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Prefazione / Foreword
Il Castello-Un bilancio di dieci anni professione  7KH &DVWOH $ 7HQ <HDU 5HAHFWLRQ

Nel 1950, nel momento centrale e decisivo della sua carriera, Marcel Breuer In 1950, at the central and decisive moment of his career, Marcel Breuer
scrive una lettera ad un cliente di secondaria importanza, che gli aveva com- wrote a letter to a minor customer who had commissioned him a home, one
missionato una casa, una delle tante che in quegli anni I'architetto ungherese of the many that the Hungarian architect had planned and was building in the
aveva progettato e stava costruendo: United States:

B3UHQGR DWWR GHO IDWWR FKH OHL KD GDWR DO FRVWUXWWRUH GLUHWMH LQGDRDBILRQ L] GYHPWR VHIH OBHIQHYVWUXFWLRQV WR PRYF
WUD VXG GHO JDUDJH B6HEEHQH TXHVWR QRQ VLD XQ SXQWR WURS SRs kRS RUMDQWaHoirt RolRdct R BI18:R:Qsd Rl instructions should go through this

SHUFKp ¢(QFKp VRQR FRLQYROWR QHOOD SURJHWWD]JLRQH H QHOOD FRWWUX JIDRQHVGH BRI X FDWID DWXWWH IOH.JQ DUH FRQFHUQHG | I
LVWUX]LRQL DO FRVWUXWWRUH GRYUHEEHUR YHQLUH GD TXHVWR VWRGOR/ ZHRRHFKH YLODPRKDUWLWRPWDDGLI\ WKLY PDWWHU W VHH
XQ SXQWR LQ FXL GREELDPR GHOXFLGDUH TXHVWR DUJRPHQWR OL WHREUDI FRH DHQVWGWEREDXSOICPD/KH KRXVH \RXUVHOI RU WR EXLOC
GL WXWWR FKLDULUH D VH VWHVVR VH YXROH FRVWUXLUH OD FDVD GDiu¥R QRt RaW ke Yos R @sHIlityDoUi@=RaréhReQuR Hnd i technical features of the

proseguo con questo incarico devo avere la responsabilita dellarchitettura e delle caratter- KRXVHV 0\ SURIHVVLRQDO VHUYLFHVY FRQVLVW QRW LQ WDNLQJ
LVWLFKH WHFQLFKH GHOOD FDVD ,0 PLR VHUYL]JLR SURIHVVLRQDOH I:QHR\RNFIB&%EY/V\L%\QHQH%WGHUH RUGLQL

GDO FOLHQWH PD QHO IDUH GHO PLR PHJOLR QHL VXRL LQWHUHVVL

,Q TXHJOL DQQL %UHXHU VL HUD ODVFLDWR DOOH }gc%g‘/d‘(ﬁeﬂ/'igHﬁﬁx\&éyﬁRéTU?}'&'ﬁ%\/ﬂgg ‘EW\?%"JS& F
H GL VFEDUVLW] GL FRPPHVVH LO VXR VWXGLR H I'and 19%6%mo\(exthaﬁtw\e/nty of helr'vila\s}aWBerelBLﬁlt-%né‘in 954 he would start |
mente ingrandendo, tra il 1945 e il 1956 furono costruite piu di venti delle sue

ville e nel 1954 avrebbe iniziato la progettazione del palazzo dell'Unesco con GHVLJQL Q.‘] w K:—' 8.Q AVER SDO .D FH h'Z - V\fl K ; L:1R S LAV D
netico, l'architetto ungherese trova il tempo di scrivere una lettera del genere !

Su un progetto minore, in aperta polemica con il committente, innescata per ZLWK WKH EXIHU DQG KDG EHHQ WULJJHUHG E\ DQ

DOWUR GD X GHWWDJOLR LQVLIJQL{FDQWH SHUFKQqg" . - o
Q Q Qle Q Orgé might answer, “For a matter of principle”, and perhaps this is true, but

6L SRWUHEEH ULVSRQGHUH 3SHU XQD TXHVWLRQHGE iQ‘ii_p S s %W?ﬁt}‘?ﬁwnﬁﬁ’ﬁiﬁ%w@ﬁ?ﬁhhﬁd p‘;t_ into

PD LQ TXHO SULQFLSLR Ffg WXWWD OfDWWHQ] LRQ%FX‘%” ?Wﬁx@ﬁraﬁ’%ﬂéﬂw\?{ﬁg‘e?@%ﬁ%% Y on
in ogni suo lavoro, dalla sedia Wassily (disegnata a ventitré anni) al Withney L | ) - ! Q ibilit Q
OXVHXP H L ULVXOWDWL FKH FRQRVFLDPR QH VRQR® ‘BOE%’%%W%;JE% © IEHED Obﬂ'—?\ﬁ?\ﬁ/i@i‘ﬂﬁs‘).ons' lities,
QRQ q VROWDQWR HYLGHQWH OD JUDQLWLFD FRQ\PP‘él h@“ﬁhf% gj‘bt & Bt é%”ﬁrg‘iﬁlﬂﬁtYﬁ'é&rﬁtﬁ?ﬁorﬂpr@'ﬂ%@ﬁ"ﬁ”
proprie responsabilita, ma emerge I'architetto come autore, non disposto a the slightest detall in a minor project as long as his signature remains on the

FRPSURPHWWHUH QHDQFKH LO PLQLPR GHWWDJO\L/\PQ%QWZét%jﬁf@%%ﬁt\éL%hﬂﬁﬁh'D%?F%%\gﬂtﬁlv( .'%“Pb:r?g’LéFD
SRUWD OD VXD ¢UPD 1HOOD VXD RWWLFD DFFH
- W&/S&W %W%%‘JE%&?VP&%E%L@%W QLFR

HTXLYDOHYD D FRPSURPHWWHUH LO VLIQL¢FDWR
H TXLQGL GDQQHJIJLDUH LQ SULPLV LO SURSULR FQ H%H HUV%' w;ﬁu %RDUQ H \g FR
DtHUPDWR QRQ q XQ SUREOHPD FRQWUDVWDUH WLﬁ(E\H VEY'p p g 'g_5<F|{3)B BP }éR H RUFAEwW Lw

