later become the greatest support in the mo-
�P�H�Q�W�V���Z�K�H�U�H���L�W���L�V���G�L�ˆ�F�X�O�W���W�R���¿�Q�G���D���S�X�E�O�L�F���R�U���S�U�L�Y�D�W�H���F�R�P�P�L�V�V�L�R�Q����

These free research projects are a show of freedom and a challenge to the 
�V�W�D�W�X�V���T�X�R����

But the show is perhaps, even before the works have been imagined or built, 
in the facets of the biographies of architects and in their capability to pursue 
�D�� �J�H�Q�X�L�Q�H�� �L�G�H�D�O�� �R�I�� �S�H�U�I�H�F�W�L�R�Q�� �D�J�D�L�Q�V�W�� �W�K�H�� �Q�D�W�X�U�D�O�� �L�P�S�H�U�I�H�F�W�L�R�Q�� �R�I�� �W�K�H�� �U�H�D�O����
�6�R�P�H�R�Q�H�����I�U�R�P���W�K�H���R�X�W�V�L�G�H�����F�R�X�O�G���V�Z�D�S���L�W���E�\���Q�D�L�Y�H�W�\���D�Q�G���E�H���L�W�����+�R�Z�H�Y�H�U�����L�W���L�V��
important to never forget that it is this supposed ingenuity that will make this 
�Z�R�U�O�G���W�K�H���E�H�V�W���S�O�D�F�H���W�R���O�L�Y�H���L�Q��
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Progetto per una Teleferica a Monte Mario, Roma. ���6�F�K�H�P�L���G�L���I�X�Q�]�L�R�Q�D�P�H�Q�W�R���D���O�L�Y�H�O�O�R���X�U�E�D�Q�R�� 
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La questione del disegno, in architettura, ha da sempre rivestito un ruolo 
�F�H�Q�W�U�D�O�H���� �D�Q�]�L�� �F�U�X�F�L�D�O�H���� �S�H�U�� �L�O�� �U�D�J�J�L�X�Q�J�L�P�H�Q�W�R�� �G�H�O�� �¿�Q�H�� �X�O�W�L�P�R�� �G�H�O�� �F�R�V�W�U�X�L�U�H����
la creazione di spazi utili al vivere, allo svolgimento delle attività umane, in 
�S�U�L�P�L�V���D�O�O�¶�D�E�L�W�D�U�H�����'�L�H�W�U�R���T�X�H�V�W�R���U�L�W�D�J�O�L�D�U�H���V�S�D�]�L�R�����G�L�H�W�U�R���T�X�H�V�W�D���V�R�W�W�U�D�]�L�R�Q�H���G�D��
�Y�H�G�H�U�V�L���F�R�Q���L�O���V�H�Q�V�R���G�L���X�Q�¶�D�J�J�L�X�Q�W�D���Y�L�W�D�O�H���F�K�H���q���O�¶�D�U�F�K�L�W�H�W�W�X�U�D�����V�R�Q�R���V�W�D�W�H���U�D�F-
chiuse insieme le migliori e peggiori aspirazioni civili, gli avanzamenti tecnici 
e culturali, il segno e le tracce dei tempi come dei modi di concepire la perma-
�Q�H�Q�]�D�����O�D���F�R�Q�W�L�Q�X�D�]�L�R�Q�H���G�H�O�O�¶�H�V�L�V�W�H�Q�]�D���G�H�O�O�¶�X�R�P�R���R�O�W�U�H���L���S�U�R�S�U�L���O�L�P�L�W�L���E�L�R�O�R�J�L�F�L��

Il disegno, pur essendo esperienza unica e distinguibile mano per mano, 
�q�� �V�W�D�W�R�� �O�D�� �O�L�Q�J�X�D�� �X�Q�L�Y�H�U�V�D�O�H�� �F�K�H�� �K�D�� �S�H�U�P�H�V�V�R�� �S�H�U�� �V�H�F�R�O�L�� �O�D�� �W�U�D�V�P�L�V�V�L�R�Q�H�� �G�L��
�T�X�H�O�O�H���D�V�S�L�U�D�]�L�R�Q�L���H���G�L���T�X�H�J�O�L���L�G�H�D�O�L���F�K�H���K�D�Q�Q�R���G�D�W�R���Y�L�W�D���D���F�L�z���F�K�H���F�R�P�X�Q�H-
mente viene indicato come progresso, e più semplicemente alle forme delle 
�F�L�W�W�j���H���G�H�J�O�L���H�G�L�¿�F�L���F�K�H���W�X�W�W�L���D�E�E�L�D�P�R���L�Q�W�R�U�Q�R�����,�O���G�L�V�H�J�Q�R���q���G�X�Q�T�X�H���H�V�S�U�H�V�V�L-
�R�Q�H�����P�D���V�R�S�U�D�W�W�X�W�W�R���S�U�H�¿�J�X�U�D�]�L�R�Q�H���G�L���X�Q�D���V�S�H�U�D�Q�]�D���S�U�R�J�H�W�W�X�D�O�H��

E’ noto come i primitivi usassero disegnare sulle pareti rocciose delle caverne 
�L�Q���F�X�L���W�U�R�Y�D�Y�D�Q�R���U�L�S�D�U�R�����4�X�H�O�O�¶�D�W�W�R�����E�H�Q���O�R�Q�W�D�Q�R���G�D�O�O�¶�L�G�H�D���G�L���S�U�R�J�H�W�W�R���F�R�P�H���O�R��
�L�Q�W�H�Q�G�L�D�P�R���R�J�J�L�����q���V�W�D�W�R���W�X�W�W�D�Y�L�D���L�G�H�Q�W�L�¿�F�D�W�R���F�R�P�H���Y�H�U�R���H���S�U�R�S�U�L�R���U�L�W�R���S�U�R�S�L�]-
�L�D�W�R�U�L�R�����/�H���V�F�H�Q�H���G�L���F�D�F�F�L�D���F�K�H���Y�H�Q�L�Y�D�Q�R���U�D�S�S�U�H�V�H�Q�W�D�W�H���F�R�Q���V�H�J�Q�L���W�D�Q�W�R���U�D�S�L-
di quanto realistici, dovevano ancora accadere al momento del loro essere 
�W�U�D�F�F�L�D�W�H�����'�D�O�O�¶�D�Y�Y�H�U�D�U�V�L���R���P�H�Q�R���G�L���T�X�H�O�O�H���L�V�W�D�Q�W�D�Q�H�H���H���G�D�O���O�R�U�R���H�V�L�W�R���S�R�V�L�W�L�Y�R��
�V�D�U�H�E�E�H���G�L�S�H�V�D���O�D���V�R�S�U�D�Y�Y�L�Y�H�Q�]�D���G�H�O�O�¶�L�Q�W�H�U�D���F�R�P�X�Q�L�W�j�����,�Q
�T�X�H�V�W�R���V�W�H�V�V�R���V�L�J�Q�L�¿�F�D�W�R���G�L���S�U�H�G�L�]�L�R�Q�H���H�Y�R�F�D�W�L�Y�D���q���G�D���O�H�J�J�H�U�V�L���O�D���S�U�D�W�L�F�D���G�H�O��
�G�L�V�H�J�Q�R���G�L���D�U�F�K�L�W�H�W�W�X�U�D��

�/�¶�D�U�F�K�L�W�H�W�W�X�U�D���� �Q�H�O�� �V�X�R�� �I�D�U�V�L�� �I�H�Q�R�P�H�Q�R�O�R�J�L�F�R���� �q�� �G�X�D�O�H���� �G�L�Y�L�V�D�� �W�U�D�� �S�U�R�J�H�W�W�R�� �H��
�F�R�V�W�U�X�]�L�R�Q�H�����,�O���S�U�R�J�H�W�W�R���U�D�S�S�U�H�V�H�Q�W�D���O�D���V�X�D���S�U�L�P�D���P�D�Q�L�I�H�V�W�D�]�L�R�Q�H�����q���S�X�U�D���L�Q-
tenzione, si materializza solo sulla carta, ma contiene già in se tutti i carat-
�W�H�U�L�� �G�H�O�O�D�� �I�X�W�X�U�D�� �F�R�V�W�U�X�]�L�R�Q�H���� �Q�H�� �q�� �L�O�� �'�Q�D�� �S�R�W�U�H�P�P�R�� �G�L�U�H���� �S�X�U�� �H�V�V�H�Q�G�R�� �F�R�V�D��
�H�V�W�U�H�P�D�P�H�Q�W�H���G�L�Y�H�U�V�D�����6�H���L�Q�I�D�W�W�L���L�O���S�U�L�P�R���S�U�H�¿�J�X�U�D���O�D���V�H�F�R�Q�G�D�����T�X�H�V�W�¶�X�O�W�L�P�D��
�D�V�V�X�P�H���S�R�L���X�Q�D���P�D�U�F�D�W�D���G�L�V�W�L�Q�]�L�R�Q�H�����S�R�L�F�K�p���Q�X�O�O�D���S�X�z���H�V�V�H�U�H���L�P�P�D�J�L�Q�D�W�R���H��
�F�D�O�F�R�O�D�W�R���W�R�W�D�O�P�H�Q�W�H���H�G���L�Q���F�L�z���q���L�Q�V�L�W�R���L�O���F�R�Q�F�H�W�W�R���G�L���H�V�D�W�W�H�]�]�D�����,�O���S�U�R�J�H�W�W�R

The issue of design has always played a central role in architecture, indeed 
a crucial one, to attain the ultimate goal of buildings: to create useful spaces 
for living, and for the development of human activities (the primary of which 
�L�V���O�L�Y�L�Q�J�������%�H�K�L�Q�G���W�K�L�V���L�V���D���V�H�Q�V�H���R�I���D���Y�L�W�D�O���D�G�G�L�W�L�R�Q���W�R���D�U�F�K�L�W�H�F�W�X�U�H�����Z�K�H�U�H���W�K�H��
best and the worst have been enclosed in civil aspirations, and technical and 
�F�X�O�W�X�U�D�O���D�G�Y�D�Q�F�H�V�����7�K�H���V�L�J�Q�V���D�Q�G���W�U�D�F�H�V���R�I���W�K�H���W�L�P�H�V�����D�V���Z�H�O�O���D�V���W�K�H���Z�D�\�V���W�R��
conceive permanence, and the continuation of man’s existence beyond his 
�E�L�R�O�R�J�L�F�D�O���O�L�P�L�W�V�����D�U�H���I�R�X�Q�G����

Design, while being unique and distinguishable by hand, has been the uni-
versal language that has allowed, for centuries, the transmission of those 
aspirations and ideals that have given birth to what is commonly referred to 
�D�V���S�U�R�J�U�H�V�V�����6�L�P�S�O�\���S�X�W�����W�K�L�V���K�D�V���O�H�G���W�R���W�K�H���I�R�U�P�V���R�I���F�L�W�L�H�V���D�Q�G���E�X�L�O�G�L�Q�J�V���W�K�D�W��
�Z�H���O�L�Y�H���Z�L�W�K�L�Q�����'�H�V�L�J�Q���L�V���W�K�H�U�H�I�R�U�H���D�Q���H�[�S�U�H�V�V�L�R�Q�����E�X�W���D�E�R�Y�H���D�O�O���D���S�U�H�¿�J�X�U�D�W�L�R�Q��
�R�I���W�K�H���K�R�S�H���R�Q�H���K�D�V���I�R�U���G�H�V�L�J�Q����

Through the drawings of our primitive ancestors, found on the rocky walls of 
the caves in which they resided, we know that this act, although far from the 
concept of design as we understand it today, has nevertheless been identi-
�¿�H�G���D�V���D���W�U�X�H���S�U�R�S�L�W�L�D�W�R�U�\���U�L�W�H�����+�X�Q�W�L�Q�J���V�F�H�Q�H�V�����I�R�U���H�[�D�P�S�O�H�����Z�H�U�H���G�R�Q�H���T�X�L�F�N-
�O�\���� �Z�L�W�K���P�D�Q�\�� �V�L�J�Q�V���� �D�Q�G���Z�H�U�H���I�D�U���I�U�R�P���U�H�D�O�L�V�W�L�F�����$�V���W�K�H�\�� �Z�H�U�H���P�R�U�H���R�U���O�H�V�V��
snapshots of their survival, it became about the survival of the entire com-
�P�X�Q�L�W�\���W�K�U�R�X�J�K���W�K�H�V�H���W�\�S�H�V���R�I���U�H�S�U�H�V�H�Q�W�D�W�L�R�Q�V�����7�K�L�V���V�D�P�H���W�\�S�H���R�I���H�Y�R�F�D�W�L�Y�H��
�S�U�H�G�L�F�W�L�R�Q���L�V���W�R���E�H���X�Q�G�H�U�V�W�R�R�G���L�Q���W�K�H���S�U�D�F�W�L�F�H���R�I���D�U�F�K�L�W�H�F�W�X�U�D�O���G�H�V�L�J�Q��

Architecture, in its phenomenological phenomena, is dual, divided between 
�S�U�R�M�H�F�W���D�Q�G���F�R�Q�V�W�U�X�F�W�L�R�Q�����7�K�H���S�U�R�M�H�F�W���U�H�S�U�H�V�H�Q�W�V���W�K�H���¿�U�V�W���P�D�Q�L�I�H�V�W�D�W�L�R�Q�����S�X�U�H��
intention, and while it only materializes on paper, already contains all of the 
�F�K�D�U�D�F�W�H�U�L�V�W�L�F�V���R�I���W�K�H���I�X�W�X�U�H���F�R�Q�V�W�U�X�F�W�L�R�Q�����,�W���L�V���W�K�H���'�1�$�����Z�H���P�L�J�K�W���V�D�\�����H�Y�H�Q��
�W�K�R�X�J�K�� �L�W�� �L�V�� �H�[�W�U�H�P�H�O�\�� �G�L�‡�H�U�H�Q�W�� �W�K�D�Q�� �W�K�H�� �F�R�Q�V�W�U�X�F�W�L�R�Q���� �,�Q�� �I�D�F�W���� �L�I�� �W�K�H�� �I�R�U�P�H�U��
�S�U�H�¿�[�H�V���W�K�H���O�D�W�W�H�U�����W�K�H�Q���W�K�H���O�D�W�W�H�U���D�V�V�X�P�H�V���D���G�L�V�W�L�Q�F�W���G�L�V�W�L�Q�F�W�L�R�Q�����Q�R�W�K�L�Q�J���F�D�Q��
be imagined and calculated totally, and the concept of accuracy is embeded 
�L�Q���L�W�����7�K�H���S�U�R�M�H�F�W���D�S�S�H�D�U�V���F�R�P�S�O�H�W�H�G�����(�Y�H�Q���L�Q���W�K�H���L�P�S�U�H�F�L�V�L�R�Q���R�I���D���S�U�H�S�D�U�W�R�U�\

Il Rito Dell’Architetto / The Architect’s Rite

Gianfranco Toso - Artista, architetto e scrittore, Roma
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�D�S�S�D�U�H�� �F�R�Q�F�O�X�V�R���� �$�Q�F�K�H�� �Q�H�O�O�¶�L�P�S�U�H�F�L�V�L�R�Q�H�� �G�L�� �X�Q�R�� �V�F�K�L�]�]�R�� �S�U�H�S�D�U�D�W�R�U�L�R���� �O�D��
�I�X�W�X�U�D���F�R�V�W�U�X�]�L�R�Q�H���D�S�S�D�U�H���D�S�S�U�R�V�V�L�P�D�W�L�Y�D�P�H�Q�W�H���H�V�D�W�W�D�����,�Q���T�X�H�V�W�D���D�S�S�U�R�V�V�L-
mazione che si cerca di ridurre attraverso i codici della misura e della scala, 
risiede il passaggio fondamentale, l’aggiunta del costruire, l’adattamento e 
“l’incastro” proprio del cantiere, l’esperienza e l’apporto dei vari saperi coin-
volti a far fronte all’imponderabilità ultima del reale, iato incolmabile tra astra-
�]�L�R�Q�H���S�U�R�J�H�W�W�X�D�O�H���H���F�R�Q�F�U�H�W�H�]�]�D���G�H�O�O�D���P�D�W�H�U�L�D�����4�X�H�V�W�R�����F�K�H���S�R�W�U�H�E�E�H
�D�S�S�D�U�L�U�H���F�R�P�H���O�L�P�L�W�H���L�Q�V�R�O�Y�L�E�L�O�H���G�H�O���I�D�U�H���S�U�R�J�H�W�W�X�D�O�H�����Q�H���q���L�Q���Y�H�U�R���L�O���V�X�R���P�R-
�W�R�U�H�����F�L�z���F�K�H���O�R���V�S�L�Q�J�H���L�O���S�L�•���S�R�V�V�L�E�L�O�H���D�O�O�D���G�H�¿�Q�L�]�L�R�Q�H���G�H�L���S�D�U�W�L�F�R�O�D�U�L�����D�O�O�D���F�R�Q-
siderazione precauzionale di tutte le possibili problematicità nel tradursi in 
�F�R�V�W�U�X�]�L�R�Q�H��

�,�O�� �G�L�V�H�J�Q�R�� �q�� �T�X�H�V�W�R���� �O�¶�D�‰�D�W�R�� �G�H�O�� �S�R�W�H�Q�]�L�D�O�H�� �D�� �W�U�D�V�I�R�U�P�D�U�V�L�� �L�Q�� �D�W�W�R���� �3�H�U�� �W�D�O�H��
�P�R�W�L�Y�R���H�V�V�R���q�� �P�X�W�H�Y�R�O�H���� �F�R�Q�W�U�D�G�G�L�W�W�R�U�L�R���� �V�R�J�J�H�W�W�R���D���P�R�O�W�H�S�O�L�F�L�� �V�W�H�V�X�U�H���H�G���D��
�U�H�S�H�Q�W�L�Q�L���F�D�P�E�L�D�P�H�Q�W�L��

La pratica del disegno manuale ha visto, nell’arco di un decennio, una pro-
�J�U�H�V�V�L�Y�D���G�L�V�W�U�D�]�L�R�Q�H���Q�H�L���V�X�R�L���F�R�Q�I�U�R�Q�W�L���G�D���S�D�U�W�H���G�H�J�O�L���D�U�F�K�L�W�H�W�W�L�����,�O���F�R�Q�V�R�O�L�G�D�U�V�L��
�G�L���T�X�H�O�O�D���F�K�H���q���V�W�D�W�D���Y�L�V�W�D���F�R�P�H���X�Q�D���Y�H�U�D���H���S�U�R�S�U�L�D���U�L�Y�R�O�X�]�L�R�Q�H���G�H�O�O�H���F�D�S�D�F�L�W�j��
espressive e tecniche del fare architettura, ha trovato sempre più numerosi 
�D�G�H�S�W�L���Q�H�O�O�¶�X�V�R���G�H�J�O�L���V�W�U�X�P�H�Q�W�L���G�L�J�L�W�D�O�L�����/�X�Q�J�L���G�D�O���Y�R�O�H�U���T�X�L���G�H�O�L�Q�H�D�U�H���X�Q���E�L�O�D�Q-
�F�L�R���G�H�¿�Q�L�W�L�Y�R���G�L���T�X�H�V�W�D���F�K�H���D�S�S�D�U�H���H�V�V�H�U�V�L���S�H�U�z���U�L�Y�H�O�D�W�D���S�L�•���F�R�P�H���X�Q�D���³�Q�R�Y�L�W�j�´��
�F�K�H�� �F�R�P�H�� �³�L�O�� �Q�X�R�Y�R�´���� �Q�R�Q�� �S�X�z�� �Q�R�Q�� �G�L�V�W�L�Q�J�X�H�U�V�L�� �D�Q�F�R�U�D�� �F�K�L�� �K�D�� �F�R�Q�W�L�Q�X�D�W�R�� �D��
indagare i territori analogici, pur con parallele e caute incursioni nelle lande 
�G�L�J�L�W�D�O�L��

E’ il caso dei disegni che vengono presentati a margine di queste righe e più 
�D�Y�D�Q�W�L���D���F�R�U�U�H�G�R���G�H�O�O�H���U�H�D�O�L�]�]�D�]�L�R�Q�L���G�H�O�O�R���V�W�X�G�L�R���/�$�'�����,�Q���T�X�H�V�W�D���U�L�G�R�W�W�D���V�H�O�H�]�L-
�R�Q�H�����F�K�H���S�H�U���R�Y�Y�L�H���U�D�J�L�R�Q�L���G�L���V�S�D�]�L�R���Q�R�Q���U�H�Q�G�H���P�H�U�L�W�R���D�O�O�D���Y�D�V�W�D���H���V�W�U�D�W�L�¿�F�D�W�D��
�S�U�R�G�X�]�L�R�Q�H���F�R�Q�W�H�Q�X�W�D���D�O�O�¶�L�Q�W�H�U�Q�R���G�L���W�U�H�Q�W�D���T�X�D�G�H�U�Q�L���G�L���O�D�Y�R�U�R�����S�X�z���D�Y�H�U�V�L���V�R�O-
�W�D�Q�W�R���X�Q�D���V�X�J�J�H�V�W�L�R�Q�H���G�H�O���P�H�W�R�G�R���H���G�H�O�O�H���L�G�H�H���S�R�U�W�D�W�H���D�Y�D�Q�W�L���¿�Q�R���D�G���R�U�D���G�D��
�)�U�D�Q�F�H�V�F�R���1�D�S�R�O�L�W�D�Q�R���H���6�L�P�R�Q�H���/�D�Q�D�U�R�����(�S�S�X�U�H���T�X�H�V�W�R���E�U�H�Y�H

�V�N�H�W�F�K���� �Z�K�D�W�� �L�V�� �W�R�� �E�H�� �F�R�Q�V�W�U�X�F�W�H�G�� �D�S�S�H�D�U�V�� �Z�L�W�K�� �D�S�S�U�R�[�L�P�D�W�H�� �D�F�F�X�U�D�F�\���� �7�K�H��
fundamental step of the addition of construction, the adaptation and “en-
gagement” is seen through this approximation, reduced through the codes of 
�P�H�D�V�X�U�H�P�H�Q�W���D�Q�G���V�F�D�O�H�����7�K�H���H�[�S�H�U�L�H�Q�F�H���D�Q�G���W�K�H���F�R�Q�W�U�L�E�X�W�L�R�Q���R�I���W�K�H���Y�D�U�L�R�X�V��
pieces of knowledge involved when dealing with the ultimate impossibility 
of the real, unmistakable breadth between design abstraction and material 
�F�R�Q�F�U�H�W�H�Q�H�V�V�����F�R�X�O�G���D�S�S�H�D�U���D�V���D�Q���L�Q�V�R�O�X�E�O�H���O�L�P�L�W���R�I���G�H�V�L�J�Q�����,�Q�G�H�H�G�����W�K�L�V���L�V���W�K�H��
engine of design, and is what drives what is possible to be determined by the 
details, to the precautionary consideration of all that is possible and problem-
�D�W�L�F���L�Q���E�H�L�Q�J���W�U�D�Q�V�O�D�W�H�G���L�Q�W�R���F�R�Q�V�W�U�X�F�W�L�R�Q��

�7�K�H���G�U�D�Z�L�Q�J���L�V���W�K�L�V�����W�K�H���D�‰�L�F�W�L�R�Q���R�I���W�K�H���S�R�W�H�Q�W�L�D�O���W�R���E�H�F�R�P�H���D���U�H�D�O�L�W�\�����)�R�U���W�K�L�V��
�U�H�D�V�R�Q�����L�W���L�V���À�H�[�L�E�O�H�����F�R�Q�W�U�D�G�L�F�W�R�U�\�����D�Q�G���V�X�E�M�H�F�W���W�R���P�X�O�W�L�S�O�H���G�U�D�I�W�V���D�Q�G���V�X�G�G�H�Q��
�F�K�D�Q�J�H�V����

The practice of manual drawing has seen, for over a decade, a progressive 
�G�L�V�W�U�D�F�W�L�R�Q���L�Q���L�W�V���F�R�P�S�D�U�L�V�R�Q�V���E�\���D�U�F�K�L�W�H�F�W�V�����7�K�H���U�H�Y�R�O�X�W�L�R�Q���R�I���W�K�H���H�[�S�U�H�V�V�L�Y�H��
and technical skills of making architecture has become increasingly adept in 
�W�K�H���L�P�S�O�H�P�H�Q�W�D�W�L�R�Q���R�I���G�L�J�L�W�D�O���L�Q�V�W�U�X�P�H�Q�W�V�����)�D�U���I�U�R�P���R�X�W�O�L�Q�L�Q�J���D���G�H�¿�Q�L�W�L�Y�H���E�D�O-
ance of this, it seems to be more of a “novelty” than as “the new”, and cannot 
stand still for those who continue to investigate analogue territories, albeit 
�Z�L�W�K���S�D�U�D�O�O�H�O���D�Q�G���F�D�X�W�L�R�X�V���L�Q�F�X�U�V�L�R�Q�V���L�Q���D���G�L�J�L�W�D�O���Z�R�U�O�G��

It is the drawings that are presented in the margins, between the lines, where 
�W�K�H���D�F�K�L�H�Y�H�P�H�Q�W�V���R�I���W�K�H���/�$�'���V�W�X�G�\���D�U�H���V�H�H�Q�����,�Q���W�K�L�V���U�H�G�X�F�H�G���V�H�O�H�F�W�L�R�Q���R�I���W�K�H��
�Y�D�V�W�� �D�Q�G�� �V�W�U�D�W�L�¿�H�G�� �S�U�R�G�X�F�W�L�R�Q�� �W�K�D�W�� �K�D�V�� �E�H�H�Q�� �F�U�H�D�W�H�G�� �Z�L�W�K�� �R�Y�H�U�� �W�K�L�U�W�\�� �Z�R�U�N-
books, gives only a suggestion of the methods and ideas carried out thus far 
�E�\���)�U�D�Q�F�H�V�F�R���1�D�S�R�O�L�W�D�Q�R���D�Q�G���6�L�P�R�Q�H���/�D�Q�D�U�R�����<�H�W�����W�K�L�V���V�K�R�U�W���M�R�X�U�Q�H�\�����W�K�H�V�H��
traits, these colors can immerse the observer into a clear, outlined, coherent 
�X�Q�L�Y�H�U�V�H�����,�W���L�V���D�Q���D�U�F�K�L�W�H�F�W�X�U�H���Z�K�H�U�H���W�K�H�U�H���L�V���Q�R���Z�L�O�O���W�R���H�Q�W�H�U�W�D�L�Q�����Z�K�H�U�H���W�K�H�U�H��
�L�V�� �Q�R�� �S�H�U�I�R�U�P�D�Q�F�H���� �E�X�W�� �W�K�H�U�H�� �L�V�� �W�K�R�X�J�K�W���� �Z�K�H�W�K�H�U�� �L�W�� �L�V�� �V�K�D�U�H�G�� �R�U�� �Q�R�W���� �,�W�� �L�V�� �D��
scenario where what emerges from the LAD sketches is a direct function of 
a need, with a sense of “vital additions” referred to at the begginning of these
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viaggio, questi tratti e questi colori, riescono, a ben vedere, ad immergere 
�O�¶�R�V�V�H�U�Y�D�W�R�U�H�� �L�Q�� �X�Q�� �X�Q�L�Y�H�U�V�R�� �F�K�L�D�U�R���� �G�H�O�L�Q�H�D�W�R���� �F�R�H�U�H�Q�W�H���� �(�¶�� �X�Q�¶�D�U�F�K�L�W�H�W�W�X�U�D��
�G�R�Y�H�� �Q�R�Q�� �F�¶�q�� �Y�R�O�R�Q�W�j�� �G�L�� �V�W�X�S�L�U�H���� �G�L�� �L�Q�W�U�D�W�W�H�Q�H�U�H���� �G�R�Y�H�� �Q�R�Q�� �F�¶�q�� �S�H�U�I�R�U�P�D�Q�F�H����
�P�D���S�H�Q�V�L�H�U�R�����F�R�Q�G�L�Y�L�V�L�E�L�O�H���R���P�H�Q�R�����(�¶���X�Q�R���V�F�H�Q�D�U�L�R�����T�X�H�O�O�R���F�K�H���H�P�H�U�J�H���G�D�J�O�L��
�V�F�K�L�]�]�L���G�L���/�$�'�����L�Q���F�X�L���R�J�Q�L���F�R�V�D���q���G�L�U�H�W�W�D���I�X�Q�]�L�R�Q�H���G�L���X�Q���E�L�V�R�J�Q�R�����F�R�Q���L�Q���S�L�•��
quel senso di “vitale aggiunta” cui si faceva riferimento all’inizio di queste 
�F�R�Q�V�L�G�H�U�D�]�L�R�Q�L��

Nelle prospettive, nei dettagli costruttivi e nelle note scritte a latere dei diseg-
�Q�L�����q���H�Y�L�G�H�Q�W�H���O�D���U�L�F�H�U�F�D���G�L���X�Q�D���Y�H�U�D���V�L�J�Q�L�¿�F�D�]�L�R�Q�H���G�H�O���P�H�V�W�L�H�U�H���G�L���D�U�F�K�L�W�H�W�W�L����
che va giustamente oltre il soddisfacimento dell’esigenza peculiare dei sin-
goli, spingendosi più avanti verso un ideale civile di convivenza, benessere e 
�U�L�V�S�H�W�W�R���G�H�O���F�R�Q�W�H�V�W�R�����,�O���O�D�Y�R�U�R���G�L���/�$�'���Q�R�Q���V�H�J�X�H���H���Q�R�Q���D�V�S�L�U�D���D���F�R�O�O�R�F�D�U�V�L���W�U�D��
le ultime tendenze del momento, quanto invece ad inserirsi profondamente 
nel solco di un antico esercizio, quello del costruire, che include necessaria-
�P�H�Q�W�H���L�Q���V�H���X�Q�D���I�R�U�W�H���Y�R�F�D�]�L�R�Q�H���X�P�D�Q�L�V�W�L�F�D����

�&�R�P�H�� �S�R�W�U�j�� �H�Y�R�O�Y�H�U�H�� �L�O�� �F�D�P�P�L�Q�R�� �G�L�� �T�X�H�V�W�L�� �D�U�F�K�L�W�H�W�W�L�� �Q�R�Q�� �q�� �L�P�S�R�V�V�L�E�L�O�H�� �G�D��
�L�Q�W�X�L�U�H�����/�D���V�W�U�D�G�D���F�K�H���K�D�Q�Q�R���L�Q�W�U�D�S�U�H�V�R�����O�R���U�D�F�F�R�Q�W�D�Q�R���O�H���R�S�H�U�H���S�U�R�G�R�W�W�H���D�G��
�R�J�J�L���H�G���L�O���P�H�W�R�G�R���F�R�Q���F�X�L���F�R�Q�W�L�Q�X�D�Q�R���D���S�U�R�F�H�G�H�U�H�����S�R�W�U�j���H�V�V�H�U�H���L�Q�À�X�H�Q�]�D�W�R��
�H�� �G�H�W�H�U�P�L�Q�D�W�R�� �¿�Q�R�� �D�G�� �X�Q�� �F�H�U�W�R�� �S�X�Q�W�R�� �G�D�O�O�H�� �L�Q�Q�H�J�D�E�L�O�L�� �F�D�U�H�Q�]�H�� �F�X�O�W�X�U�D�O�L�� �G�H�O��
�S�U�H�V�H�Q�W�H���L�Q���F�X�L���V�L���W�U�R�Y�D�Q�R���D�G���R�S�H�U�D�U�H�����/�D���O�R�U�R���F�R�Q�R�V�F�H�Q�]�D�����O�D���O�R�U�R���G�H�G�L�]�L�R�Q�H��
ed incessante ricerca, li porteranno certo a dare la giusta forma allo spirito di 
�T�X�H�V�W�R���W�H�P�S�R��

�F�R�Q�V�L�G�H�U�D�W�L�R�Q�V��

In the prospects, in the construction details, and in the notes written down 
in the drawings, the research of a true meaning of the craftsmanship of ar-
chitects goes far beyond satisfying the peculiar demands of individuals, and 
pushes forward a civil ideal of coexistence, well-being, and respect for the 
�F�R�Q�W�H�[�W���� �/�$�'�¶�V�� �Z�R�U�N�� �G�R�H�V�� �Q�R�W�� �I�R�O�O�R�Z�� �D�Q�G�� �G�R�H�V�� �Q�R�W�� �D�V�S�L�U�H�� �W�R�� �E�H�� �D�P�R�Q�J�� �W�K�H��
latest trends of the moment, but rather to deeply embody the thrust of an 
ancient exercise, that of building, which necessarily includes a strong hu-
�P�D�Q�L�V�W�L�F���Y�R�F�D�W�L�R�Q����

�+�R�Z���W�K�H���S�D�W�K���R�I���W�K�H�V�H���D�U�F�K�L�W�H�F�W�V���K�D�V���H�Y�R�O�Y�H�G���L�V���Q�R�W���L�P�S�R�V�V�L�E�O�H���W�R���J�X�H�V�V�����7�K�H��
road that has been taken tells about the works produced to date, and the 
�P�H�W�K�R�G���Z�L�W�K���Z�K�L�F�K���W�K�H�\���F�R�Q�W�L�Q�X�H���W�R���S�U�R�F�H�H�G�����7�K�L�V���L�Q���L�W�V�H�O�I���F�D�Q���E�H���L�Q�À�X�H�Q�F�H�G��
�D�Q�G���G�H�W�H�U�P�L�Q�H�G���W�R���V�R�P�H���H�[�W�H�Q�W���E�\���W�K�H���X�Q�G�H�Q�L�D�E�O�H���F�X�O�W�X�U�D�O���G�H�¿�F�L�H�Q�F�L�H�V���R�I���W�K�H��
�S�U�H�V�H�Q�W���L�Q���Z�K�L�F�K���W�K�H�\���D�U�H���R�S�H�U�D�W�L�Q�J�����7�K�H�L�U���N�Q�R�Z�O�H�G�J�H�����W�K�H�L�U���G�H�G�L�F�D�W�L�R�Q�����D�Q�G��
their incessant research will certainly give the right shape to the spirit of this 
�W�L�P�H��
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STUDIO

STORIA HISTORY

�/�$�'���±���/�D�E�R�U�D�W�R�U�L�R���G�L���$�U�F�K�L�W�H�W�W�X�U�D���H���'�H�V�L�J�Q���q���X�Q�R���V�W�X�G�L�R���G�L���$�U�F�K�L�W�H�W�W�X�U�D���I�R�Q-
�G�D�W�R���D���5�R�P�D���Q�H�O�������������G�D���6�L�P�R�Q�H���/�D�Q�D�U�R���H���)�U�D�Q�F�H�V�F�R���1�D�S�R�O�L�W�D�Q�R�����/�Æ�D�W�W�L�Y�L�W�j��
professionale riguarda tutti i livelli della progettazione architettonica, del de-
�V�L�J�Q���L�Q�G�X�V�W�U�L�D�O�H���H���G�H�J�O�L���L�Q�W�H�U�Q�L�����/�Æ�R�E�L�H�W�W�L�Y�R���F�R�V�W�D�Q�W�H���G�H�O�O�R���V�W�X�G�L�R���q���O�D���U�L�F�H�U�F�D���G�L��
�X�Q�D���H�O�H�Y�D�W�D���T�X�D�O�L�W�j���Q�H�O�O�D���S�U�R�J�H�W�W�D�]�L�R�Q�H���D���W�X�W�W�H���O�H���V�F�D�O�H�����¿�Q�D�O�L�]�]�D�W�D���D���W�U�R�Y�D�U�H��
�L�O���J�L�X�V�W�R���H�T�X�L�O�L�E�U�L�R���W�U�D���O�D���U�H�D�O�L�]�]�D�]�L�R�Q�H���H�G���L�O���S�L�D�Q�R���H�F�R�Q�R�P�L�F�R���G�L���L�Q�Y�H�V�W�L�P�H�Q�W�R����
�/�Æ�H�V�S�H�U�L�H�Q�]�D���O�H�J�D�W�D���D�O�O�D���S�U�R�J�H�W�W�D�]�L�R�Q�H���H���D�O�O�D���F�R�V�W�U�X�]�L�R�Q�H���G�L���L�P�S�R�U�W�D�Q�W�L���H�G�L�¿�F�L����
�F�R�Q�V�H�Q�W�H���D�O�O�R���V�W�X�G�L�R���G�L���X�Q�L�U�H���L�O���Y�D�O�R�U�H���F�R�Q�F�H�W�W�X�D�O�H���Q�H�O�O�Æ�L�G�H�D�]�L�R�Q�H���G�H�O�O�Æ�D�U�F�K�L�W�H�W-
�W�X�U�D���D�O�O�D���V�D�S�L�H�Q�]�D���W�H�F�Q�L�F�D���Q�H�O�O�D���V�X�D���U�H�D�O�L�]�]�D�]�L�R�Q�H�����/�H���R�S�H�U�H���G�H�O�O�R���V�W�X�G�L�R���V�R�Q�R��
state pubblicate in libri, quotidiani e in alcune delle maggiori riviste italiane ed 
�L�Q�W�H�U�Q�D�]�L�R�Q�D�O�L���G�H�G�L�F�D�W�H���D�O�O�Æ�D�U�F�K�L�W�H�W�W�X�U�D��

LAD (Laboratory of Architecture and Design) is a young architecture studio 
founded in 2006 by Simone Lanaro and Francesco Napolitano and based in 
�5�R�P�H�����7�K�H���¿�U�P���L�Q�Y�R�O�Y�H�V���D�O�O���V�H�F�W�R�U�V���D�Q�G���O�H�Y�H�O�V���U�H�O�D�W�H�G���W�R���D�U�F�K�L�W�H�F�W�X�U�D�O���G�H�V�L�J�Q����
�L�Q�G�X�V�W�U�L�D�O���G�H�V�L�J�Q�����D�Q�G���L�Q�W�H�U�L�R�U���G�H�V�L�J�Q�����7�K�L�V���L�Q�F�O�X�G�H�V���G�H�V�L�J�Q�����I�H�D�V�L�E�L�O�L�W�\���V�W�X�G�L�H�V��
and investment plans, as well as the construction management and technical 
�V�X�S�S�R�U�W�����7�K�H���F�R�Q�V�W�D�Q�W���J�R�D�O���R�I���W�K�H���V�W�X�G�L�R���L�V���W�R���D�F�K�L�H�Y�H���D���K�L�J�K���T�X�D�O�L�W�\���R�I���G�H�V�L�J�Q��
�D�W���D�O�O���V�F�D�O�H�V�����/�$�'���D�L�P�V���W�R���¿�Q�G���W�K�H���U�L�J�K�W���E�D�O�D�Q�F�H���E�H�W�Z�H�H�Q���W�K�H���F�U�H�D�W�L�R�Q���D�Q�G���W�K�H��
�H�F�R�Q�R�P�L�F�� �L�Q�Y�H�V�W�P�H�Q�W���� �7�K�H�� �¿�U�P�� �E�O�H�Q�G�V�� �D�� �G�H�H�S�� �Y�D�O�X�H�� �R�I�� �F�R�Q�F�H�S�W�X�D�O�� �G�H�V�L�J�Q��
�Z�L�W�K���W�H�F�K�Q�L�F�D�O���N�Q�R�Z�O�H�G�J�H���W�R���E�U�L�Q�J���S�U�R�M�H�F�W�V���W�R���W�K�H�L�U���U�H�D�O�L�]�D�W�L�R�Q�����7�K�L�V���I�X�V�L�R�Q���U�H-
sults in a unique design experience and subsequent construction of buildings 
�R�I���K�L�J�K���D�U�F�K�L�W�H�F�W�X�U�D�O���T�X�D�O�L�W�\�����7�K�H���Z�R�U�N�V���R�I���W�K�H���V�W�X�G�L�R���D�U�H���S�X�E�O�L�V�K�H�G���L�Q���V�R�P�H���R�I��
�W�K�H���P�D�M�R�U���,�W�D�O�L�D�Q���P�D�J�D�]�L�Q�H�V���G�H�G�L�F�D�W�H�G���W�R���D�U�F�K�L�W�H�F�W�X�U�H��
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LAD IN SETTE PUNTI LAD IN SEVEN POINTS
������ �,�O���Y�D�O�R�U�H���G�L���X�Q���³�D�U�F�K�L�W�H�W�W�X�U�D���q���L�O���Y�D�O�R�U�H���G�H�O�O�´�L�G�H�D���F�K�H���O�Æ�K�D���J�H�Q�H�U�D�W�D�����7�D�Q�W�R��
�S�L�•���I�D�F�L�O�P�H�Q�W�H���W�D�O�H���L�G�H�D���q���U�L�F�R�Q�R�V�F�L�E�L�O�H�����W�D�Q�W�R���S�L�•���D�S�S�U�H�]�]�D�E�L�O�H���q���O�Æ�H�V�L�W�R���G�H�O�O�D
�V�X�D���U�H�D�O�L�]�]�D�]�L�R�Q�H��
�������/�Æ�L�G�H�D���L�Q���D�U�F�K�L�W�H�W�W�X�U�D���V�L���H�V�S�U�L�P�H���D�W�W�U�D�Y�H�U�V�R���O�D���F�R�V�W�U�X�]�L�R�Q�H�����O�Æ�R�E�L�H�W�W�L�Y�R���G�H�O��
�S�U�R�J�H�W�W�R���q���O�D���V�X�D���U�H�D�O�L�]�]�D�]�L�R�Q�H��
�������,�O���S�U�R�J�H�W�W�R���q���X�Q���P�H�]�]�R���S�H�U���H�V�S�U�L�P�H�U�H���D�O���P�H�J�O�L�R���O�Æ�L�G�H�D�����Q�R�Q���q���X�Q���¿�Q�H�����F�R�V�L�Æ��
�F�R�P�H�� �L�O�� �¿�Q�H�� �G�H�O�O�Æ�D�U�F�K�L�W�H�W�W�X�U�D�� �Q�R�Q�� �q�� �O�Æ�D�X�W�R�F�H�O�H�E�U�D�]�L�R�Q�H�� �G�H�O�� �S�U�R�J�H�W�W�L�V�W�D�� �R�� �G�H�O��
�F�R�P�P�L�W�W�H�Q�W�H��
�������/�Æ�D�U�F�K�L�W�H�W�W�X�U�D���q���W�H�W�W�R�Q�L�F�D�����Q�R�Q���Q�H�J�D�]�L�R�Q�H���G�L���H�V�V�D�����O�Æ�D�U�F�K�L�W�H�W�W�X�U�D���q���R�U�G�L�Q�H���H��
�U�H�J�R�O�D�����Q�R�Q���F�D�R�V����
������ �/�Æ�L�G�H�D�� �H�V�S�U�H�V�V�D�� �G�D�O�� �S�U�R�J�H�W�W�R�� �G�H�Y�H�� �L�Q�Q�H�V�F�D�U�H���� �D�W�W�U�D�Y�H�U�V�R�� �O�D�� �V�X�D�� �D�W�W�X�D�]�L-
one, un processo virtuoso dal punto di vista artistico, ambientale, economico 
�H���V�R�F�L�D�O�H��
�������,�O���O�D�Y�R�U�R���S�U�R�J�H�W�W�X�D�O�H���S�U�H�V�X�S�S�R�Q�H���O�Æ�L�Q�H�Y�L�W�D�E�L�O�L�W�j���G�H�L���F�D�P�E�L�D�P�H�Q�W�L��
������ �/�Æ�R�S�H�U�D�]�L�R�Q�H���S�U�R�J�H�W�W�X�D�O�H���U�L�J�X�D�U�G�D���W�X�W�W�H���O�H���V�F�D�O�H�����L�O���U�L�V�X�O�W�D�W�R���G�H�Y�H���H�V�V�H�U�H��
raggiunto in generale come nel particolare, senza privilegiare una delle due
�L�V�W�D�Q�]�H���U�L�V�S�H�W�W�R���D�O�O�Æ�D�O�W�U�D����

�������7�K�H���Y�D�O�X�H���R�I���D�U�F�K�L�W�H�F�W�X�U�H���L�V���W�K�H���Y�D�O�X�H���R�I���L�W�V���F�R�Q�F�H�S�W�����7�K�H���P�R�U�H���U�H�F�R�J�Q�L�]�D�E�O�H��
�W�K�H���F�R�Q�F�H�S�W���L�V�����W�K�H���P�R�U�H���D�S�S�U�H�F�L�D�E�O�H���L�W�V���¿�Q�D�O���U�H�V�X�O�W���Z�L�O�O���E�H��
�������,�Q���$�U�F�K�L�W�H�F�W�X�U�H�����W�K�H���L�G�H�D���L�V���H�[�S�U�H�V�V�H�G���W�K�U�R�X�J�K���F�R�Q�V�W�U�X�F�W�L�R�Q�����W�K�H���R�E�M�H�F�W�L�Y�H���R�I��
�W�K�H���S�U�R�M�H�F�W���L�V���D�O�Z�D�\�V���L�W�V���U�H�D�O�L�]�D�W�L�R�Q��
�������7�K�H���D�L�P���R�I���$�U�F�K�L�W�H�F�W�X�U�H���L�V���Q�R�W���W�K�H���J�O�R�U�L�¿�F�D�W�L�R�Q���R�I���W�K�H���'�H�V�L�J�Q�H�U���R�U���W�K�H���&�O�L�H�Q�W��
�������$�U�F�K�L�W�H�F�W�X�U�H���L�V���U�H�V�S�H�F�W�L�Q�J���W�H�F�W�R�Q�L�F�����Q�R�W���G�H�Q�\�L�Q�J���L�W�����$�U�F�K�L�W�H�F�W�X�U�H���L�V���R�U�G�H�U�����Q�R�W��
�F�K�D�R�V��
������ �7�K�H�� �S�U�R�M�H�F�W�¶�V�� �F�R�Q�F�H�S�W�� �L�V�� �P�H�D�Q�W�� �W�R�� �W�U�L�J�J�H�U�� �D�� �V�R�X�Q�G�� �S�U�R�F�H�V�V�� �L�Q�� �D�Q�� �D�U�W�L�V�W�L�F����
�H�F�R�Q�R�P�L�F�����H�Q�Y�L�U�R�P�H�Q�W�D�O���D�Q�G���V�R�F�L�D�O���Z�D�\��
�������'�H�V�L�J�Q���L�P�S�O�L�H�V���W�K�H���L�Q�H�Y�L�W�D�E�L�O�L�W�\���R�I���F�K�D�Q�J�H��
�������'�H�V�L�J�Q���U�H�J�D�U�G�V���D�O�O���V�F�D�O�H�V�����7�K�H���G�H�W�D�L�O���L�V���D�V���L�P�S�R�U�W�D�Q�W���D�V���W�K�H���Z�K�R�O�H�����W�K�H���U�H-
sult has to be reached both generally and particularly, without giving priority 
�W�R���R�Q�H���Q�H�H�G���D�W���W�K�H���H�[�S�H�Q�V�H���R�I���W�K�H���R�W�K�H�U���R�Q�H��
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SOCI FONDATORI / PARTNERS

FRANCESCO NAPOLITANO
�$�U�F�K�L�W�H�W�W�R��������������
Co-fondatore
�0�D�W�X�U�L�W�j�� �F�O�D�V�V�L�F�D�� �D�O�� �O�L�F�H�R�� �*���0�D�P�H�O�L�� �G�L�� �5�R�P�D���� �Y�R�W�R�� �������������� �)�R�U�P�D�]�L�R�Q�H�� �X�Q�L-
�Y�H�U�V�L�W�D�U�L�D���D�O�O�D���I�D�F�R�O�W�j���G�L���$�U�F�K�L�W�H�W�W�X�U�D���³�9�D�O�O�H���*�L�X�O�L�D�´���G�H�O�O�Æ�8�Q�L�Y�H�U�V�L�W�j���G�L���5�R�P�D���³�O�D��
�6�D�S�L�H�Q�]�D�´�����'�X�U�D�Q�W�H���L�O���F�R�U�V�R���G�L���/�D�X�U�H�D���Y�L�Q�F�H���X�Q�D���E�R�U�V�D���(�U�D�V�P�X�V���F�K�H���J�O�L���F�R�Q-
�V�H�Q�W�H���G�L���V�W�X�G�L�D�U�H���S�H�U���X�Q���D�Q�Q�R���D�O���7���8�����'�H�O�I�W�����I�U�H�T�X�H�Q�W�D�Q�G�R���L�O���0�D�V�W�H�U���R�I���6�F�L�H�Q�F�H��
�L�Q���'�Z�H�O�O�L�Q�J�V�����6�L���O�D�X�U�H�D���Q�H�O�������������F�R�Q���O�R�G�H���H���S�X�E�E�O�L�F�D�]�L�R�Q�H���G�H�O�O�D���W�H�V�L���L�Q���3�U�R�J�H�W-
�W�D�]�L�R�Q�H���$�P�E�L�H�Q�W�D�O�H�����'�R�S�R���O�D���O�D�X�U�H�D���Y�L�Q�F�H���L�O���F�R�Q�F�R�U�V�R���S�H�U���L�O���G�R�W�W�R�U�D�W�R���G�L���U�L�F�H�U-
ca ed inizia a collaborare con la Professoressa Cristina Benedetti ai corsi 
�G�L���3�U�R�J�H�W�W�D�]�L�R�Q�H���$�P�E�L�H�Q�W�D�O�H���H���7�H�F�Q�R�O�R�J�L�D���G�H�O�O�Æ�$�U�F�K�L�W�H�W�W�X�U�D���� �1�H�O������������ �I�R�Q�G�D��
�/�$�'���H���Q�H�O�������������F�R�Q�V�H�J�X�H���L�O���7�L�W�R�O�R���G�L���'�R�W�W�R�U�H���G�L���5�L�F�H�U�F�D�����$�ˆ�D�Q�F�D���D�O�O�Æ�D�W�W�L�Y�L�W�j��
�S�U�R�I�H�V�V�L�R�Q�D�O�H���T�X�H�O�O�D���G�L���U�L�F�H�U�F�D�����q���V�W�D�W�R���F�R�U�U�H�O�D�W�R�U�H���G�L���Q�X�P�H�U�R�V�H���W�H�V�L���G�L���/�D�X�U�H�D��
�H���K�D���V�Y�R�O�W�R���L�O���S�U�R�S�U�L�R���V�H�P�L�Q�D�U�L�R���Q�H�O���F�R�U�V�R���G�L���3�U�R�J�H�W�W�D�]�L�R�Q�H���$�P�E�L�H�Q�W�D�O�H��

SIMONE LANARO
�'�H�V�L�J�Q�H�U��������������
Co-fondatore
�6�W�X�G�L���V�F�L�H�Q�W�L�¿�F�L�����I�R�U�P�D�]�L�R�Q�H���X�Q�L�Y�H�U�V�L�W�D�U�L�D���D�O�O�D���I�D�F�R�O�W�j���G�L���$�U�F�K�L�W�H�W�W�X�U�D���G�H�O�O�Æ�8�Q�L-
�Y�H�U�V�L�W�j�� �G�L�� �5�R�P�D�� �³�O�D�� �6�D�S�L�H�Q�]�D�´���� �/�D�Y�R�U�D�� �G�D�O�� ���������� �Q�H�O�� �F�D�P�S�R�� �G�H�O�� �'�H�V�L�J�Q��
�H�� �G�H�O�O�Æ�D�U�U�H�G�D�P�H�Q�W�R�� �G�L�� �,�Q�W�H�U�Q�L���� �1�H�O�� ���������� �I�R�Q�G�D�� �0�L�O�O�H�Q�Q�L�X�P�� �'�H�V�L�J�Q�� �H�� �O�D�Y�R�U�D��
�D�O�O�Æ�D�U�U�H�G�D�P�H�Q�W�R���G�L���V�W�U�X�W�W�X�U�H���D�O�E�H�U�J�K�L�H�U�H�����L�P�P�R�E�L�O�L���H���G�H�O�O�H���D�E�L�W�D�]�L�R�Q�L���G�L���³�/�X�[�X�U�\��
�3�O�D�F�H�V�´�����L�Q���,�W�D�O�L�D�����L�Q���)�U�D�Q�F�L�D���H���Q�H�J�O�L���6�W�D�W�L���8�Q�L�W�L�����1�H�O�������������I�R�Q�G�D���/�$�'�����6�L���R�F�F�X�S�D��
�G�H�O���F�R�R�U�G�L�Q�D�P�H�Q�W�R���H���G�H�O�O�R���V�Y�L�O�X�S�S�R���G�L���L�G�H�H�����S�U�R�J�H�W�W�L���H���G�H�O���G�H�V�L�J�Q���G�H�J�O�L���L�Q�W�H�U�Q�L����
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FRANCESCO NAPOLITANO
�$�U�F�K�L�W�H�F�W��������������
Co-founder
Classical studies, studied at the School of Architecture “Valle Giulia” at the 
�8�Q�L�Y�H�U�V�L�W�\���R�I���5�R�P�H���³�/�D���6�D�S�L�H�Q�]�D�´�����'�X�U�L�Q�J���K�L�V���V�W�X�G�L�H�V�����K�H���H�D�U�Q�H�G���D�Q���(�U�D�V�P�X�V��
scholarship that allowed him to study for a year at TU Delft, working towards 
�D�� �0�D�V�W�H�U�� �R�I�� �6�F�L�H�Q�F�H�� �L�Q�� �'�Z�H�O�O�L�Q�J�V���� �+�H�� �J�U�D�G�X�D�W�H�G�� �L�Q�� ���������� �Z�L�W�K�� �K�R�Q�R�U�V�� �D�Q�G��
�S�X�E�O�L�F�D�W�L�R�Q���R�I���D���W�K�H�V�L�V���L�Q���(�Q�Y�L�U�R�Q�P�H�Q�W�D�O���'�H�V�L�J�Q�����$�I�W�H�U���J�U�D�G�X�D�W�L�R�Q�����K�H���E�H�J�D�Q��
�Z�R�U�N���R�Q���K�L�V���3�K���'�������F�R�O�O�D�E�R�U�D�W�L�Q�J���Z�L�W�K���3�U�R�I�H�V�V�R�U���&�U�L�V�W�L�Q�D���%�H�Q�H�G�H�W�W�L���L�Q���F�R�X�U�V�H�V��
�L�Q���(�Q�Y�L�U�R�Q�P�H�Q�W�D�O���'�H�V�L�J�Q���D�Q�G���$�U�F�K�L�W�H�F�W�X�U�D�O���7�H�F�K�Q�R�O�R�J�\���� �,�Q������������ �K�H���I�R�X�Q�G�H�G��
�/�$�'�����D�Q�G���L�Q�������������R�E�W�D�L�Q�H�G���W�K�H���W�L�W�O�H���R�I���'�R�F�W�R�U���R�I���3�K�L�O�R�V�R�S�K�\��
Alongside his professional research activity, he has been the supervisor of 
�Q�X�P�H�U�R�X�V���W�K�H�V�H�V���D�Q�G���K�D�V���F�R�P�S�O�H�W�H�G���D���V�H�P�L�Q�D�U���L�Q���(�Q�Y�L�U�R�Q�P�H�Q�W�D�O���'�H�V�L�J�Q��

SIMONE LANARO
�'�H�V�L�J�Q�H�U��������������
Co-founder
�6�F�L�H�Q�W�L�¿�F�� �V�W�X�G�L�H�V���� �V�W�X�G�L�H�G�� �D�W�� �W�K�H�� �6�F�K�R�R�O�� �R�I���$�U�F�K�L�W�H�F�W�X�U�H�� �D�W�� �W�K�H�� �8�Q�L�Y�H�U�V�L�W�\�� �R�I��
�5�R�P�H���³�/�D���6�D�S�L�H�Q�]�D�´�����+�H���K�D�V���Z�R�U�N�H�G���V�L�Q�F�H�������������L�Q���W�K�H���¿�H�O�G���R�I���,�Q�W�H�U�L�R�U���'�H�V�L�J�Q��
�D�Q�G���I�X�U�Q�L�W�X�U�H�����,�Q�������������K�H���I�R�X�Q�G�H�G���0�L�O�O�H�Q�Q�L�X�P���'�H�V�L�J�Q�����Z�R�U�N�L�Q�J���R�Q���W�K�H
furnishing of hotels, real estate and housing “luxury places”, in Italy, France, 
�D�Q�G���W�K�H���8�Q�L�W�H�G���6�W�D�W�H�V�����,�Q�������������K�H���I�R�X�Q�G�H�G���/�$�'�����D�Q�G���L�V���Q�R�Z���U�H�V�S�R�Q�V�L�E�O�H���I�R�U��
�W�K�H���F�R�R�U�G�L�Q�D�W�L�R�Q���D�Q�G���G�H�Y�H�O�R�S�P�H�Q�W���R�I���L�G�H�D�V�����S�U�R�M�H�F�W�V���D�Q�G���L�Q�W�H�U�L�R�U���G�H�V�L�J�Q�� 
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PREMI / AWARDS 

04 / 2015

“IAI Design Award 2014”

Winner

05 / 2016

“Italian Green District
In Marocco”

Winner
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09 / 2014

“romArchitettura”
prize

Winner

2010

“27-37 - Review of 
Young Italian Architects”

Selected

12 / 2013

“GiArch” at the Venice
Biennale - “Projects of
Young Italian Architects

Selected

10 / 2014

�³�5�,���8���6�2�����������±���&�L�W�W�j���H
Rigenerazione Urbana”

Mentioned

11 / 2011

“Premio Roma
Vocation”

Winner

11 / 2013

Iran Pavilion at EXPO
2015, Milan

Winner
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RASSEGNA STAMPA / PRESS 

14 / 07 / 2014

CORRIERE DELLA
SERA
Come trasformare
ruderi di cemento in una 
occasione di qualità

19 / 09 / 2013

�5�8�0���Q������

Små villor, stora 
visioner

18 / 01 / 2017

THE POOL BOOK

COOL OFF!, Fontanile

08 / 06 / 2016

Sole 24 ore Nella 
periferia est di Roma il
centro sportivo di 
Studio LAD

27 / 11 / 2013

LA REPUBBLICA

�/�H���F�L�W�W�j���Y�R�O�D�Q�W�L�����6�H���L�O���W�U�D�I�I�L�F�R
�q���D�S�S�H�V�R���D�G���X�Q���I�L�O�R

10 / 09 / 2014

DETAIL 7/8 Fassaden
Sportcenter bei Rom
vereint Schwimmbad und
Fitnessstudio unter einem 
Dach
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12 / 06 / 2013

ARTE e CRITICA

La voce “giovane” dell’
architettura italiana

12 / 01 / 2012

CORRIERE DELLO 
SPORT

La “forma” del benessere

01 / 03 / 2012

DOMUS

Rassegna facciate - 
Laminated Structure

29 / 11 / 2012

OTTAGONO

Il progetto “Vocazione 
Roma” architetti e
imprenditori insieme 

12 / 01 / 2012

CORRIERE DELLO
SPORT

Creatività nella capitale

16 / 02 / 2012

UTET GIARCH - LAD

Olgiata Shopping Plaza
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29 / 11 / 2011

LA REPUBBLICA

Il progetto “Vocazione 
Roma” architetti e
impreditori insieme 

29 / 11 / 2011

CORRIERE DELLA 
SERA

Il sogno romane degli
“under 40”

22 / 11 / 2010

INSIDEART

Lo spigoloso progetto
�S�H�U���U�T�X�D�O�L�¿�F�D�U�H���L�O��
quartiere romano 

15 / 04 / 2011

�7�+�(���3�/�$�1���1������

Olgiata Sporting Club

28 / 10 / 2010

PROGETTI

Olgiata Shopping Plaza

29 / 11 / 2010

EDILIZIA E TERRITORIO

Uno Stealth Fra le ville
dell’Olgiata
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11 / 06 / 2014

DESIGNBOOM

LAD lands the stealth 
shopping plaza in Rome 

02 / 09 / 2013

�,�/���7�(�0�3�2���L�W

�7�H�O�H�I�H�U�L�F�D���D�Q�W�L���W�U�D�ˆ�R���V�X
Monte Mario

24 / 01 / 2014

ARCHDAILY 

Olgiata Sporting Club 
Featured

19 / 01 / 2014

ARCHDAILY

�0�L�O�D�Q���(�[�S�R���������������1�-�3���/�$�'��
Win competition for Iranian 
Pavilion

23 / 05 / 2014

DESIGNBOOM

�/�$�'���Y�L�V�X�D�O�L�]�H�V���¿�Y�H���V�P�D�O�O��
villas isolated in natural 
landscapes

STAMPA ONLINE / WEB 

29 / 05 / 2016

ARCHDAILY 

Supreme Sport Village
Featured
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OLGIATA SPORTING CLUB

Tipologia – Type:  
Centro sportivo – Sporting Club 
Luogo - Location:   
Roma, Via Conti 
Programma - Program:  
�������������P�ð���L�Q�W�H�U�Q�R�����S�D�O�H�V�W�U�H���S�L�V�F�L�Q�D�����������������������P�ð���H�V�W�H�U�Q�R��

�/�¶�2�O�J�L�D�W�D���6�S�R�U�W�L�Q�J���&�O�X�E���q���V�L�W�X�D�W�R���Q�H�O���E�R�V�F�R���G�L���X�Q�D���J�D�U�G�H�Q���F�L�W�\���D�O�O�D���S�H�U�L�I�H�U�L�D���G�L��
�5�R�P�D�����/�¶�H�G�L�¿�F�R���q���F�R�P�S�R�V�W�R���G�L���W�U�H���G�L�Y�H�U�V�L���S�D�G�L�J�O�L�R�Q�L���F�R�Q�Q�H�V�V�L���W�U�D���O�R�U�R�����4�X�H�O�O�R��
�F�H�Q�W�U�D�O�H�� �q�� �L�O�� �F�H�Q�W�U�R�� �D�P�P�L�Q�L�V�W�U�D�W�L�Y�R�� �H�� �F�R�Q�W�L�H�Q�H�� �O�¶�H�Q�W�U�D�W�D�� �G�R�Y�H�� �q�� �D�O�O�R�J�J�L�D�W�D�� �O�D��
�V�F�D�O�D���S�U�L�Q�F�L�S�D�O�H���H���J�O�L���D�F�F�H�V�V�L�����$�W�W�U�D�Y�H�U�V�R���T�X�H�V�W�R���V�S�D�]�L�R���L�O���Y�L�V�L�W�D�W�R�U�H���S�X�z���D�F-
�F�H�G�H�U�H���D�J�O�L���V�S�R�J�O�L�D�W�R�L���D�O���S�L�D�Q�R���G�L���V�R�W�W�R���H���S�R�L���D�L���G�X�H���S�D�G�L�J�O�L�R�Q�L���O�D�W�H�U�D�O�L�����,�O���S�D�G�L-
�J�O�L�R�Q�H���V�X�G���F�R�Q�W�L�H�Q�H���S�D�O�H�V�W�U�H�����P�H�Q�W�U�H���L�O���S�D�G�L�J�O�L�R�Q�H���1�R�U�G���S�L�V�F�L�Q�H�����,���S�H�U�F�R�U�V�L���S�H�U��
�U�D�J�J�L�X�Q�J�H�U�H���O�H���G�L�‡�H�U�H�Q�W�L���D�U�H�H���V�R�Q�R���U�L�J�R�U�R�V�D�P�H�Q�W�H���V�H�S�D�U�D�W�L�����/�¶�H�V�W�H�U�Q�R���F�R�Q�W�L�H-
�Q�H���F�D�P�S�L���G�D���F�D�O�F�L�R�����G�D���W�H�Q�Q�L�V���H���X�Q���F�D�P�S�R���G�D���E�H�D�F�K���Y�R�O�O�H�\�����/�H���W�U�D�Y�L���D���I�R�U�P�D���G�L��
�E�R�R�P�H�U�D�Q�J���V�R�Q�R���L�Q���O�H�J�Q�R���O�D�P�H�O�O�D�U�H�����F�D�O�F�R�O�D�W�H���H���S�U�R�G�R�W�W�H���G�D���+�R�O�]�E�D�X���L�Q���,�W�D�O�L�D����
�/�D���F�R�S�H�U�W�X�U�D���G�H�O���W�H�W�W�R���q���L�Q���]�L�Q�F�R���W�L�W�D�Q�L�R�����S�U�R�G�R�W�W�R���G�D���5�K�H�L�Q�]�L�Q�N��

The Olgiata Sporting Club is located in the woods of a garden city on the out-
�V�N�L�U�W�V���R�I���5�R�P�H�����7�K�H���E�X�L�O�G�L�Q�J���F�R�Q�V�L�V�W�V���R�I���W�K�U�H�H���G�L�‡�H�U�H�Q�W�����E�X�W���F�R�Q�Q�H�F�W�H�G�����S�D�Y�L-
�O�L�R�Q�V�����7�K�H���D�G�P�L�Q�L�V�W�U�D�W�L�Y�H���S�D�Y�L�O�L�R�Q�����D�W���W�K�H���F�H�Q�W�H�U�����F�R�Q�W�D�L�Q�V���W�K�H���H�Q�W�U�D�Q�F�H���Z�K�H�U�H��
�W�K�H���P�D�L�Q���V�W�D�L�U�F�D�V�H���D�Q�G���D�F�F�H�V�V�H�V���D�U�H���K�R�X�V�H�G�����7�K�U�R�X�J�K���W�K�L�V���V�S�D�F�H���W�K�H���Y�L�V�L�W�R�U��
can access the changing rooms downstairs and the two side pavilions; the 
south pavilion houses gymnasiums, while the pools are housed in the north 
�S�D�Y�L�O�L�R�Q�����7�K�H���S�D�W�K�V���W�R���U�H�D�F�K���W�K�H���G�L�‡�H�U�H�Q�W���D�U�H�D�V���D�U�H���V�W�U�L�F�W�O�\���V�H�S�D�U�D�W�H�����7�K�H���H�[-
�W�H�U�L�R�U���I�H�D�W�X�U�H�V���V�R�F�F�H�U���¿�H�O�G�V�����W�H�Q�Q�L�V���F�R�X�U�W�V���D�Q�G���D���E�H�D�F�K���Y�R�O�O�H�\�E�D�O�O���F�R�X�U�W�����%�R�R-
merang beams are in lamellar wood, calculated and produced by Holzbau in 
�,�W�D�O�\�����D�Q�G���W�K�H���U�R�R�I���F�R�Y�H�U���L�V���]�L�Q�F���W�L�W�D�Q�L�X�P�����S�U�R�G�X�F�H�G���E�\���5�K�H�L�Q�]�L�Q�N��

Progetto - Design: 
2007 
Realizzazione - Completed:
2010 
Collaboratori - Team:
�0�L�F�K�H�O�D�Q�J�H�O�R���6�D�E�X�]�L���*�L�X�O�L�D�Q�L�����0�D�U�L�D���&�D�U�O�D���/�L�Q�L�����0�D�U�F�H�O�O�R���$�P�D�O�¿�W�D�Q�R
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STEALTH

Tipologia - Type:  
Centro Commerciale – Shopping Center 
Luogo - Location:  
Roma, Via Cassia 
Programma - Program:  
�����������P�ð���1�H�J�R�]�L���������������P�ð���3�D�U�F�K�H�J�J�L�R 

Progetto - Design: 
2006 
Realizzazione - Completed:  
2009 
Collaboratori - Team:  
�0�L�F�K�H�O�D�Q�J�H�O�R���6�D�E�X�]�L���*�L�X�O�L�D�Q�L�����0�D�U�L�D���&�D�U�O�D���/�L�Q�L�����0�D�U�F�H�O�O�R���$�P�D�O�¿�W�D�Q�R��

�/�¶�D�U�W�L�¿�F�L�D�O�L�W�j���G�L���T�X�H�V�W�R���W�U�R�Q�F�R���S�L�U�D�P�L�G�H�����V�H�J�Q�R���W�D�Q�J�L�E�L�O�H���G�H�O�O�¶�X�R�P�R���S�X�U���P�H�P�R�U�H��
�G�H�O�O�H���S�H�Q�G�H�Q�]�H���Q�D�W�X�U�D�O�L���G�H�O���W�H�U�U�H�Q�R�����I�D���V�L���F�K�H���L�O���Q�X�R�Y�R���V�L���R�‡�U�D���F�R�P�H���X�Q�¶�D�S�S�D-
rizione controllata, sintesi dialettica tra architettura e ambiente, inteso anche 
�F�R�P�H���F�R�Q�W�L�Q�X�X�P���V�W�R�U�L�F�R�����&�R�P�H���P�D�V�W�D�E�D���D���S�U�R�W�H�]�L�R�Q�H���G�L���X�Q�D��
sacralità sottostante, la copertura in zinco titanio accoglie i luoghi deputati 
�D�O�O�R���V�F�D�P�E�L�R���H�G���D�O���F�R�P�P�H�U�F�L�R���O�R�F�D�O�H�����6�H���O�H���D�U�F�K�L�W�H�W�W�X�U�H���S�R�V�V�R�Q�R���H�V�V�H�U�H���S�D-
�U�D�J�R�Q�D�W�H�� �D�O�O�H�� �S�D�U�R�O�H���� �D�O�O�R�U�D�� �O�¶�H�W�L�P�R�O�R�J�L�D�� �G�L�� �T�X�H�V�W�R�� �L�Q�W�H�U�Y�H�Q�W�R�� �q�� �O�¶�D�U�F�K�L�W�H�W�W�X�U�D��
�P�L�O�L�W�D�U�H�����D�H�U�R�G�L�Q�D�P�L�F�D�����7�X�W�W�R���F�L�z���K�D���F�R�Q�W�U�L�E�X�L�W�R���D�O�O�D���Q�D�V�F�L�W�D���G�L���X�Q���V�R�S�U�D�Q�Q�R�P�H��
�S�H�U���O�¶�H�G�L�¿�F�L�R�����F�K�H���Y�L�H�Q�H���V�S�H�V�V�R���F�K�L�D�P�D�W�R���³�6�W�H�D�O�W�K�´�����F�R�P�H���L�O���F�D�F�F�L�D���D�P�H�U�L�F�D�Q�R����������������������������������������������������������������������������������������������������������������

�7�K�H���D�U�W�L�¿�F�L�D�O�L�W�\���R�I���W�K�L�V���S�\�U�D�P�L�G���W�U�X�Q�N�����L�W�V�H�O�I���D���W�D�Q�J�L�E�O�H���V�L�J�Q���R�I���P�D�Q�����U�H�P�H�P�E�H�U�V��
the natural slopes of the earth, but makes the new appear as a controlled, 
dialectical synthesis between architecture and the environment, understo-
�R�G�� �D�V�� �D�� �K�L�V�W�R�U�L�F�D�O�� �F�R�Q�W�L�Q�X�X�P���� �/�L�N�H�� �D�� �P�D�V�W�D�E�D�� �S�U�R�W�H�F�W�L�Q�J�� �R�Q�H�¶�V�� �X�Q�G�H�U�O�\�L�Q�J��
sacredness, the titanium zinc coating welcomes places dedicated to local 
�W�U�D�G�H�����,�I���D�U�F�K�L�W�H�F�W�X�U�H���F�D�Q���E�H���F�R�P�S�D�U�H�G���W�R���Z�R�U�G�V�����W�K�H�Q���W�K�H���H�W�\�P�R�O�R�J�\���R�I���W�K�L�V��
�L�Q�W�H�U�Y�H�Q�W�L�R�Q���L�V���P�L�O�L�W�D�U�\�����D�H�U�R�G�\�Q�D�P�L�F�����$�O�O���W�K�L�V���K�D�V���F�R�Q�W�U�L�E�X�W�H�G���W�R���W�K�H���E�L�U�W�K���R�I���D��
�Q�L�F�N�Q�D�P�H���I�R�U���W�K�H���E�X�L�O�G�L�Q�J�����R�I�W�H�Q���F�D�O�O�H�G���³�6�W�H�D�O�W�K���´���V�L�P�L�O�D�U���W�R���$�P�H�U�L�F�D�Q���K�X�Q�W�L�Q�J��
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SUPREME SPORT VILLAGE

Tipologia - Type:  
Centro Sportivo – Sport Club 
Luogo - Location:  
Roma, Viale Giorgio Morandi 
Programma - Program:  
�����������P�ð���6�S�R�U�W�������������P�ð���&�R�P�P�H�U�F�L�D�O�H 

�,�O���³�6�X�S�U�H�P�H���6�S�R�U�W���9�L�O�O�D�J�H�´���q���X�Q���F�H�Q�W�U�R���V�S�R�U�W�L�Y�R���V�L�W�X�D�W�R���D���5�R�P�D�����Q�H�O���T�X�D�U�W�L�H�U�H��
Tor Sapienza, nella periferia est della città, tra la Via Collatina e la Via Pre-
�Q�H�V�W�L�Q�D���� �,�O�� �S�U�R�J�H�W�W�R�� �V�L�� �L�Q�V�H�U�L�V�F�H�� �Q�H�O�O�H�� �D�U�H�H�� �Y�H�U�G�L�� �V�L�W�X�D�W�H�� �O�X�Q�J�R�� �9�L�D�O�H�� �*�L�R�U�J�L�R��
�0�R�U�D�Q�G�L���H�G���q���G�L�V�S�R�V�W�R���Q�H�O���O�R�W�W�R���L�Q���P�R�G�R���F�K�H���L�O���Y�R�O�X�P�H���D�U�F�K�L�W�H�W�W�R�Q�L�F�R���I�X�Q�]�L�R�Q�L
�F�R�P�H���X�Q���¿�O�W�U�R���W�U�D���L�O���S�D�U�F�K�H�J�J�L�R���H���L���F�D�P�S�L���V�S�R�U�W�L�Y�L�����/�¶�H�G�L�¿�F�L�R���q���F�R�P�S�R�V�W�R���G�D���W�U�H��
unità funzionali: i primi due blocchi hanno un solo livello e una copertura pia-
na praticabile, il corpo principale presenta una copertura a due falde inclinate 
�H���X�Q�D���G�R�S�S�L�D���D�O�W�H�]�]�D��

The “Supreme Sport Village” is a sports center located in Rome, in the Tor 
Sapienza district, on the eastern outskirts of the city, between Via Collatina 
�D�Q�G���9�L�D���3�U�H�Q�H�V�W�L�Q�D�����7�K�H���S�U�R�M�H�F�W���¿�W�V���L�Q�W�R���J�U�H�H�Q���D�U�H�D�V���D�O�R�Q�J���9�L�D�O�H���*�L�R�U�J�L�R���0�R-
randi and is placed in the lot so that the architectural volume functions as a 
�¿�O�W�H�U���E�H�W�Z�H�H�Q���W�K�H���S�D�U�N�L�Q�J���D�U�H�D���D�Q�G���W�K�H���V�S�R�U�W�V���¿�H�O�G�V�����7�K�H���E�X�L�O�G�L�Q�J���L�V���P�D�G�H���X�S��
�R�I���W�K�U�H�H���I�X�Q�F�W�L�R�Q�D�O���X�Q�L�W�V�����W�K�H���¿�U�V�W���W�Z�R���E�O�R�F�N�V���K�D�Y�H���D���V�L�Q�J�O�H���O�H�Y�H�O���D�Q�G���D���À�D�W���V�X�U-
face cover, whereas the main body features two sloping roofs and a double 
�K�H�L�J�K�W���V�S�D�F�H��

Progetto - Design: 
2009 
Realizzazione - Completed:  
2016 
Collaboratori - Team:  
�0�L�F�K�H�O�D�Q�J�H�O�R���6�D�E�X�]�L���*�L�X�O�L�D�Q�L�����0�D�U�L�D���&�D�U�O�D���/�L�Q�L�����0�D�U�F�H�O�O�R���$�P�D�O�¿�W�D�Q�R����
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FONTANILE

Tipologia - Type:  
Piscina Privata – Private Pool 
Luogo - Location:  
Tarquinia, Italia 
Progetto - Design: 
2014  

Questa piccola vasca si trova nel giardino di una villa al di sotto delle mura 
�G�H�O�O�Æ�D�Q�W�L�F�D���F�L�W�W�j���G�L���7�D�U�T�X�L�Q�L�D�����&�R�P�H���O�H���³�9�L�O�O�D�H���0�L�Q�L�P�D�H�´�����L�O���³�)�R�Q�W�D�Q�L�O�H�´���q���V�W�D�W�R��
pensato come una macchina per osservare il paesaggio: due muri di pietra 
�L�Q�F�R�U�Q�L�F�L�D�Q�R���O�D���Q�D�W�X�U�D���L�V�R�O�D�Q�G�R���X�Q���X�Q�L�F�R���S�X�Q�W�R���G�L���I�X�J�D�����4�X�H�V�W�L���H�O�H�P�H�Q�W�L���F�R�O-
�O�H�J�D�Q�R���L�G�H�D�O�P�H�Q�W�H���W�U�H�����V�S�D�]�L���D�O�O�Æ�D�S�H�U�W�R�����L�O���S�D�H�V�D�J�J�L�R�����O�D���Y�D�V�F�D���H���O�D���S�H�G�D�Q�D���L�Q��
�O�H�J�Q�R�����/�D���I�R�U�P�D���H���O�H���S�U�R�S�R�U�]�L�R�Q�L���G�L���T�X�H�V�W�¶�R�S�H�U�D���U�L�F�R�U�G�D�Q�R���L���Y�H�F�F�K�L���I�R�Q�W�D�Q�L�O�L���G�L��
�F�D�P�S�D�J�Q�D���S�U�H�V�H�Q�W�L���Q�H�O�O�D���]�R�Q�D�����,�O���S�U�R�J�H�W�W�R���q���¿�Q�D�O�L�]�]�D�W�R���D���F�U�H�D�U�H���X�Q�R���V�S�D�]�L�R���L�Q��
�D�U�P�R�Q�L�D���F�R�Q���Q�D�W�X�U�D���H���D�U�W�L�¿�F�L�R�����F�R�Q���O�D���F�D�P�S�D�J�Q�D���H���O�D���F�L�W�W�j�����H���D���S�H�U�P�H�W�W�H�U�H���O�D��
�F�R�Q�W�H�P�S�O�D�]�L�R�Q�H���G�H�O���S�D�H�V�D�J�J�L�R��

This small tub is located in the garden of a villa below the walls of the an-
�F�L�H�Q�W���W�R�Z�Q���R�I���7�D�U�T�X�L�Q�L�D�����/�L�N�H���W�K�H���³�0�L�Q�L�P�D�H���:�R�R�O�V�´�����W�K�H���³�)�R�Q�W�D�Q�L�O�H�´���K�D�V���E�H�H�Q��
thought of as a car to observe the landscape: two stone walls frame natu-
�U�H�� �E�\�� �L�V�R�O�D�W�L�Q�J�� �D�� �V�L�Q�J�O�H�� �S�R�L�Q�W�� �R�I�� �H�V�F�D�S�H���� �7�K�H�V�H�� �H�O�H�P�H�Q�W�V�� �L�G�H�D�O�O�\�� �O�L�Q�N�� �W�K�U�H�H��
�R�S�H�Q���V�S�D�F�H�V�����W�K�H���O�D�Q�G�V�F�D�S�H�����W�K�H���E�D�W�K�W�X�E�����D�Q�G���W�K�H���S�H�G�H�V�W�D�O���L�Q���Z�R�R�G�����7�K�H���I�R�U�P��
�D�Q�G���S�U�R�S�R�U�W�L�R�Q�V���R�I���W�K�L�V���Z�R�U�N���U�H�F�D�O�O���W�K�H���R�O�G���F�R�X�Q�W�U�\���I�R�X�Q�W�D�L�Q�V���L�Q���W�K�H���D�U�H�D�����7�K�H��
�S�U�R�M�H�F�W���L�V���G�H�V�L�J�Q�H�G���W�R���F�U�H�D�W�H���D���V�S�D�F�H���L�Q���K�D�U�P�R�Q�\���Z�L�W�K���Q�D�W�X�U�H���D�Q�G���D�U�W�L�¿�F�H�����Z�L�W�K��
�W�K�H���F�R�X�Q�W�U�\�V�L�G�H���D�Q�G���W�K�H���F�L�W�\�����D�Q�G���D�O�O�R�Z���F�R�Q�W�H�P�S�O�D�W�L�R�Q���R�I���W�K�H���O�D�Q�G�V�F�D�S�H��

Realizzazione - Completed: 
2015 
Cliente - Client: 
Privato - Private 
Designer:  
Matteo Bianchi  
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L’ULIVO

Tipologia - Type:
Piscina - Pool 
Luogo - Location:  
Pian di Spille (VT) Italia 
Progetto - Design: 
2015 

Il lotto di intervento era caratterizzato dalla presenza di alberi di ulivo, mentre 
�O�D�� �Y�L�O�O�D�� �S�U�H�V�H�Q�W�D�Y�D�� �X�Q�D�� �U�L�H�Q�W�U�D�Q�]�D�� �V�X�O�� �S�U�R�V�S�H�W�W�R�� �L�Q�� �F�R�U�U�L�V�S�R�Q�G�H�Q�]�D�� �G�H�O�O�Æ�D�F-
cesso al giardino: questi due elementi sono stati utilizzati come principi ge-
�Q�H�U�D�W�R�U�L���G�H�O���S�U�R�J�H�W�W�R�����'�X�H���D�V�V�L���L�G�H�D�O�L���H���R�U�W�R�J�R�Q�D�O�L���S�H�U�F�R�U�U�R�Q�R���L�O���O�R�W�W�R�����L�O���S�U�L�P�R��
�V�L�� �L�G�H�Q�W�L�¿�F�D�� �F�R�Q�� �L�O�� �W�U�R�Q�F�R�� �G�H�O�O�Æ�X�O�L�Y�R�� �H�G�� �q�� �S�D�U�D�O�O�H�O�R�� �� �D�O�O�D�� �Y�L�O�O�D���� �L�O�� �V�H�F�R�Q�G�R�� �q�� �L�Q��
�F�R�U�U�L�V�S�R�Q�G�H�Q�]�D���G�H�O�����F�H�Q�W�U�R���G�H�O�O�D���U�L�H�Q�W�U�D�Q�]�D���H�G���q���W�U�D�V�Y�H�U�V�D�O�H���U�L�V�S�H�W�W�R���D�O���I�D�E-
�E�U�L�F�D�W�R���� �1�H�O�� �S�X�Q�W�R�� �G�L�� �L�Q�W�H�U�V�H�]�L�R�Q�H�� �G�L�� �T�X�H�V�W�L�� �D�V�V�L�� �L�G�H�D�O�L�� �q�� �S�R�V�W�D�� �X�Q�D�� �S�H�G�D�Q�D��
�S�U�H�Q�G�L�V�R�O�H���L�Q���O�H�J�Q�R���G�L���I�R�U�P�D���T�X�D�G�U�D�W�D�����,�O���V�L�V�W�H�P�D���G�H�O�O�D���S�L�V�F�L�Q�D���q���X�Q�D���S�L�D�V�W�U�D��
in calcestruzzo armato bucata nella direzione longitudinale per accogliere gli 
�H�O�H�P�H�Q�W�L���F�K�H���O�D���F�R�P�S�R�Q�J�R�Q�R�����O�D���Y�D�V�F�D���H���L�O���Y�D�Q�R���G�H�O�O�Æ�D�L�X�R�O�D��

The intervention in this lot was characterized by the presence of olive trees, 
while the villa had a recess on the prospect near the entry to the garden: 
�W�K�H�V�H�� �W�Z�R�� �H�O�H�P�H�Q�W�V�� �Z�H�U�H�� �W�K�H�� �J�H�Q�H�U�D�W�R�U�V�� �R�I�� �W�K�H�� �S�U�R�M�H�F�W���� �7�Z�R�� �L�G�H�D�O�� �D�Q�G�� �R�U-
�W�K�R�J�R�Q�D�O���D�[�H�V���U�X�Q���W�K�U�R�X�J�K���W�K�H���O�R�W�����W�K�H���¿�U�V�W���I�R�O�O�R�Z�V���W�K�H���W�U�X�Q�N���R�I���W�K�H���R�O�L�Y�H���W�U�H�H��
and is parallel to the villa, the second being at the center of the recess and 
�L�V���W�U�D�Q�V�Y�H�U�V�D�O���W�R���W�K�H���E�X�L�O�G�L�Q�J�����$�W���W�K�H���L�Q�W�H�U�V�H�F�W�L�R�Q���S�R�L�Q�W���R�I���W�K�H�V�H���L�G�H�D�O���D�[�H�V���L�V���D��
�V�T�X�D�U�H���V�K�D�S�H�G���Z�R�R�G�H�Q���V�X�Q�G�H�F�N�����7�K�H���V�Z�L�P�P�L�Q�J���S�R�R�O���V�\�V�W�H�P���L�V���D���U�H�L�Q�I�R�U�F�H�G��
concrete-plated plate, in the longitudinal direction, to accommodate the es-
�V�H�Q�W�L�D�O���H�O�H�P�H�Q�W�V�����W�K�H���W�X�E���D�Q�G���W�K�H���F�R�P�S�D�U�W�P�H�Q�W���R�I���W�K�H���E�H�G��

Realizzazione - Completed: 
2016 
Designer:  
Matteo Bianchi 
Crediti Foto – Photo Credits: 
Copyright © LAD 
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ITALIAN GREEN DISTRICT 
IN MOROCCO

Tipologia - Type:
Concurso - Competition - 1st Prize 
Luogo - Location:  
Casablanca - Morocco
Programma - Program:
�P�ð�����������������(�G�L�¿�F�L�����P�ð���������������,�Q�G�X�V�W�U�L�H��
Laboratori, Uffici

�/�Æ���³�,�W�D�O�L�D�Q���*�U�H�H�Q���'�L�V�W�U�L�F�W�´���F�R�P�H���X�Q���H�O�H�P�H�Q�W�R���G�L���X�Q���S�L�•���D�P�S�L�R���W�H�V�V�X�W�R�����F�R�P�H��
�X�Q�D���V�W�U�L�Q�J�D���G�H�O�O�Æ�D�Q�D�O�L�V�L���G�L���X�Q���F�R�G�L�F�H���'�1�$�����F�K�H�����V�R�O�W�D�Q�W�R���T�X�D�Q�G�R���q���D�J�J�U�H�J�D�W�D��
�F�R�Q���W�D�Q�W�H���D�O�W�U�H���F�R�V�W�L�W�X�L�V�F�H���X�Q���V�L�V�W�H�P�D���F�R�P�S�L�X�W�R�����&�R�P�H���X�Q�D���V�W�U�L�Q�J�D�����L�O���O�R�W�W�R���q��
quindi di tipo lineare, come se il progetto riguardasse solo una strada di un 
�V�L�V�W�H�P�D���S�L�•���J�U�D�Q�G�H�����Ê���X�Q���U�H�W�W�D�Q�J�R�O�R���O�X�Q�J�R�����������P���H���O�D�U�J�R���������P�����R�U�L�H�Q�W�D�W�R���V�X�O-
�O�Æ�D�V�V�H���1�R�U�G���6�X�G�����*�O�L���H�O�H�P�H�Q�W�L���F�K�H���F�R�V�W�L�W�X�L�V�F�R�Q�R���L�O���V�X�R���F�R�G�L�F�H���V�R�Q�R���J�O�L���H�G�L�¿�F�L����
�L�O�� �Y�H�U�G�H���� �L�� �S�D�U�F�K�H�J�J�L���� �L�� �V�L�V�W�H�P�L�� �I�R�W�R�Y�R�O�W�D�L�F�L�� �H�� �L�� �S�H�U�F�R�U�V�L���� �6�H�� �S�L�•�� �O�R�W�W�L�� �Y�H�Q�J�R�Q�R��
�D�J�J�U�H�J�D�W�L���V�X�O�O�Æ�D�V�V�H���(�V�W���2�Y�H�V�W���V�L���R�W�W�L�H�Q�H���X�Q���V�L�V�W�H�P�D���S�L�•���D�P�S�L�R�����X�Q���H�P�E�U�L�R�Q�H��
�G�L���F�L�W�W�j�����6�H���L���O�R�W�W�L���Y�H�Q�J�R�Q�R���D�J�J�U�H�J�D�W�L���V�X�O�O�Æ�D�V�V�H���1�R�U�G���6�X�G���V�L���R�W�W�L�H�Q�H���X�Q���V�L�V�W�H�P�D��
�X�U�E�D�Q�R���G�L���W�L�S�R���O�L�Q�H�D�U�H�����$�O�O�R���V�W�H�V�V�R���P�R�G�R�����L���V�L�V�W�H�P�L���R�W�W�H�Q�X�W�L���S�R�V�V�R�Q�R���H�V�V�H�U�H���W�U�D��
loro connessi, ad esempio sul modello della città di fondazione antica con il 
�F�D�U�G�R���H���L�O���G�H�F�X�P�D�Q�R��

The site of the “Italian Green District” project is rectangular, 402 m wide and 
60 m long, which is oriented along the north-south axis and elongated like a 
�V�H�T�X�H�Q�F�H���R�I���'�1�$�����7�K�L�V���V�H�T�X�H�Q�F�H���L�V���P�D�G�H���X�S���R�I���E�X�L�O�G�L�Q�J�V�����J�U�H�H�Q���V�S�D�F�H�V�����S�D�U-
�N�L�Q�J���I�R�U���F�D�U�V�����S�K�R�W�R�Y�R�O�W�D�L�F���V�\�V�W�H�P�V�����D�Q�G���F�L�U�F�X�O�D�W�L�R�Q���S�D�W�K�V�����9�D�U�L�R�X�V���V�H�F�W�L�R�Q�V����
�H�D�F�K���Z�L�W�K���D���G�L�‡�H�U�H�Q�W���D�U�U�D�Q�J�H�P�H�Q�W���R�I���W�K�H�V�H���H�O�H�P�H�Q�W�V�����D�U�H���D�V�V�H�P�E�O�H�G���R�Q���W�K�H��
�1�R�U�W�K���6�R�X�W�K���D�[�L�V�����F�U�H�D�W�L�Q�J���D���O�D�U�J�H�U���V�\�V�W�H�P�����D���O�L�Q�H�D�U���X�U�E�D�Q���I�R�U�P�����,�Q���W�K�L�V���Z�D�\����
�W�K�H���U�H�V�X�O�W�L�Q�J�� �V�\�V�W�H�P�V���F�D�Q���E�H���F�R�Q�Q�H�F�W�H�G���W�R�J�H�W�K�H�U���L�Q���Y�D�U�L�R�X�V���F�R�Q�¿�J�X�U�D�W�L�R�Q�V����
an example of which is based on the model of the ancient roman “città di 
�I�R�Q�G�D�]�L�R�Q�H�´�����R�U���³�I�R�X�Q�G�D�W�L�R�Q���F�L�W�\�´��

Realizzazione - Completed: 
2016 
Collaboratori - Team:  
Fabio Satriano, Michelangelo Sabuzi Giuliani
Claudia Scipioni, Alessandro Barile
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Programma - Program:
���������P�ð���S�D�G�L�J�O�L�R�Q�H���H�V�S�R�V�L�W�L�Y�R
Progetto - Design:
2013
Collaboratori - Team:
�1�M�S���1�D�T�V�K�����(�����-�D�K�D�Q���3�D�U�V�������/�$�'�����&�R�Q�V�X�O�W�D�Q�W���6�L�W�H
Architet)

�1�H�O�O�Æ�H�V�W�D�W�H���G�H�O�������������D�E�E�L�D�P�R���S�D�U�W�H�F�L�S�D�W�R���F�R�Q���L�O���Q�R�V�W�U�R���S�D�U�W�Q�H�U���,�U�D�Q�L�D�Q�R���1�-�3��
���1�D�T�V�K�H�� �-�D�K�D�Q���H���3�D�U�V���� �D�O���F�R�Q�F�R�U�V�R�� �D�G���L�Q�Y�L�W�L�� �S�H�U�� �L�O�� �3�D�G�L�J�O�L�R�Q�H�� �,�U�D�Q���D�O�O�Æ�(�[�S�R��
�������������H���D�E�E�L�D�P�R���Y�L�Q�W�R�����/�Æ�L�G�H�D���G�H�O���S�U�R�J�H�W�W�R���q���F�K�H���O�Æ�H�G�L�¿�F�L�R���V�L�D���X�Q�D���V�H�]�L�R�Q�H
del territorio Iraniano che mostri metaforicamente il funzionamento del “Qa-
�Q�D�W�´���� �X�Q�Æ�D�Q�W�L�F�K�L�V�V�L�P�D�� �W�H�F�Q�R�O�R�J�L�D�� �G�L�� �D�S�S�U�R�Y�Y�L�J�L�R�Q�D�P�H�Q�W�R�� �L�G�U�L�F�R�� �V�R�W�W�H�U�U�D�Q�H�R��
che per secoli ha portato energia e vita agli insediamenti umani nel territorio 
�G�H�O���S�D�H�V�H��

In the summer of 2013, we were invited to participate with our Iranian part-
�Q�H�U�V���1�-�3�����1�D�T�V�K�H���-�D�K�D�Q���H���3�D�U�V�����L�Q���W�K�H���,�U�D�Q���3�D�Y�L�O�L�R�Q���D�W���(�[�S�R���������������D�Q�G���Z�H��
�Z�R�Q�����7�K�H���L�G�H�D���R�I���W�K�H���S�U�R�M�H�F�W���Z�D�V���I�R�U���W�K�H���E�X�L�O�G�L�Q�J���W�R���D�F�W���D�V���D���V�H�F�W�L�R�Q���R�I���W�K�H���,�U�D-
nian terrain, metaphorically showing the operation of the “Qanat,” an ancient
technology of underground water supply that has brought energy and life to 
�K�X�P�D�Q���V�H�W�W�O�H�P�H�Q�W�V���W�K�U�R�X�J�K�R�X�W���W�K�D�W���W�H�U�U�L�W�R�U�\���R�I���W�K�H���F�R�X�Q�W�U�\��

IRAN PAVILION
EXPO 2015

Tipologia - Type:
Concorso di progettazione per il padiglione
iraniano – EXPO 2015 – 1st Prize
Competition for Iranian Pavilion EXPO 2015
Luogo - Location:
Milano Expo 2015 - Italia
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VILLAE MINIMAE 

“Villae Minimae” raccoglie cinque progetti di ville unifamiliari isolate che, per 
�U�D�J�L�R�Q�L���G�L�Y�H�U�V�H�����Q�R�Q���V�R�Q�R���V�W�D�W�L���V�Y�L�O�X�S�S�D�W�L���R���V�W�X�G�L�D�W�L���R�O�W�U�H���L�O���J�U�D�G�R���G�L���G�H�¿�Q�L�]�L�R-
�Q�H���G�H�O�O�D���V�F�D�O�D�����������������,�Q���W�X�W�W�L���H���F�L�Q�T�X�H���L���F�D�V�L���q���V�W�D�W�R���U�L�F�K�L�H�V�W�U�R���G�L���S�U�R�J�H�W�W�H�D�U�H��
un’appendice distaccata di una proprietà più grande, situata nelle immediate 
vicinanze dei siti di progetto; per questra ragione le ville non contengono mai 
�S�L�•���G�L���G�X�H���F�D�P�H�U�H���G�D���O�H�W�W�R���H���J�O�L���V�S�D�]�L���L�Q�W�H�U�Q�L���V�R�Q�R���U�L�G�R�W�W�L���D�O�O�¶�H�V�V�H�Q�]�L�D�O�H�����2�O�W�U�H��
�D�O�O�D���I�X�Q�]�L�R�Q�D�O�L�W�j�����S�H�U���F�L�D�V�F�X�Q���O�D�Y�R�U�R���q���V�W�D�W�R���H�V�S�O�L�F�L�W�D�P�H�Q�W�H���U�L�F�K�L�H�V�W�R���F�K�H���L���P�D-
nufatti fossero pensati come macchine per osservare���L�O���S�D�H�V�D�J�J�L�R��
 
�,���S�U�R�J�H�W�W�L���K�D�Q�Q�R���L�Q���F�R�P�X�Q�H���X�Q���D�S�S�U�R�F�F�L�R���G�L���W�L�S�R���S�U�R�Y�R�F�D�W�R�U�L�R���H���X�W�R�S�L�F�R�����7�X�W�W�L���L��
progetti si basano su una distorsione di una figura geometrica semplice; ogni 
�R�S�H�U�D�]�L�R�Q�H���G�L���G�L�V�W�R�U�V�L�R�Q�H���q���I�L�Q�D�O�L�]�]�D�W�D���D���V�R�G�G�L�V�I�D�U�H���X�Q���U�H�T�X�L�V�L�W�R���G�L���S�D�Q�R�U�D�P�L-
cità degli ambienti interni che corrispondono a dispositivi per inquadrare la 
�Q�D�W�X�U�D���H���T�X�L�Q�G�L���F�R�Q�W�H�P�S�O�D�U�O�D�����4�X�H�V�W�U�H���F�D�U�D�W�W�H�U�L�V�W�L�F�K�H��oggettuali sottolineano, 
�Q�H�O�O�¶�L�F�R�Q�R�J�U�D�I�L�D���G�H�O���S�U�R�J�H�W�W�R�����O�D���G�L�F�R�W�R�P�L�D���I�U�D���Q�D�W�X�U�D���H���D�U�W�L�I�L�F�L�R�����/�H���Y�L�O�O�H�����G�L�V�H-
gnate tra il Gennaio del 2013 e l’Aprile del 2014 sono qui presentate con una 
selezione di disegni: uno schizzi, una schematizzazione dell’operazione di 
�G�L�V�W�R�U�V�L�Q�R�H�����H���X�Q�R���I�R�W�R���L�Q�V�H�U�L�P�H�Q�W�L�����9�L�V�W�H���O�H���S�D�O�H�V�L���G�L�I�I�L�F�R�O�W�j���O�R�J�L�W�L�F�K�H���H���Q�R�U�P�D-
tive, questi lavori si limitano ad occupare il territorio di confine tra il caso di 
studio e il divertissement��

�³�9�L�O�O�D�H�� �0�L�Q�L�P�D�H�´�� ���6�P�D�O�O�� �9�L�O�O�D�V���� �L�V�� �D�� �F�R�O�O�H�F�W�L�R�Q�� �R�I�� �¿�Y�H�� �L�V�R�O�D�W�H�G�� �V�L�Q�J�O�H���I�D�P�L�O�\��
�Y�L�O�O�D�V���W�K�D�W���Z�H�U�H���G�H�Y�H�O�R�S�H�G���D�Q�G���V�W�X�G�L�H�G���D�W���D���������������V�F�D�O�H�����,�Q���D�O�O���¿�Y�H���F�D�V�H�V�����W�K�H��
projects were designed as ‘appendices,’ or as additions detached from larger 
�S�U�R�S�H�U�W�L�H�V���E�X�W���O�R�F�D�W�H�G���L�Q���W�K�H���L�P�P�H�G�L�D�W�H���Y�L�F�L�Q�L�W�\���R�I���W�K�R�V�H���S�U�R�M�H�F�W���V�L�W�H�V�����7�K�X�V����
the villas never contain more than two bedrooms, and interior spaces are 
�P�L�Q�L�P�D�O�L�V�W�L�F�����%�H�\�R�Q�G���S�X�U�H���I�X�Q�F�W�L�R�Q�D�O�L�W�\�����Z�H���Z�H�U�H���H�[�S�O�L�F�L�W�O�\���U�H�T�X�H�V�W�H�G���W�R���W�K�L�Q�N��
of these projects as artifacts, or as machines for obeserving���W�K�H���O�D�Q�G�V�F�D�S�H����

�7�K�H�� �S�U�R�M�H�F�W�V�� �K�D�Y�H�� �L�Q�� �F�R�P�P�D�Q�� �D�� �S�U�R�Y�D�F�D�W�L�Y�H�� �D�Q�G�� �X�W�R�S�L�D�Q�� �D�S�S�U�R�D�F�K���� �$�O�O��
�S�U�R�M�H�F�W�V���D�U�H���E�D�V�H�G���R�Q���W�K�H���G�L�V�W�R�U�W�L�R�Q���R�I���D���V�L�P�S�O�H���J�H�R�P�H�W�U�L�F���¿�J�X�U�H�����H�D�F�K���G�L�V�W�R�U-
tion is a device designed to correspond to a panoramic view from the interior 
�V�S�D�F�H�����I�U�D�P�L�Q�J���Q�D�W�X�U�H���D�Q�G���D�O�O�R�Z�L�Q�J���I�R�U���F�R�Q�W�H�P�S�O�D�W�L�R�Q���R�I���W�K�H���O�D�Q�G�V�F�D�S�H�����7�K�L�V��
characteristic underlines the iconography of the projects: the dichotomy be-
�W�H�Z�H�H�Q���Q�D�W�X�U�H���D�Q�G���H�G�L�¿�F�H�����7�K�H���Y�L�O�O�D�V�����G�H�V�L�J�Q�H�G���E�H�W�Z�H�H�Q���-�D�Q�X�D�U�\�������������D�Q�G��
April 2014, are presented here with a selection of: one sketch, a diagram of 
�W�K�H���R�S�H�U�D�W�L�R�Q�D�O���G�L�V�W�R�U�W�L�R�Q�����D�Q�G���D���U�H�Q�G�H�U�����*�L�Y�H�Q���W�K�H�L�U���F�R�Q�F�H�S�W�X�D�O���Q�D�W�X�U�H�����W�K�H�V�H��
projects occupy the border between case study and divertissement��
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�9���0��������

Tipologia - Type:
Residenziale, Villa Privata - Private Villa
Luogo - Location:
Castrocucco, Basilicata - Italia
Programma - Program
�P�ð��������

Progetto - Design:
2014
Designer:
Francesco Napolitano
Collaboratori - Team:
Maurizio Giodice, Pietro Migliorati



LAD  Laboratorio di Architettura e Design     85



86    LAD  Laboratorio di Architettura e Design

�9���0��������

Tipologia - Type:
Residenziale, Villa Privata - Private Villa
Luogo - Location:
Perugia, Umbria - Italia
Programma - Program
�P�ð������

Progetto - Design:
2014
Designer:
Francesco Napolitano
Collaboratori - Team:
Maurizio Giodice, Pietro Migliorati
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�9���0��������

Tipologia - Type:
Residenziale, Villa Privata - Private Villa
Luogo - Location:
Provincia di Antalya - Turchia
Programma - Program
�P�ð��������

Progetto - Design:
2014
Designer:
Francesco Napolitano, Matteo Bianchi
Collaboratori - Team:
Saeed Amirzadeh, Maurizio Giodice, Pietro
Migliorati
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�9���0��������

Tipologia - Type:
Residenziale, Villa Privata - Private Villa
Luogo - Location:
Trecchina, Basilicata - Italia
Programma - Program
�P�ð��������

Progetto - Design:
2014
Designer:
Francesco Napolitano, Domenico Faraco
Collaboratori - Team:
Maurizio Giodice, Pietro Migliorati
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�9���0������

Tipologia - Type:
Residenziale, Villa Privata - Private Villa
Luogo - Location:
Kish Island, Golfo Persico - Italia
Programma - Program
�P�ð��������

Progetto - Design:
2014
Designer:
Francesco Napolitano
Collaboratori - Team:
Saeed Amirzadeh, Pietro Migliorati
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Tipologia - Type:
Concurso / Competition - 1st Prize 
Luogo - Location:  
Roma, Via Tor di Quinto
Programma - Program
�P�ð��������

�4�X�H�V�W�D���q���X�Q�¶�L�G�H�D���S�H�U���U�H�F�X�S�H�U�D�U�H���L���S�L�O�R�Q�L���G�H�O���S�R�Q�W�H���%�D�L�O�H�\�� �L�Q���G�H�F�O�L�Q�R���� �F�K�H���V�L��
possono vedere passando sulla strada di Tor di Quinto vicino Collina Fle-
�P�L�Q�J�����7�U�H���L�Q�X�W�L�O�L���S�L�O�R�Q�L���G�L���F�H�P�H�Q�W�R���D�U�P�D�W�R���V�D�O�J�R�Q�R���G�D�O�O�D���V�X�S�H�U�¿�F�L�H���G�H�O���¿�X�P�H����
�H�U�D�Q�R���L���S�L�O�D�V�W�U�L���G�H�O���Y�H�F�F�K�L�R���S�R�Q�W�H���%�D�L�O�H�\�������V�P�D�Q�W�H�O�O�D�W�R���Q�H�J�O�L���D�Q�Q�L���Æ�����������/�D���Q�R-
stra idea prevede un accordo tra la pubblica amministrazione ed un soggetto 
�S�U�L�Y�D�W�R���S�U�R�Q�W�R���D�G���L�Q�Y�H�V�W�L�U�H���Q�H�O���O�D���G�H�P�R�O�L�]�L�R�Q�H���G�L���G�X�H���S�L�O�R�Q�L�������,�Q���T�X�H�V�W�R���V�I�R�U�]�R��
, la pubblica amministrazione concede al privato di recuperare il terzo pilone 
�H���G�L���U�L�X�W�L�O�L�]�]�D�U�O�R�������F�R�V�W�U�X�H�Q�G�R���X�Q�D���V�W�U�X�W�W�X�U�D���D���V�E�D�O�]�R���U�H�������P�R�Y�L�E�L�O�H���V�X�O���7�H�Y�H�U�H������
�4�X�H�V�W�D���S�L�D�W�W�D�I�R�U�P�D���S�X�z���H�V�V�H�U�H���F�R�Q�V�L�G�H�U�D�W�D���X�Q�D���Y�H�U�D���S�L�D�]�]�D���S�X�E�E�O�L�F�D���D�O���F�H�Q-
�W�U�R���G�H�O���¿�X�P�H�������G�L�V�S�R�Q�L�E�L�O�H���D���W�X�W�W�L���H���I�R�U�Q�L�W�D���G�L���X�Q���E�D�U���F�R�S�H�U�W�R���V�X�O���U�H�W�U�R

The premise of this project is that there is an agreement between the public 
administration and a private moneylender ready to invest in the demolition of 
�W�Z�R���S�\�O�R�Q�V�����$�J�D�L�Q�V�W���W�K�L�V���H�‡�R�U�W�����W�K�H���S�X�E�O�L�F���D�G�P�L�Q�L�V�W�U�D�W�L�R�Q���D�O�O�R�Z�V���W�K�H���P�R�Q�H�\�O�H�Q-
der to recover the third pylon and reuse it, installing a removable cantilever 
�V�W�U�X�F�W�X�U�H���R�Y�H�U���W�K�H���7�L�E�H�U�����7�K�L�V���S�O�D�W�I�R�U�P���F�D�Q���W�U�X�O�\���E�H���F�R�Q�V�L�G�H�U�H�G���D���S�X�E�O�L�F���V�T�X�D�U�H��
in the middle of the river, available to everybody while providing a covered 
�E�D�U���L�Q���W�K�H���E�D�F�N�����$�W���W�K�H���H�Q�G���R�I���W�K�H���O�L�F�H�Q�V�H�����W�K�H���F�R�P�P�X�Q�L�W�\���F�D�Q���G�H�F�L�G�H���W�R���U�H�P�R-
�Y�H���W�K�H���V�W�U�X�F�W�X�U�H���D�Q�G���G�H�V�W�U�R�\���W�K�H���W�K�L�U�G���S�\�O�R�Q�������R�U���W�R���U�H�Q�H�Z���W�K�H���O�L�F�H�Q�V�H�����$�V���W�K�H��
public administration remedies a situation of urban decline (without investing 
any money), the investor creates and builds a business along with new job 
�R�S�S�R�U�W�X�Q�L�W�L�H�V�����$�O�O���W�K�H���Z�K�L�O�H�����F�L�W�L�]�H�Q�V���F�D�Q���R�F�F�X�S�\���W�K�L�V���X�U�E�D�Q���F�D�Q�W�L�O�H�Y�H�U���V�T�X�D�U�H��
�R�Y�H�U���W�K�H���7�L�E�H�U�����Z�K�H�U�H���W�K�H�\���F�D�Q���H�Q�M�R�\���D�Q�G���V�H�H���W�K�H���U�L�Y�H�U���L�Q���D���Q�H�Z���Z�D�\��

Realizzazione - Completed: 
2011 
Collaboratori - Team:  
Michelangelo Sabuzi Giuliani, Maria Carla Lini

ROME’S BAILEY BRIDGE 
RECYCLE 
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RECUPERO DEL FARO SPIGNON

Le idee principali che caratterizzano questa proposta sono due: la prima ri-
�J�X�D�U�G�D���O�¶�L�F�R�Q�R�J�U�D�¿�D���H���T�X�L�Q�G�L���O�R���V�S�D�]�L�R���H�V�W�H�U�Q�R�����P�H�Q�W�U�H���O�D���V�H�F�R�Q�G�D���U�L�J�X�D�U�G�D���O�R��
�V�S�D�]�L�R���L�Q�W�H�U�Q�R�����/�D���S�U�L�P�D���F�D�U�D�W�W�H�U�L�V�W�L�F�D���q���¿�Q�D�O�L�]�]�D�W�D���D���G�H�W�H�U�P�L�Q�D�U�H���X�Q���F�R�H�U�H�Q�W�H��
ed armonico inserimento del nuovo volume architettonico nella preesistenza, 
�D�W�W�U�D�Y�H�U�V�R���X�Q�D���U�L�O�H�W�W�X�U�D���S�R�H�W�L�F�D���G�H�O�O�D���V�X�D���L�F�R�Q�R�J�U�D�¿�D�����/�D���V�H�F�R�Q�G�D���F�D�U�D�W�W�H�U�L�V�W�L-
ca consiste nel proporre un’architettura che sia al suo interno trasformabile 
�H�G���D�G�D�W�W�D�E�L�O�H���D���G�L�Y�H�U�V�L���X�V�L��

�7�K�H�U�H���D�U�H���W�Z�R���P�D�L�Q���L�G�H�D�V���W�K�D�W���F�K�D�U�D�F�W�H�U�L�]�H���W�K�L�V���S�U�R�S�R�V�D�O�����W�K�H���¿�U�V�W���F�R�Q�F�H�U�Q�V��
the iconography and the outer space, while the second concerns the interior 
�V�S�D�F�H�����7�K�H���¿�U�V�W���I�H�D�W�X�U�H���L�V���W�R���G�H�W�H�U�P�L�Q�H���D���F�R�K�H�U�H�Q�W���D�Q�G���K�D�U�P�R�Q�L�R�X�V���L�Q�V�H�U�W�L�R�Q��
of the new architectural volume into pre-existence through a poetic re-rea-
�G�L�Q�J�� �R�I�� �W�K�L�V�� �L�F�R�Q�R�J�U�D�S�K�\���� �7�K�H�� �V�H�F�R�Q�G�� �I�H�D�W�X�U�H�� �L�V�� �W�R�� �S�U�R�S�R�V�H�� �D�Q�� �D�U�F�K�L�W�H�F�W�X�U�H��
�W�K�D�W���L�V���L�Q�W�H�U�Q�D�O�O�\���W�U�D�Q�V�I�R�U�P�D�E�O�H���D�Q�G���D�G�D�S�W�D�E�O�H���W�R���G�L�‡�H�U�H�Q�W���X�V�H�V��

Tipologia - Type:
Faro 
Luogo - Location:  
Venezia (VE)
Programma - Program:
Lighthouse Accomodation
Dimensioni - Dimensions:
���������P�ð

Progetto - Designed:
2016
Concorso:  
�6�H�F�R�Q�G�R���&�O�D�V�V�L�¿�F�D�W�R
Architettura e Interior:
LAD - Francesco Napolitano, Simone Lanaro
Collaboratori - Team:
Lorenzo Pericoli, Chiara Intreccialagli, Serena Bruno Gallo, 
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VILLA CH-O

Tipologia - Type:  
Villa Unifamiliare
Luogo - Location:  
Torre Squadrata, Todi (PG)
Programma - Program:  
�3�L�D�Q�R���7�H�U�U�D���������,�Q�J�U�H�V�V�L�����6�R�J�J�L�R�U�Q�R�������&�X�F�L�Q�D�����6�W�X�G�L�R���������%�D�J�Q�L����
Piano - 1: 3 Camere da letto, 2 Bagni 
Dimensione - Dimensions:
�6�X�S�����F�R�S�H�U�W�D�������������P�ð�����6�X�S�����,�Q�W�H�U�Q�D�������������P�ð�����*�L�D�U�G�L�Q�R���������������P�ð
Progetto - Design: 
2017
Realizzazione:  
2018
Architettura e Interior:
LAD - Francesco Napolitano, Simone Lanaro
Collaboratori - Team:  
Lorenzo Pericoli, Chiara Intreccialagli, Serena Bruno Gallo

�9�,�/�/�$���&�+���õ�õ�6

Tipologia - Type:  
Villa Unifamiliare
Luogo - Location:  
Torre Squadrata, Todi (PG)
Programma - Program:  
�3�L�D�Q�R���7�H�U�U�D�����,�Q�J�U�H�V�V�R�����6�R�J�J�L�R�U�Q�R�������3�U�D�Q�]�R�����&�X�F�L�Q�D�����6�W�X�G�L�R�����%�D�J�Q�R����
Piano - 1: 2 Camere da letto, 2 Bagni 
Dimensioni - Dimensions:
�6�X�S�����F�R�S�H�U�W�D�������������P�ð�����6�X�S�����,�Q�W�H�U�Q�D�������������P�ð�����*�L�D�U�G�L�Q�R�������������P�ð
Progetto - Design: 
2017
Realizzazione:  
2018
Architettura e Interior:
LAD - Francesco Napolitano, Simone Lanaro
Collaboratori - Team:  
Lorenzo Pericoli, Chiara Intreccialagli, Serena Bruno Gallo
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�(�6�3�$�&�(���(�9�(�1�(�0�(�1�7�6���'�(�6���*�/�$�5�,�(�5�6�����³�&�D�Q�R�S�p�H�´

Tipologia - Type:  
Competition - Public Space
Luogo - Location:  
�$�L�J�O�H�����&�+����
Design:
2016
Partners:
�/�$�'�������+�<�3�1�2�6���6�8�7�'�,�2�����0�L�O�D�Q
Collaboratori - Team:  
Lorenzo Pericoli, Claire Breuils, Alessandro Barile, Claudia Scipioni

�&�2�1�7�$�,�1�(�5���6�3�2�5�7�6���&�(�1�7�(�5

Tipologia - Type:  
�&�H�Q�W�U�R���6�S�R�U�W�L�Y�R�������$�U�H�D���D�G�G�H�V�W�U�D�P�H�Q�W�R���F�D�Q�L�������6�S�R�U�W���&�O�X�E�������'�R�J���7�U�D�L�Q�L�Q�J 
Luogo - Location:  
Roma, Parco delle Valli 
Programma - Program:  
�������&�R�Q�W�D�L�Q�H�U�V�������¶���+�F�����������&�R�Q�W�D�L�Q�H�U�V�������¶���+�& 
Progetto - Design: 
2016
Collaboratori - Team:  
Lorenzo Pericoli, Chiara Scipioni, Alessandro Barile
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�(�7�$�%�/�,�6�6�(�0�(�1�7���0�(�'�,�&�2���6�2�&�,�$�/���/�$���&�,�*�$�/�(

Tipologia - Type:  
Competition - EMS 
Luogo - Location:  
�/�D�X�V�D�Q�Q�H�����&�+����
Design: 
2016
Partners:
�/�$�'�������+�<�3�1�2���6�7�8�'�,�2�����0�L�O�D�Q
Collaboratori - Team:  
Domenico Faraco, Matteo Pericoli, Claire Breuils

�(�7�$�%�/�,�6�6�(�0�(�1�7���0�(�'�,�&�2���6�2�&�,�$�/���/�(�6���7�,�1�(�6�������)�2�1�$�'�$�7�,�2�1�'�8���0�,�1�'�,

Tipologia - Type:  
Competition - EMS 
Luogo - Location:  
�1�<�2�1�����&�+��
Design: 
2015
Partners:
�/�$�'�������+�<�3�1�2���6�7�8�'�,�2�����0�L�O�D�Q
Collaboratori - Team:  
Domenico Faraco, Matteo Pericoli, Claire Breuils
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�����&�$�6�(���$���3�$�7�,�2���(���������&�$�6�(���$���6�&�+�,�(�5�$

Tipologia - Type:  
Residential Buildings 
Luogo - Location:  
Rome, Italy
Programma - Program
�6�H�Y�H�Q���������P�ð���U�R�Z���K�R�X�V�H�V�������)�L�Y�H���������P�ð���U�R�Z���K�R�X�V�H�V�������)�L�Y�H���������P�ð���S�D�W�L�R���K�R�X�V�H�V
Design: 
2015
Partner in charge:
Francesco Napolitano
Collaboratori - Team:  
�'�R�P�H�Q�L�F�R���)�D�U�D�F�R�����0�D�X�U�L�]�R���*�L�R�G�L�F�H�����&�H�F�L�O�L�D���&�D�‡�D�U�L�����&�D�U�O�D���7�H�U�U�D�Q�R�Y�D

�&�2�0�3�/�(�6�6�2���3�$�5�2�&�&�+�,�$�/�(���³�5�(�'�(�0�3�7�2�5�,�6���0�$�7�(�5�´

Tipologia - Type:  
Religious Building, Design Competition 
Luogo - Location:  
Cinisi, Palermo, Italy
Programma - Program
�&�K�X�U�F�K�����������P�ð�����2�I�I�L�F�H�����������P�ð�����2�W�K�H�U�����������P�ð
Design: 
2015
Collaboratori - Team:
Francesco Napolitano, Simone Lanaro, Domenico Faraco, Francesca Accica  
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�³�3�$�'�,�*�/�,�2�1�(���,�1�)�$�1�=�,�$�´

Tipologia - Type:  
Competition, Ludoteca per Bambini Disabili - Game Room for Disabled Children
Luogo - Location:  
Piano Integrato di Intervento “Garibaldi-Repubblica” - Milan
Programma - Progam: 
���������P���*�D�P�H���6�S�D�F�H�������2�ˆ�F�H�V�������6�H�U�Y�L�F�H�V
Design:
2014
Partners:
�/�$�'�������+�<�3�1�2���6�7�8�'�,�2�����0�L�O�D�Q
Collaboratori - Team:
Francesco Napolitano (Capogruppo), Gianfranco Toso, 
Maurizo Giodice, Nicola Brembilla (Upnos Studio)   

�7�(�/�(�)�(�5�,�&�$���0�2�1�7�(�0�$�5�,�2

Tipologia - Type:  
Infrastructure/Cableway
Luogo - Location:  
Piazzale Maresciallo Giardino, Rome, Italy
Programma - Progam: 
320m long, 116m high cableway, 2 stations
Design:
2013
Collaboratori - Team:
Maurizo Giodice, Saeed Amirzadeh
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�:�2�2�'���&�8�%�(

Tipologia - Type:  
Private Villa
Luogo - Location:  
Plessix Balisson, Bretagne, France
Programma - Progam: 
�����������������P�ð
Design:
2013
Collaboratori - Team:
Saeed Anurzadeh

�%�/�8�(���&�+�8�5�&�+

Tipologia - Type:  
Church, Invited Competition
Luogo - Location:  
Via Tieri, Rome
Programma - Progam: 
���������P�ð
Design:
2008
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DC HOUSE

Tipologia - Type:
Appartamento - Apartment, Interior Design
Luogo - Location:
Roma, Largo Elvezia
Programma - Program:
�P�ð��������

Interior Designer:
Simone Lanaro
Progetto - Design:
2014
Realizzazione - Completed:
2014

L’intervento ha riguardato esclusivamente l’arredo della casa: il committente 
aveva acquistato l’immobile al termine di un consistente lavoro di rinnova-
�P�H�Q�W�R���F�D�U�D�W�W�H�U�L�]�]�D�W�R���G�D���X�Q���D�S�S�D�U�D�W�R���G�H�F�R�U�D�W�L�Y�R���W�L���W�L�S�R���F�O�D�V�V�L�F�R�����,�O���S�U�R�S�U�L�H�W�D�U�L�R��
ci ha quindi incaricati in media res; gli unici interventi edilizi possibili han-
no riguardato un bagno e l’ingresso, che era separato dal soggiorno e che 
�D�E�E�L�D�P�R�� �D�Y�X�W�R�� �O�D�� �S�R�V�V�L�E�L�O�L�W�j�� �G�L�� �D�S�U�L�U�H���� �,�O�� �W�H�P�D�� �G�H�O�� �O�D�Y�R�U�R�� �q�� �O�¶�R�W�W�R�Q�H�� �D�F�L�G�D�W�R��
�F�K�H�� �U�L�F�R�U�U�H�� �Q�H�L�� �G�H�W�W�D�J�O�L�� �G�L�� �W�X�W�W�L�� �J�O�L�� �D�U�U�H�G�L���� �7�X�W�W�H�� �O�H�� �D�S�S�O�L�T�X�H�V���� �O�H�� �D�E�D�W���M�R�X�U���� �O�H��
�V�S�H�F�F�K�L�H�U�H���H���L���F�D�Q�G�H�O�L�H�U�L���V�R�Q�R���6�H�O�H�]�L�R�Q�L���'�R�P�X�V���K�W�W�S�������Z�Z�Z���V�H�O�H�]�L�R�Q�L�G�R�P�X�V��
�L�W�������,�O���&�R�‡�H�H���W�D�E�O�H���Q�H�U�R���H���O�D���F�R�Q�F�R�O�O�H���Q�H�U�D���V�R�Q�R���G�L���0�D�U�L�R���&�R�Q�V�R�O�R���K�W�W�S�������Z�Z�Z��
�F�R�Q�V�R�O�R�P�D�U�L�R���L�W�����7�D�Y�R�O�R�����V�H�G�L�H�����G�L�Y�D�Q�L�����S�R�O�W�U�R�Q�H�����W�D�Y�R�O�L�Q�R���G�D���F�D�‡�q���H���W�X�W�W�L���J�O�L���D�O�W�U�L��
arredi sono stati progettati da LAD

Interior furnishing was the primary task here; the customer bought the house 
after renovation in classic style and contacted us “in media res” to complete 
�W�K�H���À�D�W�����2�Q�O�\���W�Z�R���D�U�F�K�L�W�H�F�W�X�U�D�O���F�K�D�Q�J�H�V���Z�H�U�H���S�R�V�V�L�E�O�H�����D���E�D�W�K�U�R�R�P���D�Q�G���W�K�H��
�H�Q�W�U�D�Q�F�H�����Z�K�L�F�K���Z�H���K�D�G���W�K�H���F�K�D�Q�F�H���W�R���R�S�H�Q���D�Q�G���F�R�Q�Q�H�F�W���Z�L�W�K���W�K�H���O�L�Y�L�Q�J���U�R�R�P����
�7�K�H�� �S�U�R�M�H�F�W�� �W�K�H�P�H�� �L�V�� �W�K�H�� �X�V�H�� �R�I�� �E�U�D�V�V�� �L�Q�� �V�H�Y�H�U�D�O�� �I�X�U�Q�L�W�X�U�H�Æ�V�� �G�H�W�D�L�O�V���� �$�S�S�O�L-
�T�X�H�V�����D�E�D�W���M�R�X�U�����P�L�U�U�R�U�V���D�Q�G���F�D�Q�G�O�H�V�W�L�F�N�V���D�U�H���E�\���6�H�O�H�]�L�R�Q�L���'�R�P�X�V���K�W�W�S�������Z�Z�Z��
�V�H�O�H�]�L�R�Q�L�G�R�P�X�V���L�W���� �7�K�H�� �E�O�D�F�N�� �F�R�‡�H�H�� �W�D�E�O�H�� �D�Q�G�� �E�O�D�F�N�� �F�R�Q�V�R�O�O�H�� �D�U�H�� �E�\�� �0�D�U�L�R��
�&�R�Q�V�R�O�R�� �K�W�W�S�������Z�Z�Z���F�R�Q�V�R�O�R�P�D�U�L�R���L�W���� �7�D�E�O�H���� �F�K�D�L�U�V���� �V�R�I�D�V���� �D�U�P�F�K�D�L�U�V���� �F�R�‡�H�H��
�W�D�E�O�H���D�Q�G���D�O�O���W�K�H���R�W�K�H�U���I�X�U�Q�L�W�X�U�H�V���Z�H�U�H���G�H�V�L�J�Q�H�G���E�\���/�$�'�����7�K�H���O�L�W�K�R�J�U�D�S�K���L�Q���W�K�H��
living room is by Hans Hartung; The photographs in the library are courtesy 
�R�I���6�L�P�R�Q�H���%�H�U�J�D�Q�W�L�Q�L��
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MINI LOFT

Tipologia - Type:
Ristrutturazione appartamento
Flat renovation
Luogo - Location:
Roma, Viale Parioli
Programma - Program:
�P�ð������

Interior Designer:
Francesco Napolitano, Simone Lanaro
Progetto - Design:
2013
Realizzazione - Completed:
2014