UVKQHVV RI PPLVVL ZHYHU LW PX'
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intransigente anche da giovane, quando esercitava in estrema ristrettezza e practiced the same uncompromising attitude even as a young man, when

frustrazione, anzi forse proprio quellintransigenza era una delle cause della KH H[HUFLVHG H[WUHPH FRQIXVLRQ DQG IUXVWUL
VFDUVLW]j GHL VXRL ODYRUL ¢(QR D GRSR OD JXHU uhbansigence was one of the causes for the scarcity of work for him until after
WKH ZDU
Credo che ogni architetto dovrebbe praticare o almeno ambire ad un’etica
professionale come quella di Marcel Breuer, eppure pochissimi ci riescono e | think every architect should practice or at least pursue professional ethics
io di certo non ho la presunzione di annoverarmi tra loro, anzi tante volte ho OLNH ODUFHO %UHXHUTV \HW YHU\ IHZ VXFFHHG C

IDWWR OfHVDWWR FRQWUDULR 1HO ULYHGHUH L GHWWII®be@HLofOMm: VYR LK BLIVIREQMER NAW DINELh# dkbEd X L W
GLtHUHQWHPHQWH GD FRPH HUDQR VWDWL SHQVDWESRBUSHWQVRQVEIHVYVRDE $SOWVDHUR BLW|DLOV RI ZRUN
a quando scrive a proposito del proprio lavoro: from vvhat had been thought, | often think of Alvaro Siza as he writes about

his
3/D PDJJLRU SDUWH GHL PLHL SURJHWWL QRQ KD PDL WURYDWR UHDOL]]D]LRQH $OFXQL VRQR VWDWL FRP
SOHWDWL VROR SDUJLDOPHQWH DOWUL VRQR VWDWL SURIRQGDPHQWH ,R.

E XQD FRQGL]LRQH FRQ FXL ELVRJQD IDUH L FRQWL 8QD ULFHUFD DUF LY\@NBD&\L # % %,?Dé%LHQ UHgng{?ﬁQegEPDHQKGDRYQ
GL LQVHULUVL D SLHQR WLWROR WUD OH WHQGHQ]H LQQRYDWULFL HVL R/W%JFK (ﬁé‘&xsgd% H % g'@%é{%@ TPV WR EH 1X00N D

JLRQH OLQHDUH" FDQQRW IROORZ D OLQHDU HYROXWLRQ ~
Nel nostro caso, ovviamente noi non possiamo contare sulla consapevolezza In our case, of course, we cannot rely on Breuer’s awareness or talent, or on
R VXO WDOHQWR GL %UHXHU Qp VXOOTLQQRYD]LRGH |GI\6 LD WX\O OMQAMY ¥ LEH[Q EW D EWH IHV WD TXLUH
richiede, ma siamo convinti del fatto che, oggi pit che nel passato, I'architet- than in the past, architecture, especially that which is built, is the result of
tura, soprattutto quella costruita, sia il risultato di tante volonta diverse, a PDQ\ GLFHUHQW DQG VRPHWLPHV FRQALFWLQJ IRL

YROWH WUD ORUR FRQWUDVWDQWL H LO SURJHWWLYWRIgQWRIOR XQD GL TXHVWH

OL g FDSLWDWR GL DVFROWDUH XQ IDPRVR DUFKLWIhWW®RI 6 KHed ¥ 8idduP B dhDecODo\eXbesYeR GiGdavsfaction for

fazione per il fatto che la sua opera principale, una volta ultimata, era davvero his work that, once completed, was really the same as the rendering with
LGHQWLFD DO UHQGHULQJ FRQ LO TXDOH DYHYD LQK]LDWRH IKRQ: OFR1 FRQ G L BIRGR R SHQMRHFKHL W K W K L\
la progettazione sia un lavoro continuo di soluzione di problemi e di mediazi- work of problem solving and mediation with other instances that could com-

one con le altre istanze che potrebbero compromettere un’opera, ma anche SURPLVH D ZRUN EXW DOVR LPSURYH XSRQ LW LI

PLJOLRUDUOD VH YHQJRQR DtURQWDWH FRQ OD QHFHVVDULD AHVVLELOLWj]

Regardless of the obligatory budget being done after ten years of profession-
,QGLSHQGHQWHPHQWH GD FLz GL IURQWH DOOYREBOLEIDWRULRHBELOPQFGCR (FKHVYDWDZGRISIRYH SUDF)
GLHFL DQQL GL DWWLYLWj SURIHVVLRQDOH PL VH@QWR MHUNQR QHQO® TD&H UPDH K& LFKMHODELHY W-KDW
biamo praticato I'architettura liberamente, nel bene e nel male, con tutte le WXUH DQG LWV H[HUFLVH HVSHFLDOO\ LQ ,WDO\
GL"FROWj FKH TXHVWR KD FRPSRUWDWR 3HUFKp O§DUBKLWKHWWXUD-HXOGYXR BHVHOEEJLRG ZKHQ , VV

LAD Laboratorio di Architettura e Design 5



VRSUDWWXWWR LQ ,WDOLD VRQR FRVH GL"FLOL RROWRdS:longGHeTEdL@sL'v&dbtaliéd QwlRNEHQ YeBrv i e to
TXDQGR KR LQL]JLDWR H QHO ULSHQVDUH LO FDP P L@ Bng/@nifEXds \@idiuBRid¢dRto theWhloe XOnheD WrlileR, Wik ddicra-

nuti, buoni e cattivi, mi sembrano dei piccoli miracoli, se paragonati con cy, personal relationships, economic and contractual conditions, recessions,
I'enorme quantita di norme, burocrazia, rapporti personali, condizioni econo- and various other adversities that in most cases impede the realization of a
miche o contrattuali, recessione, varie avversita che nella maggior parte dei SURMHFW

FDVL LPSHGLVFRQR OD UHDOL]]D]JLRQH GL XQ SURJHWWR
Of these adverse forces, the worst of course being the blockade of the con-

Di queste forze avverse, le peggiori ovviamente sono il blocco del settore struction industry and the crisis of the profession which is certainly not new
edilizio e la crisi della professione, problemi non di certo nuovi alla realta WR ,WDOLDQ UHDOLW\ -XVW WKLQN WKDW LQ <
Italiana: basti pensare che gia nel 1982, Manfredo Tafuri ci racconta che “tra '63 and '69, only 36% of graduates in architecture actually carried out the

i '63 e il ‘69, “solo il 36% dei laureati in architettura svolge realmente la pro- profession” and that “an approximate calculation of cubic meters made in
fessione” e che “un calcolo approssimativo dei metri cubi realizzati in Italia ,WDO\ E\ DUFKLWHFWYV JDYH D ¢JXUH RVFLOODWL(
GD DUFKLWHWWL GDYD QHO p XQD FLIUD RVFLOODQWH WUD LO H LO VXO WRWDOH"

In poche parole, nel momento del boom edilizio gli architetti italiani manovra- In a nutshell, at the time of the building boom, Italian architects maneuvered a

vano una fetta piccolissima della torta che rappresenta la produzione edilizia WLQ\ VOLFH RI WKH FDNH WKDW UHSUHVHQWHG W|
QHO SDHVH 2JJL FRQ OD FULVL H FRQ OD UHFHVVWR@H crifiX &#hO QDrete RldWibDatoaGel WaH (@ WiDeWrDcPRn@ller and

to piu piccola e quella fetta deve essere divisa tra un numero di professionisti WKH VOLFH LV GLYLGHG DPRQJ DQ H[SRQHQWLDOO

FUHVFLXWR HVSRQHQ]JLDOPHQWH
,Q VKRUW WKH DUFKLWHFW{V FRQGLWLRQ LV RIW

Insomma, la condizione dell’architetto spesso non é molto diversa da quella veyor K, the protagonist of Kafka's “Castle”: One evening, he comes to the
GHOOTDJULPHQVRUH . LO SURWDJRQLVWD GHO 3&DhyemHI@ Rt ofGie C&sil&N@® theX@DntVadrbhDsskdde@ by dHe latter to
unge nel villaggio ai piedi del Castello del Conte, incaricato da quest’ultimo di arrive and do his job; but, of course, a series of existential, bureaucratic, and
arrivare per svolgervi la propria professione, ma una serie di ostacoli esisten- FROQWLQJHQW REVWDFOHYVY PDGH GRLQJ KLV MRE Y

]JLDOL EXURFUDWLFL H GL FRQWLQJHQ]D JOLHOR HI/#hGE Haydr & theR/llayk ¥dlhiReR to DQlvely® S1RVid/das there by
ELOH $GGLULWWXUD LO VLQGDFR GHO YLOODJJLRMPMSIWHOKHUPDCOIDJIUEWHQWR WHR KH/ IgJQ @ ISBW YV W R
VEDJOLR FKH GL IDWWR QRQ FL VRQR LQFDULFKL GD @WGEDBUIOL HDFKW FO fEXIQL AMRDQDWRWRDFK KV KH VEFKR
HJOL SXz VYROJHUH VH YXROH q TXHOOR GL ELGHOOR GHOOD VFXROD

This metaphor and the disturbing numbers of Tafuri explain why | am satis-
Questa metafora e gli inquietanti numeri di Tafuri spiegano perché considero ¢HG ZLWK WKH UHVXOWYV ,fYH REWDLQHG VR IDU I
FRPXQTXH VRGGLVIDFHQWL L ULVXOWDWL ¢Q TXLpRWW H@XWdenHo 8d&IE Kgp— dRsp@Lall Ve @i —RikeHjuestion
ODYRUR VX XQ QXRYR SURJHWWR PL VHPEUD-VHPSRUHGLCGRYBU DAHUPDUH)R GRQEW GLIHUHQW IUR
tante tutte le mediazioni - una questione di principio, senza dubbio diversa da will to give the act of building meaning, which in the end is what distinguishes
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quella di Breuer, ma che ugualmente contiene la volonta di conferire all’atto DUFKLWHFWXUH IURP WKH EXLOGLQJ

GHO FRVWUXLUH XQ VLIQL{(FDWR FKH LQ GH¢{¢QLWLYD q FLzZz FKH GLVWLQJXH OYfDUFKLWHWWXUD
The practice of architecture is tiring, often hostile, but that is what makes it

GDOOYHGLOL]LD
EHDXWLIXO LW LV LPSRUWDQW WR DVN TXHVWLR
/D SUDWLFD GHOOYDUFKLWHWWXUD q IDWLFRVD V&8HVWRLDGGLULWWXUD RVWLOH PD SURSULR

questo la rende bellissima,; trascorsi due lustri dalla fondazione dello studio
g LPSRUWDQWH SRUVL GHJOL LQWHUURJDWLYL H Q@H@a@ RJsWhE Raif DERveDieH) UeP DWiddIVERQs & KBrk on real-
LVWLF SURMHFWV WR QG WKH FRQGLWLRQV WR

VLRQH FKH QH q YDOVD OD SHQD
quantity seemed important to us then, until one day at the Venice Biennale in

Dieci anni fa I'obiettivo principale che ci eravamo dati era quello di lavorare , KDSSHQHG WR VHH D VKRUW ¢(OP E\ :LP :HQGH
su progetti realistici, di trovare le condizioni per disegnare il maggior numero =XPWKRU LQ KLV NLWFKHQ LQ WKH PRUQLQJ DV Kt
GL HGL¢FL FKH SRL IRVVHUR HFHWWLYDPHQWH F Ri¢aMitdXdf Wt ol@ QEieHsI@DprEcied, @weLWilg ald @eOpRrid@iof df his
sembrava importante, poi un giorno alla Biennale di Venezia del 2014 mi UHODWLYHO\ IHZ DUFKLWHFWXUHV
g FDSLWDWR GL YHGHUH XQ EUHYH ¢(OP GL :LP :HQGHUV FKH ULSUHQGHYD 3HWHU
=XPWKRU QHOOD VXD FXFLQD GL PDWWLQD PHQWaiHy, 8§ 9 HSEthD) YoDsel ©OndwmDybal fod HenadH W W ear ko put even
quell’anziano maestro, pochi, lenti e precisi, c’era tutta la perfezione delle greater care and attention into future projects, perhaps not with the same
VXH UHODWLYDPHQWH SRFKH DUFKLWHWWXUH talent, but in a similar way, that Breuer, Siza, and Zumthor have put into their