�/�Æ�L�P�P�R�E�L�O�H�� �F�K�H�� �F�R�Q�W�L�H�Q�H�� �T�X�H�V�W�R�� �S�L�F�F�R�O�R�� �O�R�I�W�� �q�� �X�Q�� �H�G�L�¿�F�L�R�� �G�H�O�� ���������� �V�L�W�X�D�W�R��
�D�O�O�Æ�L�Q�L�]�L�R���G�L���Y�L�D�O�H���3�D�U�L�R�O�L�����X�Q�D���G�H�O�O�H���V�W�U�D�G�H���S�L�•���H�O�H�J�D�Q�W�L���G�L���5�R�P�D�����/�Æ�R�S�H�U�D�]�L�R�Q�H��
�S�U�L�Q�F�L�S�D�O�H���q���V�W�D�W�D���T�X�H�O�O�D���G�L���L�Q�Y�H�U�W�L�U�H���O�D���]�R�Q�D���J�L�R�U�Q�R���F�R�Q���O�D���]�R�Q�D���Q�R�W�W�H�����T�X�H�V�W�R
�K�D���F�R�Q�V�H�Q�W�L�W�R���D�O�O�D���V�D�O�D���G�L���X�V�X�I�U�X�L�U�H���G�H�O�O�H���¿�Q�H�V�W�U�H���S�L�•���E�H�O�O�H���F�K�H���D�‡�D�F�F�L�D�Q�R���V�X�O��
�Y�L�D�O�H���� �'�X�U�D�Q�W�H�� �L�O�� �F�D�Q�W�L�H�U�H�� �q�� �V�W�D�W�R�� �V�F�R�S�H�U�W�R�� �X�Q�� �W�H�W�W�R�� �L�Q�� �O�H�J�Q�R�� �D�O�� �G�L�� �V�R�S�U�D�� �G�H�O��
�Y�H�F�F�K�L�R���F�R�Q�W�U�R�V�R�ˆ�W�W�R�����q���V�W�D�W�R���U�H�V�W�D�X�U�D�W�R���H���G�L�S�L�Q�W�R���L�Q���E�L�D�Q�F�R�����/�D���S�L�D�Q�W�D�Q�D���q���O�D
�I�D�P�R�V�D���³�$�U�F�R�´���G�L���$�F�K�L�O�O�H���&�D�V�W�L�J�O�L�R�Q�L�����O�D���D�S�S�O�L�T�X�H���q���O�D���³�7�R�O�R�P�H�R�´���G�L���0�L�F�K�H�O�H���'�H��
�/�X�F�F�K�L��

This interior design work is located in a building that was once a social hou-
�V�L�Q�J���X�Q�L�W���D�Q�G���L�V���Q�R�Z���I�U�R�Q�W�L�Q�J���R�Q�H���R�I���W�K�H���P�R�V�W���H�O�H�J�D�Q�W���V�W�U�H�H�W�V���L�Q���5�R�P�H�����7�K�H��
�P�D�L�Q���R�S�H�U�D�W�L�R�Q���Z�D�V���W�R���L�Q�Y�H�U�W���Z�K�D�W���Z�D�V���O�L�Y�L�Q�J���V�S�D�F�H���Z�L�W�K���W�K�H���E�H�G�U�R�R�P�����'�X�U�L�Q�J��
the renovation of the new living room, an old wooden roof was found on the 
�W�R�S���R�I���W�K�H���R�O�G���F�H�L�O�L�Q�J�����L�W���Z�D�V���U�H�V�W�R�U�H�G���D�Q�G���S�D�L�Q�W�H�G���L�Q���Z�K�L�W�H�����7�K�H���O�D�P�S���L�V���W�K�H��
famous “Arco” by Achille Castiglioni, the applique is the “Tolomeo” by Michele 
De Lucchi
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DOMUS M

Tipologia - Type:
Ristrutturazione appartamento
Flat renovation
Luogo - Location:
Roma, Via Martelli
Programma - Program:
�P�ð��������

Interior Designer:
Simone Lanaro
Progetto - Design:
2010
Realizzazione - Completed:
2011

�'�R�P�X�V���0���q���X�Q�D���F�D�V�D���S�U�L�Y�D�W�D���V�L�W�X�D�W�D���D���5�R�P�D�����L�Q���X�Q���T�X�D�U�W�L�H�U�H���U�H�V�L�G�H�Q�]�L�D�O�H���G�L��
�O�X�V�V�R���F�K�L�D�P�D�W�R���3�D�U�L�R�O�L�����/�D���U�L�V�W�U�X�W�W�X�U�D�]�L�R�Q�H���K�D���F�R�L�Q�Y�R�O�W�R���W�X�W�W�R���L�O���S�L�D�Q�R���W�H�U�U�D�����H��
�D�Y�H�Y�D���O�R���V�F�R�S�R���G�L�� �U�L�S�U�L�V�W�L�Q�D�U�H���O�D���F�D�V�D���G�D���]�H�U�R�����$�U�U�H�G�L�� �F�U�H�G�L�W�L���� �W�D�Y�R�O�R���7�X�O�L�S���G�L��
Eero Sarinen, tavolo Xilos, disegnato da Antonio Citterio per Maxalto, Couch 
�G�D���$�Q�G�U�H�Z���0�D�U�W�L�Q�V��

Domus M is a private house situated in Rome, in a luxury residential district 
�F�D�O�O�H�G���3�D�U�L�R�O�L�����7�K�H���U�H�Q�R�Y�D�W�L�R�Q���L�Q�Y�R�O�Y�H�G���W�K�H���Z�K�R�O�H���À�R�R�U���S�O�D�Q�����D�Q�G���Z�D�V���P�H�D�Q�W��
�W�R���U�H�V�H�W���W�K�H���K�R�X�V�H���I�U�R�P���V�F�U�D�W�F�K�����)�X�U�Q�L�W�X�U�H�V���F�U�H�G�L�W�V�����7�X�O�L�S���W�D�E�O�H���E�\���(�H�U�R���6�D�U�L-
nen, Xilos table, designed by Antonio Citterio for Maxalto, Couch by Andrew 
�0�D�U�W�L�Q�V��



LAD  Laboratorio di Architettura e Design     125



126    LAD  Laboratorio di Architettura e Design



LAD  Laboratorio di Architettura e Design     127



128    LAD  Laboratorio di Architettura e Design



LAD  Laboratorio di Architettura e Design     129



130    LAD  Laboratorio di Architettura e Design

Ho capito dopo molto tempo e con grande sforzo che il mio primo progetto di 
�D�U�F�K�L�W�H�W�W�X�U�D���U�L�V�D�O�H���D���T�X�D�Q�G�R�D�Y�H�Y�R���Q�R�Y�H���D�Q�Q�L��

�Ê�� �D�Q�G�D�W�D���F�R�V�u�����$�O�O�H���H�O�H�P�H�Q�W�D�U�L�� �F�R�Q�G�L�Y�L�G�H�Y�R�� �F�R�Q���X�Q���D�P�L�F�R�� �O�D�� �S�D�V�V�L�R�Q�H�� �S�H�U���L��
�V�R�O�G�D�W�L�Q�L�����T�X�H�O���E�D�P�E�L�Q�R���P�L���L�Q�Y�L�W�D�Y�D���V�S�H�V�V�R���D���S�D�V�V�D�U�H���L�O���¿�Q�H���V�H�W�W�L�P�D�Q�D���F�R�Q���O�D��
�V�X�D���I�D�P�L�J�O�L�D�����Q�H�O�O�D���Y�L�O�O�D���G�H�L���J�H�Q�L�W�R�U�L���Y�L�F�L�Q�R���D���7�L�Y�R�O�L�����'�L���J�L�R�U�Q�R���V�W�D�Y�D�P�R���D�O�O�¶�D�S�H�U-
to, i soldatini invece erano un gioco serale, da farsi all’interno perché richie-
deva calma e precisione; ho ancora un bellissimo ricordo delle epiche batta-
�J�O�L�H���F�K�H���L�P�E�D�V�W�L�Y�D�P�R���V�X�O���S�D�Y�L�P�H�Q�W�R���G�L���F�D�V�D���V�X�D��

�,�� �J�L�R�F�D�W�W�R�O�L�� �F�K�H�� �D�Y�H�Y�D�P�R�� �H�U�D�Q�R�� �V�R�V�W�D�Q�]�L�D�O�P�H�Q�W�H�� �S�L�F�F�R�O�H�� �¿�J�X�U�H�� �L�Q�� �S�O�D�V�W�L�F�D��
verde e riproducevano i soldati della prima o della seconda guerra mondi-
�D�O�H���Q�H�O�O�¶�D�W�W�R���G�L���V�S�D�U�D�U�H���F�R�Q���S�L�V�W�R�O�H�����I�X�F�L�O�L���R���F�D�Q�Q�R�Q�L�����&�¶�H�U�D�Q�R���D�Q�F�K�H���O�H���M�H�H�S�����L��
carri armati, gli aerei, mezzi di trasporto di tutti i tipi, grandi e piccoli, antichi 
�H���P�R�G�H�U�Q�L��

�0�D���O�D���¿�O�R�O�R�J�L�D���Q�R�Q���F�L���L�Q�W�H�U�H�V�V�D�Y�D���D�‡�D�W�W�R�����Q�p���D�Y�H�Y�D�P�R���J�O�L���V�W�U�X�P�H�Q�W�L���S�H�U���F�D�S�L�U�H��
�O�H���G�L�‡�H�U�H�Q�]�H���F�U�R�Q�R�O�R�J�L�F�K�H���W�U�D���O�H���G�L�Y�L�V�H���G�H�L���V�R�O�G�D�W�L���R���W�U�D���O�H���D�U�P�L�����1�R�Q���F�L���L�Q�W�H�U�H�V-
sava neanche il problema della dimensione: schieravamo sulla stessa linea 
�D�H�U�H�L���S�L�•���S�L�F�F�R�O�L���G�H�L���V�R�O�G�D�W�L���H���X�R�P�L�Q�L���S�L�•���J�U�D�Q�G�L���G�H�O�O�H���M�H�H�S�����(�U�D�Y�D�P�R���I�H�O�L�F�L���F�R�V�u����
�P�L�V�F�K�L�D�Y�D�P�R���W�X�W�W�R���H���O�¶�X�Q�L�F�D���G�L�‡�H�U�H�Q�]�D���F�K�H���F�R�Q�F�H�S�L�Y�D�P�R���H�U�D���O�D���V�H�S�D�U�D�]�L�R�Q�H��
�W�U�D���L���G�X�H���H�V�H�U�F�L�W�L���F�K�H���V�L���G�D�Y�D�Q�R���E�D�W�W�D�J�O�L�D�����8�Q�D���Y�R�O�W�D���L�O���I�U�D�W�H�O�O�R���G�H�O���P�L�R���D�P�L�F�R��
���F�K�H�����S�H�U���L�U�R�Q�L�D���G�H�O�O�D���V�R�U�W�H�����G�L�H�F�L���D�Q�Q�L���G�R�S�R���G�L�Y�H�Q�W�z���X�Q���D�U�F�K�L�W�H�W�W�R�����F�L���S�U�H�V�H���L�Q��
giro per l’assurdità della nostra guerra e ci fece notare, con la 
sicumera del bambino più grande, l’implausibilità di uno schieramento nel 
quale un aereo aveva la dimensione di un uomo, per il semplice fatto che

�&�R�P�S�O�L�F�D�U�H���q���I�D�F�L�O�H�����V�H�P�S�O�L�¿�F�D�U�H���q���G�L�ˆ�F�L�O�H�����3�H�U���F�R�P�S�O�L�F�D�U�H���E�D�V�W�D���D�J�J�L�X�Q�J�H�U�H�����W�X�W�W�R���T�X�H�O�O�R��
�F�K�H�� �V�L�� �Y�X�R�O�H���� �F�R�O�R�U�L���� �I�R�U�P�H���� �D�]�L�R�Q�L���� �G�H�F�R�U�D�]�L�R�Q�L���� �S�H�U�V�R�Q�D�J�J�L���� �D�P�E�L�H�Q�W�L�� �S�L�H�Q�L�� �G�L�� �F�R�V�H���� �7�X�W�W�L��
�V�R�Q�R�� �F�D�S�D�F�L�� �G�L�� �F�R�P�S�O�L�F�D�U�H���� �3�R�F�K�L�� �V�R�Q�R�� �F�D�S�D�F�L�� �G�L�� �V�H�P�S�O�L�¿�F�D�U�H���� �3�H�U�� �V�H�P�S�O�L�¿�F�D�U�H�� �E�L�V�R�J�Q�D��
�W�R�J�O�L�H�U�H���� �H�� �S�H�U�� �W�R�J�O�L�H�U�H�� �E�L�V�R�J�Q�D�� �V�D�S�H�U�H�� �F�R�V�D�� �W�R�J�O�L�H�U�H�� �>�«�@�� �/�D�� �V�H�P�S�O�L�¿�F�D�]�L�R�Q�H�� �q�� �L�O�� �V�H�J�Q�R��
�G�H�O�O�¶�L�Q�W�H�O�O�L�J�H�Q�]�D�����8�Q���D�Q�W�L�F�R���G�H�W�W�R���F�L�Q�H�V�H���G�L�F�H�����³�T�X�H�O�O�R���F�K�H���Q�R�Q���V�L���S�X�z���G�L�U�H���L�Q���S�R�F�K�H���S�D�U�R�O�H��
�Q�R�Q���V�L���S�X�z���G�L�U�O�R���Q�H�D�Q�F�K�H���L�Q���P�R�O�W�H���´

Bruno Munari

�&�R�P�S�O�L�F�D�W�L�Q�J���L�V���H�D�V�\���� �V�L�P�S�O�L�I�\�L�Q�J���L�V���G�L�ˆ�F�X�O�W�����7�R���F�R�P�S�O�L�F�D�W�H���-�X�V�W���D�G�G�����D�O�O���\�R�X���Z�D�Q�W�����F�R�O�R�U�V����
�V�K�D�S�H�V�����$�F�W�L�R�Q�V�����G�H�F�R�U�D�W�L�R�Q�V�����F�K�D�U�D�F�W�H�U�V�����H�Q�Y�L�U�R�Q�P�H�Q�W�V���I�X�O�O���R�I���W�K�L�Q�J�V�����$�O�O���D�U�H���D�E�O�H���W�R���F�R�P-
�S�O�L�F�D�W�H�����)�H�Z���D�U�H���D�E�O�H���W�R���V�L�P�S�O�L�I�\�����7�R���V�L�P�S�O�L�I�\�����\�R�X���K�D�Y�H���W�R���W�D�N�H���R�‡�����D�Q�G���W�R���G�R���W�K�L�V���\�R�X���Q�H�H�G���W�R��
�N�Q�R�Z���:�K�D�W���W�R���W�D�N�H���>�������@���6�L�P�S�O�L�¿�F�D�W�L�R�Q���L�V���W�K�H���V�L�J�Q���R�I���L�Q�W�H�O�O�L�J�H�Q�F�H�����$�Q���D�Q�F�L�H�Q�W���&�K�L�Q�H�V�H���V�D�\�L�Q�J��
�V�D�\�V���³�:�K�D�W���F�D�Q�Q�R�W���E�H���V�D�L�G���L�Q���$���I�H�Z���Z�R�U�G�V���F�D�Q�Q�R�W���E�H���V�D�L�G���H�Y�H�Q���L�Q���P�D�Q�\�����³

Bruno Munari

�,���K�D�Y�H���U�H�D�O�L�]�H�G�����D�I�W�H�U���D���O�R�Q�J���W�L�P�H���D�Q�G���Z�L�W�K���J�U�H�D�W���H�‡�R�U�W���W�K�D�W���P�\���¿�U�V�W���D�U�F�K�L�W�H�F�W�X�U-
�D�O���S�U�R�M�H�F�W���G�D�W�H�V���E�D�F�N���W�R���Z�K�H�Q���,���Z�D�V���R�Q�O�\���Q�L�Q�H���\�H�D�U�V���R�O�G��

It began when I was in elementary school, and with a friend of mine whom 
�Z�L�W�K�� �,�� �V�K�D�U�H�G�� �D�� �S�D�V�V�L�R�Q�� �I�R�U�� �W�R�\�� �V�R�O�G�L�H�U�V���� �+�H�� �R�I�W�H�Q�� �L�Q�Y�L�W�H�G�� �P�H�� �W�R�� �V�S�H�Q�G�� �W�K�H��
weekend with his family in their parish villa near Tivoli, and during the day we 
�Z�R�X�O�G���S�O�D�\���R�X�W�G�R�R�U�V���D�Q�G���D�O�O���D�U�R�X�Q�G���W�K�H���Y�L�O�O�D�����$�W���Q�L�J�K�W�����Z�K�H�Q���Z�H���Z�H�Q�W���L�Q�V�L�G�H����
and were in a much quieter environment, we would become absorbed with 
the soldiers and executed with precision the epic battles that I still have beau-
�W�L�I�X�O���P�H�P�R�U�L�H�V���R�I���W�R���W�K�L�V���G�D�\��

�7�K�H�� �V�R�O�G�L�H�U�V�� �Z�H�� �K�D�G�� �Z�H�U�H�� �V�P�D�O�O���� �J�U�H�H�Q�� �S�O�D�V�W�L�F�� �¿�J�X�U�H�V�� �W�K�D�W�� �Z�H�U�H�� �U�H�S�U�R�G�X�F-
tions of those from the First or Second World War, and were depicted to be 
�V�K�R�R�W�L�Q�J���U�L�À�H�V�����F�D�Q�Q�R�Q�V�����D�Q�G���R�W�K�H�U���J�X�Q�V�����7�K�H�U�H���Z�H�U�H���D�O�V�R���W�R�\���-�H�H�S�V�����W�D�Q�N�V����
�D�L�U�S�O�D�Q�H�V�����D�Q�G���D�O�O���W�\�S�H�V���R�I���Y�H�K�L�F�O�H�V���W�K�D�W���Z�H�U�H���O�D�U�J�H�����V�P�D�O�O�����R�O�G�����D�Q�G���P�R�G�H�U�Q��
But philology did not interest us at all, nor did we have the means to under-
�V�W�D�Q�G���W�K�H���F�K�U�R�Q�R�O�R�J�L�F�D�O���G�L�‡�H�U�H�Q�F�H�V���E�H�W�Z�H�H�Q���W�K�H���V�R�O�G�L�H�U�V�¶���X�Q�L�I�R�U�P�V���R�U���Z�H�D�S-
�R�Q�V���� �:�H�� �H�V�S�H�F�L�D�O�O�\�� �G�L�G�Q�¶�W�� �F�D�U�H�� �D�E�R�X�W�� �W�K�H�� �E�O�D�W�D�Q�W�� �L�V�V�X�H�� �R�I�� �V�F�D�O�H���� �L�Q�� �W�K�D�W�� �W�K�H��
planes were the same size as certain soldiers, or that some soldiers were 
�O�D�U�J�H�U���W�K�D�Q���W�K�H���-�H�H�S�V��

�:�H���Z�H�U�H���M�X�V�W���K�D�S�S�\�����D�Q�G���D�V���Z�H���P�L�Q�J�O�H�G���D�U�R�X�Q�G���W�K�H���R�Q�O�\���G�L�‡�H�U�H�Q�F�H�V���Z�H���Z�H�U�H��
�F�R�Q�F�H�U�Q�H�G�� �Z�L�W�K�� �Z�H�U�H�� �E�H�W�Z�H�H�Q�� �W�K�H�� �W�Z�R�� �E�D�W�W�O�L�Q�J�� �D�U�P�L�H�V���� �0�\�� �I�U�L�H�Q�G�¶�V�� �E�U�R�W�K�H�U��
(who, ironically, became an architect ten years later) pointed out to us the 
�D�E�V�X�U�G�L�W�\���R�I���R�X�U���Z�D�U�����:�L�W�K���W�K�H���F�R�P�S�O�D�F�H�Q�F�\���R�I���D�Q���R�O�G�H�U���F�K�L�O�G�����K�H���W�R�O�G���X�V���K�R�Z��
such deployments would be impossible due to the fact that a man was the

Appendice
Il mio primo progetto (e altre storie sulla semplicità) 
�0�\���¿�U�V�W���S�U�R�M�H�F�W�����D�Q�G���R�W�K�H�U���V�W�R�U�L�H�V���D�E�R�X�W���V�L�P�S�O�L�F�L�W�\��
Francesco Napolitano
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�T�X�H�V�W�R���Q�R�Q���S�R�W�H�Y�D���Q�H�D�Q�F�K�H���V�D�O�L�U�Y�L���D���E�R�U�G�R��

�5�L�P�D�V�L���D�Q�Q�L�F�K�L�O�L�W�R�����V�H�Q�]�D���S�D�U�R�O�H�����0�L���D�Y�H�Y�D���U�L�Y�H�O�D�W�R���L�Q���T�X�H�O���P�R�P�H�Q�W�R���L�O���V�H�Q�V�R��
�G�H�L���F�R�Q�F�H�W�W�L���G�L���V�F�D�O�D���H���G�L���U�H�D�O�L�V�P�R�����V�H�Q�]�D���L���T�X�D�O�L���Q�R�Q���H�U�D���S�L�•���S�R�V�V�L�E�L�O�H���G�L�Y�H�U�W�L�U�V�L����

�'�D���T�X�H�O���P�R�P�H�Q�W�R���L�Q���S�R�L���F�D�P�E�L�z���L�O���P�R�G�R���F�R�Q���L�O���T�X�D�O�H���J�L�R�F�D�Y�D�P�R���D���V�R�O�G�D�W�L�Q�L����
Se prima la parte più importante e divertente del gioco era lo scontro tra i due 
eserciti, con tutti i suoni degli spari fatti con la bocca, adesso la parte più bella 
�H�U�D���G�L�Y�H�Q�W�D�W�D���O�D���S�U�H�S�D�U�D�]�L�R�Q�H���G�H�O�O�D���E�D�W�W�D�J�O�L�D�����2�U�D���H�U�D���L�P�S�R�U�W�D�Q�W�H���G�L�V�S�R�U�U�H���O�H��
armate in modo più o meno strategico o prevedere gli attacchi del nemico per 
potersi difendere: c’erano due elementi in più nel nostro gioco: la ricerca del 
�Y�H�U�R�V�L�P�L�O�H���H���O�D���S�U�R�J�H�W�W�X�D�O�L�W�j���Y�H�U�V�R���G�L���H�V�V�R��

�&�R�V�u�� �X�Q�D�� �V�H�U�D���� �Q�H�O�� �S�U�H�S�D�U�D�U�H�� �O�H�� �E�D�V�L�� �P�L�O�L�W�D�U�L�� �G�H�O�� �P�L�R�� �H�V�H�U�F�L�W�R�� �G�H�F�L�V�L�� �F�K�H�� �O�H��
solite scatole delle scarpe che usavamo come bunker non bastavano più: 
volevo fare una base nuova, che fosse adatta agli aerei e ai carri armati, ma 
�V�R�S�U�D�W�W�X�W�W�R���X�Q�D���E�D�V�H���F�K�H���P�L���S�L�D�F�H�V�V�H��

�/�u���D�Y�H�Y�D�P�R���W�X�W�W�R�����O�H���P�D�W�L�W�H�����O�H���I�R�U�E�L�F�L�����O�H���S�H�Q�Q�H���H���L���T�X�D�G�H�U�Q�L���S�H�U���I�D�U�H���L���F�R�P�S�L�W�L��
�S�H�U���L�O���O�X�Q�H�G�u�����3�U�H�V�L���X�Q���I�R�J�O�L�R���G�L���F�D�U�W�D���H���S�L�H�J�D�Q�G�R�O�R���Q�H���R�W�W�H�Q�Q�L���P�R�O�W�R���V�H�P�S�O�L�F�H-
mente una specie di volta a botte che attaccai con lo scotch su un cartoncino 
�S�L�D�Q�R�����/�D���S�L�H�J�D���±���S�H�U���X�Q���F�D�V�R���I�R�U�W�X�L�W�R�������Q�R�Q���H�U�D���V�L�P�P�H�W�U�L�F�D���H���L�O���U�L�V�X�O�W�D�W�R���H�U�D��
�X�Q�D�� �V�S�H�F�L�H�� �G�L�� �F�R�S�H�U�W�X�U�D�� �D�� �V�H�]�L�R�Q�H�� �F�R�V�W�D�Q�W�H�� �F�R�Q�� �X�Q�D�� �S�H�Q�G�H�Q�]�D�� �V�X�� �X�Q�� �O�D�W�R����
Mi piacerebbe progettarla oggi: la immaginerei come una copertura sottile 
�L�Q���F�D�O�F�H�V�W�U�X�]�]�R���D�U�P�D�W�R�����6�E�L�U�F�L�D�Q�G�R���O�¶�L�Q�W�H�U�Q�R���G�H�O���P�L�R���P�R�G�H�O�O�L�Q�R���P�L���S�L�D�F�T�X�H�U�R��
la bianchezza e la semplicità di quell’interno e mi dissi: “Lo voglio fare mod-
�H�U�Q�R�´�����'�D�Y�Y�H�U�R���Q�R�Q���V�R���G�L�U�H���G�D���G�R�Y�H���S�H�V�F�D�L���T�X�H�O���W�H�U�P�L�Q�H�����P�R�G�H�U�Q�R�����H���F�R�P�H��
�I�H�F�L���D�G���D�V�V�R�F�L�D�U�O�R���D�O���F�D�Q�G�R�U�H���R���D�O�O�D���O�H�J�J�H�U�H�]�]�D���G�L���T�X�H�O�O�D���F�R�S�H�U�W�X�U�D�����'�H�F�L�V�L���G�L��
�O�D�Y�R�U�D�U�F�L���V�X��

Presi le forbici e tagliai una parte del fronte più basso; al posto del buco attac-
�F�D�L���G�D�O�O�¶�L�Q�W�H�U�Q�R���G�H�O�O�H���V�W�U�L�V�F�H���G�L���V�F�R�W�F�K���H���Q�H���X�V�F�u���I�X�R�U�L���X�Q�D���Y�H�W�U�D�W�D�����5�L�J�X�D�U���G�D�L��
�G�H�Q�W�U�R���L�O���P�R�G�H�O�O�R���G�D���X�Q�R���G�H�L���O�D�W�L���F�R�U�W�L�����O�D���O�X�F�H���S�L�R�Y�H�Y�D���D�O�O�¶�L�Q�W�H�U�Q�R�����%�H�Q�H����

�V�D�P�H���V�L�]�H���D�V���D���S�O�D�Q�H�����Z�K�L�F�K���K�H���Z�R�X�O�G�Q�¶�W���H�Y�H�Q���E�H���D�E�O�H���W�R���E�R�D�U�G��

�,���Z�D�V���D�Q�Q�L�K�L�O�D�W�H�G�����V�S�H�H�F�K�O�H�V�V�����$���V�H�Q�V�H���R�I���V�F�D�O�H���D�Q�G���U�H�D�O�L�V�P���Z�D�V���U�H�Y�H�D�O�H�G���W�R��
�P�H���D�W���W�K�D�W���P�R�P�H�Q�W�����Z�L�W�K���Z�K�L�F�K���L�W���Z�D�V���Q�R���O�R�Q�J�H�U���S�R�V�V�L�E�O�H���W�R���K�D�Y�H���I�X�Q��

�)�U�R�P���W�K�D�W���P�R�P�H�Q�W���R�Q�����W�K�H���Z�D�\���Z�H���S�O�D�\�H�G���K�D�G���F�K�D�Q�J�H�G�����%�H�I�R�U�H�����W�K�H���P�R�V�W���L�P-
portant part and real fun of the game was the clash between the two armies, 
�Z�L�W�K���D�O�O���R�I���R�X�U���V�R�X�Q�G�V���R�I���V�K�R�R�W�L�Q�J���D�Q�G���S�U�H�S�D�U�L�Q�J���I�R�U���E�D�W�W�O�H�����1�R�Z�����L�W���Z�D�V���P�R�U�H��
important to have the armies defend from enemy attacks in strategic and 
anticipatory ways; two new elements, the search for realism and the need to 
�G�H�V�L�J�Q���W�R�Z�D�U�G�V���L�W�����Z�H�U�H���Q�R�Z���D���S�D�U�W���R�I���R�X�U���J�D�P�H��

So, one evening, when preparing the military bases of my army, I decided 
�W�K�D�W���W�K�H���X�V�X�D�O���V�K�R�H���E�R�[�H�V���W�K�D�W���Z�H���X�V�H�G���D�V���E�X�Q�N�H�U�V���Z�H�U�H���Q�R���O�R�Q�J�H�U���H�Q�R�X�J�K����
�,���Z�D�Q�W�H�G���W�R���P�D�N�H���D���Q�H�Z���E�D�V�H���W�K�D�W���Z�R�X�O�G���¿�W���D�O�O���R�I���W�K�H���S�O�D�Q�H�V���D�Q�G���Z�D�J�R�Q�V���D�Q�G��
�D�U�P�L�H�V�����E�X�W���P�R�V�W���L�P�S�R�U�W�D�Q�W�O�\�����Z�R�X�O�G���E�H���R�Q�H���W�K�D�W���,���O�L�N�H�G��

At the house, we always had everything that we needed to complete our 
�K�R�P�H�Z�R�U�N���I�R�U���0�R�Q�G�D�\�����S�H�Q�F�L�O�V�����S�H�Q�V�����V�F�L�V�V�R�U�V�����D�Q�G���Q�R�W�H�E�R�R�N�V�����,���W�R�R�N���D���V�K�H�H�W��
�R�I���S�D�S�H�U�����D�Q�G���I�R�O�G�H�G���L�W���L�Q�W�R���D���V�R�U�W���R�I���E�D�U�U�H�O���Y�D�X�O�W���Z�K�L�F�K���,���D�W�W�D�F�K�H�G���W�R���D���À�D�W���S�L�H�F�H��
�R�I���F�D�U�G�E�R�D�U�G���Z�L�W�K���6�F�R�W�F�K���W�D�S�H�����7�K�H���I�R�O�G���±���I�R�U�W�X�L�W�R�X�V�O�\���±���Z�D�V���Q�R�W���V�\�P�P�H�W�U�L�F�D�O����
�D�Q�G���W�K�H���U�H�V�X�O�W���Z�D�V���D���N�L�Q�G���R�I���F�D�Q�R�S�\���W�K�D�W���V�O�R�S�H�G���W�R���R�Q�H���V�L�G�H�����,���Z�L�V�K���,���F�R�X�O�G���G�H-
sign it again today, and I imagine it now as a sort of thin, reinforced concrete 
�F�R�Y�H�U��

As I peeped into the inside of my model, I admired the whiteness and simplici-
�W�\���R�I���W�K�H���L�Q�W�H�U�L�R�U�����D�Q�G���W�K�R�X�J�K�W���W�R���P�\�V�H�O�I�����³�,���Z�D�Q�W���W�R���P�D�N�H���L�W���P�R�G�H�U�Q�´�����2�I���F�R�X�U�V�H����
I didn’t know what I had truly meant when I said the term, “modern”, and how 
�L�W���Z�D�V���D�V�V�R�F�L�D�W�H�G���Z�L�W�K���W�K�H���F�D�Q�G�R�U���R�U���O�L�J�K�W�Q�H�V�V���R�I���W�K�D�W���F�R�Y�H�U�����1�H�Y�H�U�W�K�H�O�H�V�V�����,��
�G�H�F�L�G�H�G���W�R���Z�R�U�N���R�Q���L�W��

Taking the scissors, I cut into an area of the lower facade, but instead of 
�P�D�N�L�Q�J���D���K�R�O�H���,���K�D�G���D�F�W�X�D�O�O�\���U�H�Y�H�D�O�H�G���D���V�W�U�L�S���R�I���W�K�H���6�F�R�W�F�K���W�D�S�H�����,�W���U�H�V�H�P�E�O�H�G
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Ripresi le forbici ed incisi un taglio nella carta sulla copertura, dal lato oppos-
�W�R���D�O�O�D���Y�H�W�U�D�W�D�����3�L�H�J�D�L���O�D���O�L�Q�J�X�D���G�L���F�D�U�W�D���H���Q�H���I�H�F�L���X�Q�D���V�F�D�O�D���F�X�U�Y�D���F�K�H���G�D�O�O�¶�L�Q-
�W�H�U�Q�R���V�D�O�L�Y�D���V�X�O�O�D���F�R�S�H�U�W�X�U�D�����P�D���V�H�Q�]�D���Y�R�O�X�P�H���G�L���V�E�D�U�F�R�����2�J�J�L���T�X�H�O�O�D���V�F�D�O�D��
mi ricorderebbe Oscar Niemeyer, ma credo che l’idea di farla in quel modo 
�P�L���I�R�V�V�H���Y�H�Q�X�W�D���G�D�O�O�¶�L�P�P�D�J�L�Q�H���G�H�O�O�D���V�F�D�O�D���G�H�O�O�D���Y�L�O�O�D���D�O���P�D�U�H���G�H�L���P�L�H�L���J�H�Q�L�W�R�U�L��

Riguardai all’interno e qui successe la cosa più incredibile: mi piacque, era 
�¿�Q�L�W�R�����(���Q�R�Q���F�L���D�Y�H�Y�R���P�H�V�V�R���Q�H�D�Q�F�K�H���W�D�Q�W�R���W�H�P�S�R��

Ho ritagliato e poi fotografato una copia fatta a memoria di quel modellino, 
�L�Q�H�Y�L�W�D�E�L�O�P�H�Q�W�H���G�L�V�W�R�U�W�D���H�G���H�G�X�O�F�R�U�D�W�D���G�D�O���¿�O�W�U�R���G�H�O���W�H�P�S�R���H���G�H�O�O�H���W�D�Q�W�H���V�R�Y�U�D-
�V�W�U�X�W�W�X�U�H���F�K�H���L�Q�H�Y�L�W�D�E�L�O�P�H�Q�W�H���K�R���V�X�O�O�H���V�S�D�O�O�H�����Ê���Y�H�Q�X�W�D���P�D�O�L�V�V�L�P�R�����2�V�V�H�U�Y�D�Q-
�G�R�O�D���P�L���Y�L�H�Q�H���G�D���S�H�Q�V�D�U�H���F�K�H���L�Q���T�X�H�O���P�R�P�H�Q�W�R���V�H�S�S�L���T�X�D�Q�G�R���I�H�U�P�D�U�P�L�����'�R�S�R��
aver aggiunto due elementi (la vetrata e la scala) tra loro contrapposti fui 
- non so come - in grado di apprezzare una cosa che solo anni dopo, e con 
�X�Q�R���V�I�R�U�]�R���H�Q�R�U�P�H�����U�L�X�V�F�L�L���G�L���Q�X�R�Y�R���D�G���D�P�D�U�H�����L�O���Y�X�R�W�R��

�4�X�H�O�O�D���Y�L�V�L�R�Q�H���q���U�L�P�D�V�W�D���V�H�S�R�O�W�D���Q�H�O�O�D���P�L�D���P�H�P�R�U�L�D���S�H�U���D�Q�Q�L�����&�R�P�H���V�H���W�X�W�W�D��
la mia educazione visiva fosse riducibile ad una continua, incessante aggi-
�X�Q�W�D���G�L���H�O�H�P�H�Q�W�L���V�X�S�H�U�À�X�L�����R�J�J�L���U�L�S�H�Q�V�R���D���T�X�H�O���P�R�G�H�O�O�L�Q�R���F�R�P�H���D�G���X�Q���S�X�Q�W�R��
�G�L���H�T�X�L�O�L�E�U�L�R���H���F�R�Q�W�U�R�O�O�R���F�K�H���Q�R�Q���K�R���S�L�•���U�D�J�J�L�X�Q�W�R�����/�D���O�H�J�J�H�U�H�]�]�D���G�L�D�I�D�Q�D���H���O�D��
gioia esatta di quello spazio oggi mi ossessionano come lo slittino di Charles 
�)�R�V�W�H�U���.�D�Q�H��

Credo che, per quanto mi riguarda, l’esercizio dell’architettura coincida con la 
nostalgia di quell’immagine remota e perduta, come se essa fosse l’unica ad 
�H�V�V�H�U�H���V�W�D�W�D���H�‡�H�W�W�L�Y�D�P�H�Q�W�H���I�D�U�L�Q�D���G�H�O���P�L�R���V�D�F�F�R�����/�D���U�L�F�H�U�F�D���G�L���T�X�H�O�O�¶�L�P�P�D�J�L�Q�H��
�p���O�D���U�L�F�H�U�F�D���G�H�O�O�D���V�H�P�S�O�L�F�L�W�j�����F�K�H���Q�R�Q���q���P�D�L���L�O���S�X�Q�W�R���G�L���S�D�U�W�H�Q�]�D�����D�Q�]�L���q���L�O���S�X�Q�W�R��
�G�L���D�U�U�L�Y�R���G�L���X�Q�D���O�X�Q�J�D���V�W�U�D�G�D���� �8�Q���I�D�P�R�V�R���V�F�K�L�]�]�R���G�L���6�Y�H�U�U�H���)�H�K�Q���V�L�Q�W�H�W�L�]�]�D��
bene il concetto: rappresenta, in modo quasi bambinesco, il mondo con un 
�F�H�U�F�K�L�R�����V�X�O�O�D���S�D�U�W�H���V�X�S�H�U�L�R�U�H���G�H�O���F�H�U�F�K�L�R���F�¶�q���O�D���9�L�O�O�D���5�R�W�R�Q�G�D���G�L���3�D�O�O�D�G�L�R�����L�Q��
�E�D�V�V�R�����D�O���S�R�O�R���R�S�S�R�V�W�R�����F�¶�q���X�Q���X�R�P�R�����I�R�U�V�H���O�R���V�W�H�V�V�R���)�H�K�Q�"�������7�U�D���O�¶�D�U�F�K�L�W�H�W�W�X�U�D��
�H���O�¶�X�R�P�R���F�L���V�R�Q�R���L���S�D�V�V�L���Q�H�F�H�V�V�D�U�L���S�H�U���U�D�J�J�L�X�Q�J�H�U�O�D�����3�H�U���D�U�U�L�Y�D�U�H���D�O�O�D���S�H�U�I�H�W�W�D

a sort of stained glass, and I continued the pattern on one of the short sides 
�V�R�� �W�K�D�W�� �O�L�J�K�W�� �S�R�X�U�H�G�� �L�Q���� �³�*�R�R�G�´���� �,�� �W�K�R�X�J�K�W���� �,�� �F�R�Q�W�L�Q�X�H�G���� �D�Q�G�� �H�Q�J�U�D�Y�H�G�� �D�� �F�X�W��
into the cover on the opposite side of the window, and bent the paper tongue 
�D�U�R�X�Q�G���W�R���P�D�N�H���D���F�X�U�Y�H�G���V�W�D�L�U�F�D�V�H�����)�U�R�P���W�K�H���L�Q�V�L�G�H�����L�W���Z�D�V���V�W�L�O�O���F�R�Q�Q�H�F�W�H�G���W�R��
�W�K�H���F�R�Y�H�U�����E�X�W���Z�D�V���Z�L�W�K�R�X�W���Y�R�O�X�P�H���R�U���O�D�Q�G�L�Q�J�V�����7�R�G�D�\�����W�K�H���I�R�U�P���D�Q�G���V�F�D�O�H���R�I��
this reminds me of Oscar Niemeyer, but back then what I think had inspired 
�P�H���Z�H�U�H���W�K�H���V�W�D�L�U�V���R�I���P�\���S�D�U�H�Q�W�¶�V���Y�L�O�O�D���Q�H�D�U���W�K�H���V�H�D��

I looked around inside, and the most amazing thing happened- I liked it, and 
�,���I�H�O�W���¿�Q�L�V�K�H�G�����$�Q�G���E�H�V�W���R�I���D�O�O�����,���K�D�G�Q�¶�W���H�Y�H�Q���S�X�W���L�Q���P�X�F�K���W�L�P�H��

I cut and photographed a copy in order to remember the model that has in-
�H�Y�L�W�D�E�O�\���E�H�H�Q���G�L�V�W�R�U�W�H�G���D�Q�G���V�Z�H�H�W�H�Q�H�G���E�\���W�K�H���¿�O�W�H�U���R�I���W�L�P�H�����D�Q�G���E�\���W�K�H���P�D�Q�\��
�V�X�S�H�U�V�W�U�X�F�W�X�U�H�V���W�K�D�W���Q�R�Z���U�H�V�W���R�Q���P�\���V�K�R�X�O�G�H�U�V�����5�H�P�L�Q�L�V�F�L�Q�J���D�E�R�X�W���L�W���Q�R�Z�����,��
�F�D�Q�� �V�H�H�� �K�R�Z�� �F�U�L�W�L�F�D�O�� �L�W�� �Z�D�V�� �W�K�D�W�� �,�� �K�D�G�� �V�R�P�H�K�R�Z�� �N�Q�R�Z�Q�� �Z�K�H�Q�� �W�R�� �V�W�R�S�����$�I�W�H�U��
adding only two elements (the glazing and the staircase) against each other, 
I was able to – although again I do not know how – appreciate something that 
�R�Q�O�\���\�H�D�U�V���O�D�W�H�U�����D�Q�G���Z�L�W�K���W�U�H�P�H�Q�G�R�X�V���H�‡�R�U�W�����,���D�P���D�E�O�H���W�R���O�R�Y�H���D�J�D�L�Q�����W�K�H���Y�R�L�G��

That vision has been buried in my memory for years, and as if all of my visual 
�H�G�X�F�D�W�L�R�Q���Z�D�V���U�H�G�X�F�H�G���W�R���D���F�R�Q�W�L�Q�X�R�X�V���D�G�G�L�W�L�R�Q���R�I���V�X�S�H�U�À�X�R�X�V���H�O�H�P�H�Q�W�V�����,��
now remember that model as a point of balance and control that I have not 
�E�H�H�Q���D�E�O�H���W�R���U�H�D�F�K���V�L�Q�F�H�����7�K�H���G�L�D�S�K�D�Q�H�L�W�\�����O�L�J�K�W�Q�H�V�V�����D�Q�G���W�K�H���H�[�D�F�W���M�R�\���R�I���W�K�H��
space reminds me of the sledding of Charles Foster Kane, and is a feeling 
�W�K�D�W���,���K�D�Y�H���E�H�H�Q���¿�[�D�W�H�G���X�S�R�Q��

I believe that, as far as I am concerned, the exercise of architecture coincides 
with the nostalgia of that image, remote and lost, as if it were the only one 
�W�K�D�W���P�D�W�W�H�U�H�G�����7�R���U�H���H�[�D�P�L�Q�H���L�W���L�V���U�H�D�O�O�\���D���T�X�H�V�W���W�R���U�H�G�L�V�F�R�Y�H�U���V�L�P�S�O�L�F�L�W�\�����Z�K�L�F�K��
itself is never the point of origin but rather a point of arrival that can only be 
�U�H�D�F�K�H�G���D�I�W�H�U���D���O�R�Q�J���W�L�P�H�����$���I�D�P�R�X�V���V�N�H�W�F�K���E�\���6�Y�H�U�U�H���)�H�K�Q���V�\�Q�W�K�H�V�L�]�H�V���W�K�L�V��
�F�R�Q�F�H�S�W���Z�H�O�O�����,�W���G�H�S�L�F�W�V���W�K�H���H�D�U�W�K�����D�V���D���F�L�U�F�O�H�����Z�L�W�K���3�D�O�O�D�G�L�R�¶�V���9�L�O�O�D���5�R�W�R�Q�G�D���R�Q��
�W�K�H���W�R�S���D�Q�G���D���P�D�Q�����P�D�\�E�H���)�H�K�Q�"�����R�Q���W�K�H���R�S�S�R�V�L�W�H���S�R�O�H����
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�3�H�U�G�H�U�H���W�H�P�S�R���Q�H�O�O�D���S�U�R�J�H�W�W�D�]�L�R�Q�H���V�L�J�Q�L�¿�F�D���Q�R�Q���V�R�O�W�D�Q�W�R���U�L�À�H�W�W�H�U�H�����P�D���Q�F�K�H��
non rinunciare alla dimensione del gioco infantile, dell’utopia, dell’ideale o 
�S�H�U�V�L�Q�R���G�H�O���G�H�O�L�U�L�R�����6�R�O�R���S�H�U�G�H�Q�G�R���T�X�H�O���W�H�P�S�R���q���S�R�V�V�L�E�L�O�H�����S�H�U���X�Q���D�W�W�L�P�R�������G�L-
�P�H�Q�W�L�F�D�U�H���W�X�W�W�R���F�L�z���F�K�H���D�E�E�L�D�P�R���L�P�S�D�U�D�W�R���G�D���D�G�X�O�W�L���H���D�Y�H�U�H���O�D���P�H�Q�W�H���W�D�O�P�H�Q�W�H��
�V�J�R�P�E�U�D�� �G�D�� �G�L�V�H�J�Q�D�U�H���� �U�D�S�L�G�D�P�H�Q�W�H���� �X�Q�R�� �V�F�K�H�P�D�� �V�H�P�S�O�L�F�H�� �H�G�� �H�ˆ�F�D�F�H����
�6�F�U�L�Y�H���L�O���S�R�H�W�D�����³�,�P�S�R�U�W�D�Q�W�H���q���U�L�F�R�U�G�D�U�H�����D�Q�F�R�U�D���S�L�•���L�P�S�R�U�W�D�Q�W�H���q���G�L�P�H�Q�W�L�F�D�U�H�´����
Nel dimenticare (temporaneamente) la propria formazione, i maestri, la Sto-
ria, le scienza delle costruzioni, la tecnica, la distribuzione, i requisiti eco-
nomici o le indicazioni del committente, emerge il desiderio, esce fuori cosa 
�Y�H�U�D�P�H�Q�W�H���V�L���Y�X�R�O�H���G�D�O���S�U�R�J�H�W�W�R��

semplicità di quell’opera, l’architetto deve percorrere il più lungo percorso 
possibile sulla terra e per farlo bisogna perdere molto tempo, ammesso che 
�V�L�D���G�D�Y�Y�H�U�R���U�D�J�J�L�X�Q�J�L�E�L�O�H��

Uno degli assunti più comuni sulla libera professione riguarda proprio il tem-
�S�R�����E�L�V�R�J�Q�D���U�D�J�J�L�X�Q�J�H�U�H���L�O�����P�L�J�O�L�R�U���U�L�V�X�O�W�D�W�R���Q�H�O���P�L�Q�R�U���W�H�P�S�R���S�R�V�V�L�E�L�O�H�����9�D�O�H��
quindi la pena di fare progetti rapidi e semplici, ma la semplicità, come ab-
biamo visto, richiede anni, mentre un progetto deve spesso essere pronto 
�L�Q�� �I�U�H�W�W�D���� �S�H�U�F�K�p�� �F�¶�q�� �X�Q�D�� �V�F�D�G�H�Q�]�D�� �R�� �S�H�U�F�K�p�� �L�O�� �F�R�P�P�L�W�W�H�Q�W�H�� �G�H�Y�H�� �F�R�V�W�U�X�L�U�O�R����
�(�P�H�U�J�H���F�R�V�u���X�Q�D���G�H�O�O�H���F�R�Q�W�U�D�G�G�L�]�L�R�Q�L���L�Q�W�U�L�Q�V�H�F�K�H���D���T�X�H�V�W�R���P�H�V�W�L�H�U�H�����Y�H�Q�J�R�Q�R��
bene i progetti sui quali si é perso (non impiegato) parecchio tempo e quelli 
che sono stati elaborati rapidamente, con leggerezza, senza pensarci troppo 
�V�X�����/�D���F�R�Q�W�U�D�G�G�L�]�L�R�Q�H���F�R�Q�V�L�V�W�H���Q�H�O���I�D�W�W�R���F�K�H���V�S�H�V�V�R���O�H���G�X�H���F�R�V�H���F�R�L�Q�F�L�G�R�Q�R����
Nelle sue Lezioni Americane, Italo Calvino racconta una favola a proposito 
della rapidità:

Between the man and the architecture are steps, and to achieve the per-
fect simplicity of Palladio’s work, the architect must walk the longest possible 
�U�R�X�W�H���D�U�R�X�Q�G���W�K�H���H�D�U�W�K�����Z�D�V�W�L�Q�J���D���O�R�W���R�I���W�L�P�H���E�X�W���U�H�D�F�K�L�Q�J���L�W���Q�R�Q�H�W�K�H�O�H�V�V��

One of the most common assumptions about the free profession is time it-
�V�H�O�I�����R�Q�H���P�X�V�W���D�F�F�R�P�S�O�L�V�K���W�K�H���E�H�V�W���U�H�V�X�O�W���L�Q���W�K�H���V�K�R�U�W�H�V�W���D�P�R�X�Q�W���R�I���W�L�P�H�����2�I��
course it is worth doing quick and simple projects, but simplicity, as we have 
seen, takes years, whereas a project must often be ready quickly due to an 
�H�[�S�L�U�D�W�L�R�Q���R�U���E�H�F�D�X�V�H���R�I���W�K�H���F�O�L�H�Q�W�¶�V���Q�H�H�G�V�����7�K�X�V�����R�Q�H���R�I���W�K�H���F�R�Q�W�U�D�G�L�F�W�L�R�Q�V��
intrinsic to this craft emerges: projects that have been lost (not used) for a 
long time are often times better projects, ones that have been elaborated on 
�T�X�L�F�N�O�\���� �O�L�J�K�W�O�\���� �R�U�� �Z�L�W�K�R�X�W�� �W�R�R�� �P�X�F�K�� �W�K�L�Q�N�L�Q�J�����7�K�H�� �F�R�Q�W�U�D�G�L�F�W�L�R�Q�� �L�V�� �W�K�D�W�� �R�I�W�H�Q��
�W�L�P�H�V���W�K�H�V�H���W�Z�R���W�K�L�Q�J�V���F�R�L�Q�F�L�G�H�����,�Q���K�L�V���$�P�H�U�L�F�D�Q���/�H�V�V�R�Q�V�����,�W�D�O�R���&�D�O�Y�L�Q�R���W�H�O�O�V��
a fairy tale about speed:

�/�R�V�L�Q�J���W�L�P�H���L�Q���G�H�V�L�J�Q���W�H�D�F�K�H�V���R�Q�H���W�R���Q�R�W���R�Q�O�\���U�H�À�H�F�W�����E�X�W���W�R���Q�R�W���J�L�Y�H���X�S���D�V��
well, and to see through the lense of a child, a utopia, an ideal, or even de-
�O�L�U�L�X�P�����%�\���O�R�V�L�Q�J���W�K�D�W���W�L�P�H�����L�W���L�V���S�R�V�V�L�E�O�H�����I�R�U���D���P�R�P�H�Q�W�����W�R���I�R�U�J�H�W���D�O�O���W�K�D�W���Z�H��
�K�D�Y�H���O�H�D�U�Q�H�G���D�V���D�G�X�O�W�V���D�Q�G���K�D�Y�H���R�X�U���P�L�Q�G�V���E�H�F�R�P�H���V�L�P�S�O�H�U�����7�K�H���S�R�H�W���Z�U�L�W�H�V����
�³�,�W���L�V���L�P�S�R�U�W�D�Q�W���W�R���U�H�P�H�P�E�H�U�����D�Q�G���H�Y�H�Q���P�R�U�H���L�P�S�R�U�W�D�Q�W���W�R���I�R�U�J�H�W�´�����7�H�P�S�R�U�D�U�L�O�\��
forget your training, your Masters, your history, building science, technology, 
�G�L�V�W�U�L�E�X�W�L�R�Q�����D�Q�G���H�F�R�Q�R�P�L�F���U�H�T�X�L�U�H�P�H�Q�W�V�����)�R�U�J�H�W���H�Y�H�Q���W�K�H���G�L�U�H�F�W�L�R�Q�V���R�I���E�X�\-
�H�U�V�����D�Q�G���W�K�H���G�H�V�L�U�H�����Z�K�D�W���\�R�X���U�H�D�O�O�\���Z�D�Q�W���I�U�R�P���W�K�H���S�U�R�M�H�F�W�����Z�L�O�O���H�P�H�U�J�H��

Ever since I started this craft, I have always designed a series of watercolors 
�I�R�U�� �H�Y�H�U�\�� �S�U�R�M�H�F�W���,�� �P�D�N�H�����$�W���W�K�H�� �H�Q�G�� �R�I�� �W�K�H�� �G�D�\���� �,�� �U�H�R�S�H�Q�� �P�\�� �E�R�R�N�� �D�Q�G�� �D�G�G��
�F�R�O�R�U���W�R���V�N�H�W�F�K�H�V���,�¶�Y�H���G�R�Q�H���L�Q���S�H�Q�F�L�O���W�R���V�R�U�W���R�I���U�H�W�U�D�F�H���R�U���U�H���H�Y�D�O�X�D�W�H���W�K�H�P�����,��
�D�O�Z�D�\�V���S�H�U�I�R�U�P���W�K�L�V���V�P�D�O�O���U�L�W�H�����D�Q�G���W�U�\���W�R���G�R���L�W���G�X�U�L�Q�J���P�\���K�R�X�U�V���L�Q���W�K�H���R�ˆ�F�H

�³�$�P�R�Q�J���W�K�H���P�D�Q�\���Y�L�U�W�X�H�V���R�I���&�K�X�D�Q�J���7�]�X���W�K�H�U�H���Z�D�V���D���V�N�L�O�O���L�Q���G�U�D�Z�L�Q�J�����7�K�H���.�L�Q�J���D�V�N�H�G���K�L�P��
�I�R�U���W�K�H���G�H�V�L�J�Q���R�I���R�Q�H���F�U�D�E�����&�K�X�D�Q�J���7�]�X���V�D�L�G���K�H���Q�H�H�G�H�G���¿�Y�H���\�H�D�U�V���R�I���W�L�P�H���D�Q�G���D���Y�L�O�O�D���Z�L�W�K��
�W�Z�H�O�Y�H���V�H�U�Y�D�Q�W�V�����$�I�W�H�U���¿�Y�H���\�H�D�U�V���W�K�H���G�H�V�L�J�Q���K�D�G���Q�R�W���V�W�D�U�W�H�G���\�H�W�����³�,���Q�H�H�G���¿�Y�H���P�R�U�H���\�H�D�U�V���´��
�&�K�X�D�Q�J���7�]�D�� �V�D�L�G���� �7�K�H�� �.�L�Q�J�� �D�J�U�H�H�G�����$�I�W�H�U�� �W�H�Q�� �\�H�D�U�V���� �&�K�X�D�Q�J���7�]�D�� �W�R�R�N�� �W�K�H�� �E�U�X�V�K�� �D�Q�G�� �D�W��
�R�Q�H���S�R�L�Q�W�����Z�L�W�K���R�Q�H���J�H�V�W�X�U�H�����G�U�H�Z���D���F�U�D�E�����W�K�H���P�R�V�W���S�H�U�I�H�F�W���&�U�D�E���W�K�D�W���K�D�G���H�Y�H�U���E�H�H�Q���V�H�H�Q���´

�³�7�U�D���O�H���P�R�O�W�H���Y�L�U�W�•���G�L���&�K�X�D�Q�J���7�]�X���F�¶�H�U�D���O�¶�D�E�L�O�L�W�j���Q�H�O���G�L�V�H�J�Q�R�����,�O���U�H���J�O�L���F�K�L�H�V�H���L�O���G�L�V�H�J�Q�R���G�¶�X�Q��
�J�U�D�Q�F�K�L�R�����&�K�X�D�Q�J���7�]�X���G�L�V�V�H���F�K�H���D�Y�H�Y�D���E�L�V�R�J�Q�R���G�L���F�L�Q�T�X�H���D�Q�Q�L���G�L���W�H�P�S�R���H���G�¶�X�Q�D���Y�L�O�O�D���F�R�Q��
�G�R�G�L�F�L�� �V�H�U�Y�L�W�R�U�L���� �'�R�S�R�� �F�L�Q�T�X�H�� �D�Q�Q�L�� �L�O�� �G�L�V�H�J�Q�R�� �Q�R�Q�� �H�U�D�� �D�Q�F�R�U�D�� �F�R�P�L�Q�F�L�D�W�R���� �©�+�R�� �E�L�V�R�J�Q�R�� �G�L��
�D�O�W�U�L���F�L�Q�T�X�H���D�Q�Q�L�ª�� �G�L�V�V�H���&�K�X�D�Q�J���7�]�X���� �,�O���U�H���J�O�L�H�O�L���D�F�F�R�U�G�z�����$�O�O�R���V�F�D�G�H�U�H���G�H�L���G�L�H�F�L�� �D�Q�Q�L���� �&�K-
�X�D�Q�J���7�]�X���S�U�H�V�H���L�O���S�H�Q�Q�H�O�O�R���H���L�Q���X�Q���L�V�W�D�Q�W�H�����F�R�Q���X�Q���V�R�O�R���J�H�V�W�R�����G�L�V�H�J�Q�z���X�Q���J�U�D�Q�F�K�L�R�����L�O���S�L�•��
�S�H�U�I�H�W�W�R���J�U�D�Q�F�K�L�R���F�K�H���V�L���I�R�V�V�H���P�D�L���Y�L�V�W�R�´��
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Da quando ho iniziato questo mestiere, disegno sempre una serie di ac-
�T�X�H�U�H�O�O�L�� �S�H�U�� �R�J�Q�L�� �S�U�R�J�H�W�W�R�� �F�K�H�� �I�D�F�F�L�R�����$�� �¿�Q�H�� �J�L�R�U�Q�D�W�D�� �U�L�D�S�U�R�� �L�O�� �P�L�R�� �E�O�R�F�F�R�� �H��
passo il colore sugli schizzi fatti a china o a matita, come per ripercorrerli o 
�U�L�D�Q�D�O�L�]�]�D�U�O�L�����0�L���L�P�S�R�Q�J�R���R�J�Q�L���Y�R�O�W�D���T�X�H�V�W�R���S�L�F�F�R�O�R���U�L�W�R���H���F�H�U�F�R���G�L���I�D�U�O�R���Q�H�O�O�H��
�R�U�H�� �G�L�� �X�ˆ�F�L�R���� �U�X�E�D�Q�G�R�� �X�Q�� �S�R�F�R�� �G�L�� �W�H�P�S�R�� �D�O�� �P�L�R�� �O�D�Y�R�U�R���� �'�L�V�H�J�Q�R�� �L�Q�� �J�H�Q�H�U�H��
prospettive a mano libera, spesso fuori scala o sproporzionate; lo faccio ap-
positamente, perché in quella prima fase non cerco l’immagine o l’idea
�G�H�O�O�¶�D�U�F�K�L�W�H�W�W�X�U�D���V�X�O�O�D���T�X�D�O�H���O�D�Y�R�U�R�����T�X�H�L���G�L�V�H�J�Q�L���P�L���V�H�U�Y�R�Q�R���S�L�X�W�W�R�V�W�R���S�H�U���¿�V-
�V�D�U�H���L�O���G�H�V�L�G�H�U�L�R���F�K�H�����S�U�R�J�H�W�W�D�Q�G�R�����Y�R�J�O�L�R���L�Q�V�H�J�X�L�U�H�����4�X�D�Q�G�R���K�R���¿�Q�L�W�R���O�L���J�X�D�U-
do e mi sembrano dei giocattoli nuovi, mi rendono euforico come quelli che, 
�G�D���E�D�P�E�L�Q�R�����W�U�R�Y�D�Y�R���V�R�W�W�R���O�¶�D�O�E�H�U�R���G�L���1�D�W�D�O�H�����6�R�O�R���G�R�S�R���T�X�H�V�W�R���U�L�W�R���L�Q�L�]�L�R���D���O�D-
vorare con gli strumenti più tradizionali, con i ferri del mestiere, riga, squadra, 
�O�X�F�L�G�L�����F�R�P�S�X�W�H�U�����F�D�G���H�F�F���4�X�D�Q�G�R���L�O���S�U�R�J�H�W�W�R���K�D���S�U�H�V�R���X�Q�D���F�R�Q�¿�J�X�U�D�]�L�R�Q�H���H��
delle proporzioni plausibili mi fermo, perdo un altro po’ di
�W�H�P�S�R���H���G�L�V�H�J�Q�R���X�Q�D���V�H�F�R�Q�G�D���V�H�U�L�H���G�L���D�F�T�X�H�U�H�O�O�L���� �,�Q���T�X�H�V�W�L���X�O�W�L�P�L���O�D���W�U�D�F�F�L�D��
del desiderio espresso dai primi, se c’é, appare molto ridimensionata, ma 
�V�R�Q�R���S�L�•���V�H�P�S�O�L�F�L�����3�H�Q�V�R���V�L�D���Q�R�U�P�D�O�H�����P�D���q���F�R�P�X�Q�T�X�H���S�H�U���P�H���L�Q�W�H�U�H�V�V�D�Q�W�H��
il confronto tra la prima e la seconda stesura, proprio perché la prima mi ri-
porta al principio, come se fosse una ur-forma dell’architettura che disegno, 
�P�H�Q�W�U�H���O�D���V�H�F�R�Q�G�D���G�H�Y�H���Y�H�U�L�¿�F�D�U�H���F�K�H���L�O���O�D�Y�R�U�R���H���L�O���W�H�P�S�R���K�D�Q�Q�R���S�U�R�G�R�W�W�R���X�Q�D��
�V�H�P�S�O�L�¿�F�D�]�L�R�Q�H����

�&�R�Q���T�X�H�V�W�R���Q�R�Q���Y�R�J�O�L�R���D�‡�H�U�P�D�U�H���G�L���H�V�V�H�U�H���U�L�X�V�F�L�W�R���D���I�D�U�H���D�U�F�K�L�W�H�W�W�X�U�H���R���S�U�R-
�J�H�W�W�L�� �V�H�P�S�O�L�F�L���� �Y�R�J�O�L�R�� �V�R�O�R�� �G�L�U�H�� �F�K�H�� �O�¶�R�E�L�H�W�W�L�Y�R�� �q�� �T�X�H�O�O�R���� �5�L�J�X�D�U�G�D�Q�G�R�� �J�O�L�� �D�F-
querelli, a distanza di anni, mi sembrano comunque troppo complessi, li vor-
�U�H�L���U�L�G�L�V�H�J�Q�D�U�H���S�L�•���V�H�P�S�O�L�F�L�����Ê���F�R�P�H���V�H���P�L���E�L�D�V�L�P�D�V�V�L���S�H�U���D�Y�H�U���Y�R�O�X�W�R���P�H�W�W�H�U�H��
�W�U�R�S�S�H���F�R�V�H���V�X�O�O�D���F�D�U�W�D���R���S�H�U���Q�R�Q���D�Y�H�U���D�]�]�D�U�G�D�W�R���X�Q�D���P�D�J�J�L�R�U�H���H�V�V�H�Q�]�L�D�O�L�W�j����
�0�L�� �F�R�Q�V�R�O�R�� �U�D�Y�Y�L�V�D�Q�G�R�� �F�K�H�� �F�R�Q�� �O�¶�D�Q�G�D�U�H�� �G�H�O�� �W�H�P�S�R�� �V�R�Q�R�� �G�L�Y�H�Q�W�D�W�L�� �H�‡�H�W�W�L�Y�D-
mente più leggeri, meno complicati: piano piano viene meno la paura di dire 
poco, sapendo che, per fare un buon progetto, in quel poco deve esserci 
�W�X�W�W�R�����/�¶�X�O�W�L�P�D���V�W�R�U�L�D���F�K�H���U�D�F�F�R�Q�W�R���U�L�J�X�D�U�G�D���L�O���P�D�H�V�W�U�R���+�R�N�X�V�D�L�����F�K�H���K�D���V�F�U�L�W�W�R��

�W�R���V�W�H�D�O���D���O�L�W�W�O�H���W�L�P�H���I�U�R�P���P�\���Z�R�U�N�����*�H�Q�H�U�D�O�O�\�����,���G�U�D�Z���I�U�H�H�K�D�Q�G���S�H�U�V�S�H�F�W�L�Y�H�V����
�Z�K�L�F�K�� �D�U�H�� �R�I�W�H�Q�� �Q�R�W�� �W�R�� �V�F�D�O�H�� �R�U�� �D�U�H�� �G�L�V�S�U�R�S�R�U�W�L�R�Q�D�W�H���� �L�Q�� �W�K�D�W�� �¿�U�V�W�� �S�K�D�V�H�� �R�I��
a project I don’t look for the image or the idea of the architecture that I am 
�Z�R�U�N�L�Q�J���R�Q����

Generally, I draw freehand perspectives, which are often not to scale or are 
�G�L�V�S�U�R�S�R�U�W�L�R�Q�D�W�H�����L�Q���W�K�D�W���¿�U�V�W���S�K�D�V�H���R�I���D���S�U�R�M�H�F�W���,���G�R�Q�¶�W���O�R�R�N���I�R�U���W�K�H���L�P�D�J�H���R�U��
�W�K�H���L�G�H�D���R�I���W�K�H���D�U�F�K�L�W�H�F�W�X�U�H���W�K�D�W���,���D�P���Z�R�U�N�L�Q�J���R�Q�����7�K�H���Z�D�W�H�U�F�R�O�R�U�V���V�H�U�Y�H���P�H��
�L�Q���P�\���G�H�V�L�U�H���W�R���¿�[���W�K�H���G�H�V�L�J�Q�����W�K�H���G�H�V�L�J�Q���,���D�P���F�K�D�V�L�Q�J�����:�K�H�Q���,�¶�P���¿�Q�L�V�K�H�G���D�Q�G��
take a look at them, they make me as euphoric as a child who gazes at toys 
�X�Q�G�H�U�� �W�K�H�� �&�K�U�L�V�W�P�D�V�� �W�U�H�H���� �2�Q�O�\�� �D�I�W�H�U�� �W�K�L�V�� �U�L�W�H�� �Z�L�O�O�� �Z�R�U�N�� �Z�L�W�K�� �W�U�D�G�L�W�L�R�Q�D�O�� �W�R�R�O�V��
�E�H�J�L�Q���� �F�U�D�I�W�� �L�U�R�Q�V���� �O�L�Q�H�V���� �W�K�H�� �W�H�D�P���� �F�R�P�S�X�W�H�U�V���� �&�$�'���� �H�W�F���� �:�K�H�Q�� �W�K�H�� �S�U�R�M�H�F�W��
�U�H�Y�H�D�O�V�� �D�� �G�H�¿�Q�L�W�H���F�R�Q�¿�J�X�U�D�W�L�R�Q���D�Q�G���S�U�R�S�R�U�W�L�R�Q�V���� �,�� �V�W�R�S�� �D�Q�G���O�R�V�H�� �D�� �E�L�W���P�R�U�H��
�W�L�P�H���D�Q�G���G�H�V�L�J�Q���D���V�H�F�R�Q�G���V�H�W���R�I���Z�D�W�H�U�F�R�O�R�U�V�����,�Q���W�K�H���O�D�W�W�H�U�����W�K�H���G�H�V�L�U�H���F�D�Q���E�H��
�W�U�D�F�H�G���D�Q�G���H�[�S�U�H�V�V�H�G���E�\���W�K�H���¿�U�V�W�����,�I���L�W���F�D�Q���E�H�����L�W���D�S�S�H�D�U�V���W�R���E�H���V�F�D�O�H�G���G�R�Z�Q����
�E�X�W���V�L�P�S�O�H�U�����7�K�L�V���L�V���W�R���E�H���H�[�S�H�F�W�H�G�����E�X�W���I�R�U���P�H���L�W���L�V���V�W�L�O�O���L�Q�W�H�U�H�V�W�L�Q�J���W�R���F�R�P�S�D�U�H��
�W�K�H���¿�U�V�W���D�Q�G���W�K�H���V�H�F�R�Q�G���G�U�D�I�W�����D�Q�G���W�R���V�H�H���W�K�H���Z�D�\���W�K�H���¿�U�V�W���E�U�L�Q�J�V���P�H���E�D�F�N���W�R��
�W�K�H���E�H�J�L�Q�Q�L�Q�J���D�V���L�I���L�W���Z�H�U�H���D�Q���X�Q���I�R�U�P���R�I���D�U�F�K�L�W�H�F�W�X�U�D�O���G�H�V�L�J�Q�����7�K�H���V�H�F�R�Q�G���V�H�W��
�Y�H�U�L�¿�H�V���W�K�D�W���W�K�H���Z�R�U�N���D�Q�G���W�L�P�H���K�D�Y�H���S�U�R�G�X�F�H�G���D���V�L�P�S�O�L�¿�F�D�W�L�R�Q��

With that being said, I do not want to say that I’ve been able to design simple 
�S�U�R�M�H�F�W�V���R�U���D�U�F�K�L�W�H�F�W�X�U�H�����,���P�H�U�H�O�\���Z�L�V�K���W�R���F�R�P�P�X�Q�L�F�D�W�H���W�K�D�W���W�K�D�W���L�V���W�K�H���J�R�D�O����
With regard to watercolors, after years, they seem too complex to me, and I 
�Z�R�X�O�G���D�O�P�R�V�W���O�L�N�H���W�R���U�H�G�H�V�L�J�Q���W�K�H�P���W�R���E�H���V�L�P�S�O�H�U�����,�W�¶�V���D�V���L�I���,���E�O�D�P�H���P�\�V�H�O�I���I�R�U��
wanting to put too many things on paper, or that I have not have ventured 
�P�R�U�H���L�Q�W�R���Z�K�D�W���Z�D�V���U�H�D�O�O�\���H�V�V�H�Q�W�L�D�O���D�E�R�X�W���W�K�H���S�U�R�M�H�F�W�����,���F�R�Q�V�R�O�H���W�R���\�R�X���W�K�D�W��
with the passing of time, things have become lighter, less complicated; slow-
ly, the realization has come that, in order to make a good project, everything 
�P�X�V�W���E�H���F�R�Q�W�D�L�Q�H�G���Z�L�W�K�L�Q���D���V�L�P�S�O�H���G�H�V�L�J�Q�����$�V���D���¿�Q�D�O���W�K�R�X�J�K�W���,���Z�D�Q�W���W�R���L�Q�F�O�X�G�H��
the story that regards Master Hokusai, who wrote: 
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“Dall’età di sei anni ho la mania di copiare la forma delle cose, e dai cinquant’anni pubblico 
�V�S�H�V�V�R�� �G�L�V�H�J�Q�L�����7�U�D�� �T�X�H�O�� �F�K�H�� �K�R�� �U�D�ˆ�J�X�U�D�W�R�� �L�Q�� �T�X�H�V�W�L�� �V�H�W�W�D�Q�W�¶�D�Q�Q�L���� �Q�R�Q�� �F�¶�q�� �Q�X�O�O�D�� �G�H�J�Q�R�� �G�L��
�F�R�Q�V�L�G�H�U�D�]�L�R�Q�H�����$���V�H�W�W�D�Q�W�D�W�U�p���K�R���X�Q���S�R�¶���L�Q�W�X�L�W�R���O�¶�H�V�V�H�Q�]�D���G�H�O�O�D���V�W�U�X�W�W�X�U�D���G�L���D�Q�L�P�D�O�L���H�G���X�F�F�H�O�O�L����
�L�Q�V�H�W�W�L���H���S�H�V�F�L�����G�H�O�O�D���Y�L�W�D���G�L���H�U�E�H���H���S�L�D�Q�W�H���H���S�H�U�F�L�z���D���R�W�W�D�Q�W�D�V�H�L���S�U�R�J�U�H�G�L�U�z���R�O�W�U�H�����D���Q�R�Y�D�Q�W�D��
�Q�H�� �D�Y�U�z�� �D�S�S�U�R�I�R�Q�G�L�W�R�� �D�Q�F�R�U�� �S�L�•�� �L�O�� �V�H�Q�V�R�� �U�H�F�R�Q�G�L�W�R�� �H�� �D�� �F�H�Q�W�R�� �D�Q�Q�L�� �D�Y�U�z�� �I�R�U�V�H�� �Y�H�U�D�P�H�Q�W�H��
�U�D�J�J�L�X�Q�W�R���O�D���G�L�P�H�Q�V�L�R�Q�H���G�H�O���G�L�Y�L�Q�R���H���G�H�O���P�H�U�D�Y�L�J�O�L�R�V�R�����4�X�D�Q�G�R���Q�H���D�Y�U�z���F�H�Q�W�R�G�L�H�F�L�����D�Q�F�K�H��
�V�R�O�R���X�Q���S�X�Q�W�R���R���X�Q�D���O�L�Q�H�D���V�D�U�D�Q�Q�R���G�R�W�D�W�L���G�L���Y�L�W�D���S�U�R�S�U�L�D�����6�H���S�R�V�V�R���H�V�S�U�L�P�H�U�H���X�Q���G�H�V�L�G�H�U�L�R����
prego quelli tra lor signori che godranno di lunga vita di controllare se quanto sostengo si 
�U�L�Y�H�O�H�U�j���L�Q�I�R�Q�G�D�W�R�´��

“From the age of six I have been obsessed with copying the shape of things, and with this, 
�I�R�U���¿�I�W�\���\�H�D�U�V�����,���K�D�Y�H���G�R�Q�H���P�D�Q�\���G�U�D�Z�L�Q�J�V�����2�I���D�O�O���W�K�D�W���,�¶�Y�H���G�H�S�L�F�W�H�G���L�Q���W�K�H�V�H���V�H�Y�H�Q�W�\���\�H�D�U�V����
�W�K�H�U�H���L�V���Q�R�W�K�L�Q�J���Z�R�U�W�K�\���R�I���F�R�Q�V�L�G�H�U�D�W�L�R�Q�����$�W���V�H�Y�H�Q�W�\���W�Z�R���,���K�D�Y�H���V�W�D�U�W�H�G���W�R���L�Q�W�X�L�W���W�K�H���H�V�V�H�Q�F�H��
�R�I���W�K�H���V�W�U�X�F�W�X�U�H���R�I���D�Q�L�P�D�O�V���D�Q�G���E�L�U�G�V�����L�Q�V�H�F�W�V���D�Q�G���¿�V�K�����R�I���W�K�H���O�L�I�H���R�I���K�H�U�E�V���D�Q�G���S�O�D�Q�W�V�����D�Q�G��
so into my eighties I will go further; to ninety I will deepen even more, and after a hundred 
�\�H�D�U�V���,���Z�L�O�O���K�D�Y�H���W�U�X�O�\���U�H�D�F�K�H�G���W�K�H���G�L�P�H�Q�V�L�R�Q���R�I���W�K�H���G�L�Y�L�Q�H���D�Q�G���W�K�H���Z�R�Q�G�H�U�I�X�O�����$�W���R�Q�H���K�X�Q-
dred and one years, and after another hundred, even a single point or line will be endowed 
�Z�L�W�K���D���O�L�I�H���R�I���L�W�V���R�Z�Q�����,�I���,���F�D�Q���H�[�S�U�H�V�V���D���Z�L�V�K�����P�D�\���L�W���E�H���W�K�D�W���W�K�R�V�H���O�R�U�G�V���Z�K�R���Z�L�O�O���H�Q�M�R�\���D���O�R�Q�J��
�O�L�I�H���Z�R�X�O�G���F�K�H�F�N���Z�K�H�W�K�H�U���R�U���Q�R�W���Z�K�D�W���,���K�D�Y�H���V�D�L�G���Z�L�O�O���S�U�R�Y�H���X�Q�I�R�X�Q�G�H�G���´
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