RZQ

Oggi occorre porsi un nuovo obiettivo per i prossimi dieci anni: mettere nei
futuri progetti una ancor maggiore cura e attenzione, possibilmente la stessa
che Breuer, Siza e Zumthor hanno messo nei propri, ovviamente senza po-
WHU GLVSRUUH GHO ORUR VWHVVR WDOHQWR
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SAGGI CRITICI / CRITICAL ESSEYS



Lo spettacolo della caparbieta / The Show of Stubborness

1LFROD %YUHPELOOD $UFKLWHWWR 6WXGLR +\SQRV O0OLODQR

Lungi dalla pretesa di sfoggiar pratica di teoria, ci siano concesse due parole Although far from pretending to outline all of the practice of theory, there re-
GL WHRULD GHOOD SUDWLFD DOPHQR LQ IRUPD GEDNRVWALP RQILDQRIPS BYHORHUBUM KORWHRPD/VHOI %
GHOOD SUDWLFD RYYHUR GHO PHWRGR FRQ FXL RU SWUWRGKXEW KDUF KLW HKHWWXUWIDF Ko WSIHWWKRI H LV SUR(
utile a trovare la giusta focale con cui osservare un insieme pit 0 meno omo- IRFDO SRLQW WR REVHUYH D VHW RI ZRUN WKDW L
JHQHR GL RSHUH

We are a generation of architects who began their professional careers just
6LDPR XQD JHQHUD]LRQH GL DUFKLWHWWL FKH Viefge Wdd BoYDWeD- DeGexPlYsSYiL O Urtd 0Ol [SodeRiS:thh@nic crises

carriera professionale poco prima -oppure immediatamente dopo- I'esplo- of the modern age, a generation that has had to measure its ambitions with a
GHUH GL XQD GHOOH SLe JUDQGL FULVL HFRQRPLFKHOGHO®RVHW)] PPIRIGHHU®D/ P QD JHREW QFRQGLWLRQ
azione che ha dovuto misurare le proprie ambizioni -pompate a dismisura ORZHG VRPH WR VXUYLYH SURIHVVLRQDOO\ OHUHC

GHQWUR OH 8QLYHUVLWj GL $UFKLWHWWXUD FRQ XWQDOGRFWVFUDJUHGGD IGL LUHDWUVIPR HEROXRK WR QD
una passione incondizionata per I'architettura ha fatto sopravvivere profes-

VLRQDOPHQWH DOFXQL GL QRL JLj VROR LO PHUR :ID'WOWRKGLDH)VVHBH A RDQARUBDCD ORWWDRDUHOO\ EL
VDUHEEH GL SHU Vp VX"FLHQWH D QDUUDUH XQD VWRUDD GUWHQBWLBDUQRQVFRIPXQH W WKH GHSWK
4XDQGR OYDOOLQHDPHQWR GHL SLDQHWL FL SRUWDLREQDOBHQWHXD FRYWUXRUHK XQHNDUERLWHWKH ZF
WXUD TXHO PDQXIDWWR SRUWD FRQ Vp OD S$URIRQGtowjleGah@arvtDiFEdL paRat®Rica bi@@dHhEDW ¥WByJrom the
OLH GHOOH FRQWUDGGL]LRQL 7XWWR FLz OXQJLEGDODORVWW PLIQX LWRROJRGHUD SQK ADVO WU HRBWH UDV
gualcosa di pit complesso e articolato, mettendo paradossalmente I'opera al IURP +|OGHUOLQ WKDW 3WR WKH LQFUHDVLQJ GDC(
ULSDUR GDOOD EDQDOLWj GL SURFHVVL WURSSR OLQHDUL 2SHUDQGR LQ ,WDOLD VL SXz GDY

YHUR DfHUPDUH UXEDQGR GD +|OGHUOLQ FKH 3D0e BlukhVe ¢ Udda®HsOyeSdidibk FRORM EdddeMERDN: when you
DQFKH FLz FKH VDOYD" 3URSULR OD VFDUVLWj GKDRFFDVILHRQEDIUHQHWD HODWD¥WVILPORW FDUH VKRX
concentrazione: quando si hanno poche cartucce da sparare si usa la mas- This is often centered around architectural occasions that are not wasted but
VLPD FXUD QHO SUHQGHUH OD PLUD 6SHVVR TXLQGRWNQFIDGFRQWUR OVOHURFFDNLR@D GQ DUUDFOHV WHE
chitettura non vengono sprecate e si inanella una serie di piccoli miracoli che FULPLQDO ODQGVFDSH 7KHUH DUH DOZD\V D IHZ
HPHUJRQR GD XQ SDQRUDPD HGLOL]JLR WHUUL¢FDQWB W H QRQ DIG.GL WL WWXWUHDGFRQPEODOHSLQJ UHDV
Sono sempre un po’ delle battaglie le vicende professionali, spesso spese a -XVW DV FURVVLQJ RYHU WKH IUHVK VQRZ RI WKH {
GLIHQGHUH UDJLRQL FKH VROR QRL VHQWLDPR QH Q@ (SURURRQGRA LFUDWY HWWWHD WHOD QSL\GHOVXCGOWK UR X JK
QHYH IUHVFD FRQ OD VROD FRQYLQJLRQH GHOOHDSIMRSQWH IBXIRQH/LGHH H LQWXL]LRQL
BUDWLFDUH OYDUFKLWHWWXUD QRQ g XQD SURIHVVLRQH PD XQYDWWLWXGLQH GL YLWD PRVVD

GD XQ LPSHUDWLYR PRUDOH GL UHGHQ]LRQH -GHL OrXdRdilarGitecYitesDioGaH @ @ 44108, Hhut V RQiHof Bit) DAved by im-

care il rito dell'architettura corrisponde quasi ad una chiamata: uno stato di SHUDWLYH PRUDOV RI UHGHPSWLRQ DQG RI SHRS
JUD]LD GD GRYHU UDJJLXQJHUH FRQ GHWHUPLQD]beRQiuH RV WhihQ pDall1eRsQtd OF BiRteDPRve achieved with de-
JOL DUFKLWHWWL VLDPR DUFKLWHWWL WHUPLQDWLRQ DQG FRQVLVWHQF\ :H GR QRW PDN

10 LAD Laboratorio di Architettura e Design



"XQTXH QRQ SRVVLDPR VPHWWHUH GTHVVHUH D U Fiels WHEW Liel dWiR3@drkdiH, s0oulyalRre dvGypursued with
uno spettacolo la caparbieta nella rotta, quel non cedere al facile disincanto, RSWLPLVP 7KH RSWLPLVP WKDW VXUURXQGV-WKH
PD VHPSUH SHUVHJIJXLUH FRQ RWWLPLVPR JOL RELHWMMheYlorldiX #h0 @ iR WWitidhE YRiRd Y HRER@G@Rtidn®f archi-
TXDOH DWWUDYHUVR OfDUFKLWHWWXUD VL SXz PLJ@LR Vg khal @eP RQ®R periGhBryl YréhUnRay X Q dbleG D@0
condizioni condivise dalla nostra generazione di architetti, il tutto nella cons- WKH ZKROH ZRUOG IURP RQH PRPHQW WR WKH QH
DSHYROH]]D FKH DQFKH LO IURQWH SLes SHULIHULFRi@XancH ™ ¥rehiedtukeQy Ui GRteG bug, Dib® Ddlipdiénce to the
PRQGR LQWHUR GD XQ PRPHQWR DOOYDOWUR 4XHVWVWIRHSKUFROCHPWT XD WK QHVMWXIQIRORLYXWDOVH RI HYHU\
piu 'importanza dell’architettura dai metri cubi costruiti, o dall'importanza del KDYH QR H[FXVHV WR DFKLHYH DOO ZH FDQ ZLWK |
FRPPLWWHQWH EHQVu GDO VHQVR LQWULQVHFR GL RJQL VWRULD GL RJQL ULFHUFD ,Q XQ
FHUWR TXDO PRGR QRQ DEELDPR SLe VFXVH -LO QRMWIURgSH&:VEQENQHHAIRQ WittiSX & tReR €ch have an un-
WHQHUH VH QH VLDPR DOOYDOWH]]ID WXWWD OfDGEKISWWW® XWWHD XH . QRZLQJ KRZ WR GR WKH EHVW
QRW HQRXJK 7KHUH DUH WZR IDFWRUV WKDW DO.
3Xz WXWWR FLz GLVWLQJXHUH WUD GLIHUHQWL SYDWLFKHHSRIRWKVY ER @ VOLU HKKIHOWAHNG L 1LHQYG LV VW |
FXVVR YDORUH" /D ULVSRVWD q QR 6DSHU IDUH DG{PHQOL® WX H HVRWIHUYUHB WLARQBGLEL RQHFRSDWHG ZD
QHFHVVDULD PD QRQ VX"FLHQWH (VLVWRQR-GXH VED BWRRHE [eftRK\Ha fEG/DvA/dd P S thel vBReBRarp and profound that
SDJQDQR OD SUDWLFD SURIHVVLRQDOH GHL PLJOLRKH\ DXADFK-L W HWRMNLL F HD \SHWE PIRRGHEG FRVIHYU PIJQLR XEV H

della critica e della teoria, fosse anche nei modi piu svariati e sincopati che VHFRQG IDFWRU LV WR SXUVXH GHVLJQ UHVHDUFK

VL SRVVDQR LPPDJLQDUH OLHV 9DQ 'HU 5RKH ODVFLz SRFKH SDUROH PD FRVu

taglienti e profonde che esse non hanno mai smesso di riecheggiare in ogni With this term, design is understood to be free from any professional contract

GLEDWWLWR DUFKLWHWWRQLFR VXFFHVVLYR ,0 VRBRIQOR HPWW RUR JJgJOR WY ROQKHUMKZBWW E WIRW)V G LW k

ULFHUFD SURJHWWXDOH SXUD PRUH LQWULJXLQJ LV WKH VHFRQG 7R H[SODLQ |
tectural projects from one’s own feelings of necessity, from an intense will

Con tale termine si intende la progettazione svincolata da qualsivoglia com- to do so, and not from an explicit external request or attempt to escape as

PHVVD SURIHVVLRQDOH R SURJUDPPD DFFDGHPLFRVRWIH GRHJVWDODWWRUDLOLE@PHQPRIFRQKH KLVWRU\ RI D
VXHWR H FHUWDPHQWH SLe LQWULJDQWH g LO VHFRQERan@H&UNVS gD dnvokst dvthg<aibiRe sotlithWbsBW Wd2s of

di redigere progetti d’architettura a partire da un proprio sentimento di ne- self-reference and malicious conceit, though it is interesting to note here that
cessita, da un’intima volonta di farlo e non da un’esplicita richiesta esterna o WKLV KDV D URRW LQ JHRJUDSK\ DQG LQ WKH VRF
SHU FHUFDUH GL HYDGHUH GD XQD TXRWLGLDQLW jsE Keitl&Edndwideld @ienibdgo R DhddieR kiddo W R Weln&orm and
GHOOYDUFKLWHWWXUD g SXQWHJJLDWD GL VLPLOLWRURBHNKWMILV ISX®UWURSS/RLRXYDVKHNHP SURNERRQWY D
GRVL PDVVLFFH GL DXWRUHIHUHQ]LDOLWj H PDO FHODWR RERP S\LD FLPH Q WIRYV VWPHQWUHUH SRVVLEOH |
LQWHUHVVDQWH QRWDUH TXL XQ UDGLFDPHQWR QH@DIP phHRIddxgrD ekdryQrid 00D seVR FolwHNAj aG DrGan urban
TXDOH VRUJRQR 9L g XQ JHQWLOH H SURIRQGR VEDOH
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ascolto dei luoghi, prima ancora che una volonta di trasformazione e di au- Like a good baker who always makes a bit more than he can actually sell,
WRDtHUPD]LRQH SURJHWWXDOH 4XHVWL SURJHWW o RQ Re@iHbhvertsl Wdapkbir® &) RS ikl GRoQdr viO@:hhrase

collettivita, sono possibili soluzioni a domande non ancora espresse, sono 3VRUU\ ZHYYH ¢QLVKHG HYHU\WKLQJ" 6R GHVLJC
schegge di prassi comprensibili a tutti e riguardanti tutti perché agiscono alla HIWUDRUGLQDU\ PDQLIHVWDWLRQ RI DUFKLWHFW?>
VFDOD XUEDQD dealing with the unknown will later become the greatest support in the mo-

PHQWYV ZKHUH LW LV GL"FXOW WR QG D SXEOLF R
Come il bravo panettiere che sforna sempre un po’ pit di pane rispetto a
TXHOOR FKH ULXVFLU] HFHWWLYDPHQWH D YHQ GH Ulitselii@ PRGE B@M=d@RIQ aGRY HfWrePddin eBdH0cKallenge to the
dere un potenziale cliente con la frase “ci dispiace, abbiamo terminato tutto”, VWDWXV TXR
FRVu SURJHWWDUH PRWX SURSULR SHU OD FLWWj LQ FXL VL YLYH g XQD VWUDRUGLQDULD PDQ
LIHVWD]LRQH GL DUFKLWHWWXUD FRPH VHUYL]LR Bt X#HDoDIDPERAHR e@h befdr & tHdBDxs Dby &R@Q WHBIQGIRr built,
OfLIJQRWR GLYHUUj LQ VHIJXLWR LO VRVWHJIQR S Lr theUD«xGHhibiraPHReP 6f @ WilecG hidrih Odir @uhab{i) D pursue
FRPPLVVLRQH SXEEOLFD R SULYDWD D JHQXLQH LGHDO RI SHUIHFWLRQ DJDLQVW WKH
6RPHRQH IURP WKH RXWVLGH FRXOG VZDS LW E\
4XHVWL OLEHUL SURJHWWL GL ULFHUFD VRQR XQRmM¢StEWWB/ER@IR! &L it @ thE M Wge tHinyen GtDthBr @/id iRake VWD
WXV TXR ZRUOG WKH EHVW SODFH WR OLYH LQ

OD OR VSHWWDFROR q IRUVH SULPD DQFRUD-FKH QHOOH RSHUH FRVWUXLWH R VROR LP
PDJLQDWH QHL ULVYROWL GHOOH ELRJUD¢H GHJOL DUFKLWHWWL QHOOD ORUR FDSDUELHW]j GTLQ
seguire un genuino ideale di perfezione, contro la naturale imperfezione del

UHDOH 4XDOFXQR GD IXRUL SRWUHEEH VFDPELDUOD SHU LQJHQXLWj ( VLD

3HUz QRQ GLPHQWLFKLDPROR PDL gq TXHVWD SUHVXQWD LQJHQXLWj FKH IDUj GL

TXHVWR PRQGR XQ OXRJR PLJOLRUH LQ FXL DELWDUH
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Progetto per una Teleferica a Monte Mario, Roma.

6FKHPL GL IXQJLRQDPHQWR D OLYHOOR XUEDQR
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Il Rito Dell’Architetto / The Architect’s Rite

Gianfranco Toso - Artista, architetto e scrittore, Roma

La questione del disegno, in architettura, ha da sempre rivestito un ruolo The issue of design has always played a central role in architecture, indeed
FHQWUDOH DQJL FUXFLDOH SHU LO UDJJLXQJLPHQWR oGHOatn@ te X0 PR oCoHIOIndSRYMNEXUsEfH spaces
la creazione di spazi utili al vivere, allo svolgimento delle attivitd umane, in for living, and for the development of human activities (the primary of which

SULPLVY DOOYDELWDUH 'LHWUR TXHVWR ULWDJOLDUWH WISDIDR CGAMHMNWRE TXKVWDWBWWUODH.RQB GDWD (
YHGHUVL FRQ LO VHQVR GL XQYDJJLXQWD YLW D O HbdsKaHd theOvfirbt Udv& hedhk: MW edUnDiviNA S QaRo g Wil WdH nidaDarmd
chiuse insieme le migliori e peggiori aspirazioni civili, gli avanzamenti tecnici FXOWXUDO DGYDQFHV 7KH VLJQV DQG WUDFHV RI
e culturali, il segno e le tracce dei tempi come dei modi di concepire la perma- conceive permanence, and the continuation of man’s existence beyond his
QHQ]I]D OD FRQWLQXD]LRQH GHOOYHVLVWHQ]D GHORORXRPR RMDWUHPLL\SURBUH ORRPQOWL ELRORJLFL

Il disegno, pur essendo esperienza unica e distinguibile mano per mano, Design, while being unique and distinguishable by hand, has been the uni-

g VWDWR OD OLQJXD XQLYHUVDOH FKH KD SHUPHWS%R ISHUWge/tHHF Re© bllcv@, Wil-BrVURds Vil iRu@skhis&dn of those
TXHOOH DVSLUD]JLRQL H GL TXHJOL LGHDOL FKH KDB@QQiesGDWeEalsvthanwhBveDyivel rirth K HhEtRSRX0Qridnly referred to
mente viene indicato come progresso, e pit semplicemente alle forme delle DV SURJUHVV 6LPSO\ SXW WKLV KDV OHG WR WKl
FLWWj H GHJOL HGL¢{(FL FKH WXWWL DEELDPR LQWRHK @R Y HOZGW\KH IDQ RH¢ LGHOQIT\X KV HIVISIIHRVML DQ H[SUH\
RQH PD VRSUDWWXWWR SUH¢{JXUD]JLRQH GL XQD VSBHWEQ®]RRSEUIRRDWWXODOKRU GHVLIQ

E’ noto come i primitivi usassero disegnare sulle pareti rocciose delle caverne Through the drawings of our primitive ancestors, found on the rocky walls of
LQ FXL WURYDYDQR ULSDUR 4XHOOTDWWR EHQ ORQMWHR @ RhEDEO§deH D: Bidw Sk RibHW WRUFRE HordtRe
LQWHQGLDPR RJJL g VWDWR WXWWDYLD LGHQW L (BRRf BRiBrHasYk URleHta8 UiRGIBYL Ris Uid WA RelSsE ReSrLiflenti-
LDWRULR /H VFHQH GL FDFFLD FKH YHQLYDQR UDSSUHNVHKHQ@WDWH FRQR ¥YHWQD WDWQWR WDBSEXQWLQJ VF
di quanto realistici, dovevano ancora accadere al momento del loro essere O\ ZLWK PDQ\ VLJQV DQG ZHUH IDU IURP UHDOL\
WUDFFLDWH 'DOOYDYYHUDUVL R PHQR GL TXHO O Hsnapsiv @ WdrQihkaH it G OneOsRAUIRhd 3lvMAROf SR ikt LR
VDUHEEH GLSHVD OD VRSUDYYLYHQ]D GHOOTLQWHBRORRPXQKWR X, WKHVH W\SHV RI UHSUHVHQWDW
TXHVWR VWHVVR VLIJQL{FDWR GL SUHGL]JLRQH HY RFIDMWALLYDNG FED LOHWIHEMLXQD FSW\DWH.RD GBI OVKH SUD
GLVHIJQR GL DUFKLWHWWXUD

Architecture, in its phenomenological phenomena, is dual, divided between
/I TDUFKLWHWWXUD QHO VXR IDUVL ITHQRPHQRORJLFRR MHG XWDO®IG G RVOMWDUWRWL 8OR JHW VER FHVIHFW U H ¢
FRVWUX]LRQH ,0 SURJHWWR UDSSUHVHQWD OD VXi2ni® ariDvROIQbLI) iR} &RoQ phpey, eSe@dyDrobi@ns all of the
tenzione, si materializza solo sulla carta, ma contiene gia in se tutti i carat- FKDUDFWHULVWLFV RI WKH IXWXUH FRQVWUXFWLF
WHUL GHOOD IXWXUD FRVWUX]LRQH QH g LO 'QD S/RWHKHPRR/ GMH[VESXKWPHWVYHQYGR FRYW WKDQ WKH
HVWUHPDPHQWH GLYHUVD 6H LQIDWWL LO SULPR SWHHZ[IXW B/ FO-D WIHW R/QIG D WTFXHN W FXOWL\W /) HU DV V X|
DVVXPH SRL XQD PDUFDWD GLVWLQ]JLRQH SRLFKp b® el SX zaltlNdHuidy, laRPiDXbi@EpWRacELracy is embeded
FDOFRODWR WRWDOPHQWH HG LQ FLz q LQVLWR LO & RQWHMVWW RS GR MVHVDW WHIHD U O SRIRIBWWIRG (YHOQ
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DSSDUH FRQFOXVR $QFKH QHOOTLPSUHFLVLRQH &NHXYQR VEKDRWRL'S UMFS DEWHD WHRW\LR UXOMDVHG DSSHD U\
IXWXUD FRVWUX]LRQH DSSDUH DSSURVVLPDWLY D Pih@WetaH afeD WD add@orT o HanwhDetionS Sid) &IWpetion and “en-

mazione che si cerca di ridurre attraverso i codici della misura e della scala, gagement” is seen through this approximation, reduced through the codes of
risiede il passaggio fondamentale, I'aggiunta del costruire, 'adattamento e PHDVXUHPHQW DQG VFDOH 7KH H[SHULHQFH DQG
“l'incastro” proprio del cantiere, I'esperienza e I'apporto dei vari saperi coin- pieces of knowledge involved when dealing with the ultimate impossibility
volti a far fronte all'imponderabilita ultima del reale, iato incolmabile tra astra- of the real, unmistakable breadth between design abstraction and material

JLRQH SURJHWWXDOH H FRQFUHWH]]D GHOOD PDW HWRICDF U4XMN WWHRV \F KHRSRW UHESEHO U DV DQ LQVROXEO
DSSDULUH FRPH OLPLWH LQVROYLELOH GHO IDUH &uRdIHMMEMNXDOHVhE tHivgs Wit ¥ pbEshleli@baeviXiBrmhRd by the
WRUH FLz FKH OR VSLQJH LO SLe SRVVLELOH-DO O DBetGld @k preRaQihn&yHbn Sd L &I OB I bosOHC: @il fFdRIQm-
siderazione precauzionale di tutte le possibili problematicita nel tradursi in DWLF LQ EHLQJ WUDQVODWHG LQWR FRQVWUXFWL
FRVWUX]LRQH

7KH GUDZLQJ LV WKLV WKH D%LFWLRQ RI WKH SR
,O GLVHIJQR g TXHVWR OfD%DWR GHO SRWHQ]LD QHi DV W DVWRUP BUIYILE D@ DARW R/ UBDHUL AMDROH DQG V.
PRWLYR HVVR q PXWHYROH FRQWUDGGLWWRULR WVROJQOHWWR D PROWHSOLFL VWHVXUH HG D
UHSHQWLQL FDPELDPHQWL

The practice of manual drawing has seen, for over a decade, a progressive
La pratica del disegno manuale ha visto, nell’arco di un decennio, una pro- GLVWUDFWLRQ LQ LWV FRPSDULVRQV E\ DUFKLWH
JUHVVLYD GLVWUD]LRQH QHL VXRL FRQIURQWL GD aS8DittWiidal Gl @ malitg RKhitAcH W Midbec@ndRiRe @ASRED/aGeRUNV L
GL TXHOOD FKH q VWDWD YLVWD FRPH XQD YHUD HVWSHWRSBED URN RO XM RQE BHOOH WDS&DIFQ WY UXPHQW
espressive e tecniche del fare architettura, ha trovato sempre pit numerosi ance of this, it seems to be more of a “novelty” than as “the new”, and cannot
DGHSWL QHOOTXVR GHJOL VWUXPHQWL GLJLWDOL stAXdsdIL oG D@e WRoCCHUNUEXd in@adiQdiaQanddd ik XrQtoiek, rD e
FLR GH{;QLWLYR GL TXHVWD FKH DSSDUH HVVHUVL SHWEK & DYHMIWD LG ERPH XOQDXMQRYEMWJVLRQV LQ I
FKH FRPH 3LO QXRYR™ QRQ SXz QRQ GLVWLQJXHUVL DQFRUD FKL KD FRQWLQXDWR D

indagare i territori analogici, pur con parallele e caute incursioni nelle lande Itis the drawings that are presented in the margins, between the lines, where
GLJLWDOL WKH DFKLHYHPHQWYV RI WKH /$" VWXG\ DUH VHHQ

YDVW DQG VWUDWL¢{¢HG SURGXFWLRQ WKDW KDV |
E’ il caso dei disegni che vengono presentati a margine di queste righe e piu books, gives only a suggestion of the methods and ideas carried out thus far

DYDQWL D FRUUHGR GHOOH UHDOL]]D]JLRQL GHOOREMWXGBODRHSFRQ D XRVWDDUWLGRWW B VHOH|L/DQDUR
RQH FKH SHU RYYLH UDJLRQL GL VSD]LR QRQ UHQiGith, Bt toliR cin@OnBrs¥ D&y W rvdr MtWaltRaN higlREIW Sherent
SURGX]JLRQH FRQWHQXWD DOOTLQWHUQR GL WUHQWDLTXDGHUQL IGL MDD VYREBRLEXKZWDXHYVAIKMRE WKHU
WDQWR XQD VXJJHVWLRQH GHO PHWRGR H GHOOH LL\G 9 SRIWWDWPHD @ KD QB W, @/K HDLGH RIULD VGHDR X JKW  Z
JUDQFHVFR 1DSROLWDQR H 6LPRQH /DQDUR (SSXUddeMaXHMwWeRnviEUh¥rbes from the LAD sketches is a direct function of

a need, with a sense of “vital additions” referred to at the begginning of these
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viaggio, questi tratti e questi colori, riescono, a ben vedere, ad immergere FRQVLGHUDWLRQV

OfRVVHUYDWRUH LQ XQ XQLYHUVR FKLDUR GHOLQHDWR FRHUHQWH (71 XQYDUFKLWHWWXUD
GRYH QRQ Ffqg YRORQWj GL VWXSLUH GL LQWUDWMWItQ@Qiddpétts, GIRNE HorQiRIQioR fegallS, Hibdl R thP Do@F Hritten down
PD SHQVLHUR FRQGLYLVLELOH R PHQR (1 XQR VFHQ@®ddnmgsT Kddr@seaRehFoKddtrikEPrid&hhB oGz J@itsmanship of ar-
VFKL]]L GL /$'" LQ FXL RJQL FRVD q GLUHWWD |XQ FhiR@sHjoSsLand@yoELRTQRhe & Qiak @nSnids of individuals, and

quel senso di “vitale aggiunta” cui si faceva riferimento all'inizio di queste pushes forward a civil ideal of coexistence, well-being, and respect for the

FRQVLGHUD]LRQL FRQWH[W /$'fV ZRUN GRHV QRW IROORZ DQG GRF
latest trends of the moment, but rather to deeply embody the thrust of an

Nelle prospettive, nei dettagli costruttivi e nelle note scritte a latere dei diseg- ancient exercise, that of building, which necessarily includes a strong hu-

QL g HYLGHQWH OD ULFHUFD GL XQD YHUD VLJQLZPIMLRQHFGHOT PHVWLHUH GL DUFKLWHWWL
che va giustamente oltre il soddisfacimento dell’esigenza peculiare dei sin-

goli, spingendosi pit avanti verso un ideale civile di convivenza, benessere e +RZ WKH SDWK RI WKHVH DUFKLWHFWY KDV HYROY
ULVSHWWR GHO FRQWHVWR ,0 ODYRUR GL /$' QR Qo¥HildaX Hasthe@rRigkeD \eBLatidit e FRI@sR FLDdd Vol dateUddd the

le ultime tendenze del momento, quanto invece ad inserirsi profondamente PHWKRG ZLWK ZKLFK WKH\ FRQWLQXH WR SURFHH
nel solco di un antico esercizio, quello del costruire, che include necessaria- DQG GHWHUPLQHG WR VRPH H[WHQW E\ WKH XQGH

PHQWH LQ VH XQD IRUWH YRFD]JLRQH XPDQLVWLFDSUHVHQW LQ ZKLFK WKH\ DUH RSHUDWLQJ 7KHLU
their incessant research will certainly give the right shape to the spirit of this

&RPH SRWUj HYROYHUH LO FDPPLQR GL TXHVWL DWFKLWHWWL QRQ g LPSRVVLELOH GD

LQWXLUH /D VWUDGD FKH KDQQR LQWUDSUHVR OR UDFFRQWDQR OH RSHUH SURGRWWH DG

RJJL HG LO PHWRGR FRQ FXL FRQWLQXDQR D SURFHGHUH SRWUj HVVHUH LQAXHQ]DWR

H GHWHUPLQDWR (QR DG XQ FHUWR SXQWR GDOOH LQQHJIDELOL FDUHQ]H FXOWXUDOL GHO

SUHVHQWH LQ FXL VL WURYDQR DG RSHUDUH /D ORUR FRQRVFHQ]D OD ORUR GHGL]LRQH

ed incessante ricerca, li porteranno certo a dare la giusta forma allo spirito di

TXHVWR WHPSR
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STUDIO

STORIA HISTORY

/$" + IDERUDWRULR GL $UFKLWHWWXUD H 'HVLJIQ ¢ ADQIRbMAMOX GLARChGeLiL$eUaR K Daddh W XDy diRf@ecture studio
GDWR D 5RPD QHO GD 6LPRQH /DQDUR H )UDQFHWER inlDSROEMbDQ BrarbA&D WakdeYch Wejpolitano and based in
professionale riguarda tutti i livelli della progettazione architettonica, del de- 5RPH 7KH ¢UP LQYROYHYV DOO VHFWRUY DQG OHYF
VLIQ LOQGXVWULDOH H GHJOL LQWHUQL /ARELHWWLYRXFRMWDQWH GHIA0 D VW X@VRH ¢ IODJ ULIFHIUFRD GIK
XQD HOHYDWD TXDOLWj QHOOD SURJHWWD]LRQH DanWndwéiidit Datds, \AF =04 the dQri3i@iktldrDWrg@nant ikl YePhdieh!
LO JLXVWR HTXLOLEULR WUD OD UHDOL]]D]JLRQH HEADSBUDQR KHHFRQR R UWAR) G/L JIRQPYOH N WIWRHQWRXGLR L'
/FHVSHULHQ]D OHJDWD DOOD SURJHWWD]LRQH H DDOODFRWWIDXH\WRQH' GL P SRUWDQ WILK HGILLZFKIW EDO
FRQVHQWH DOOR VWXGLR GL XQLUH LO YDORUH F RHFHWAVPX B OH) QOO LG D JIKRQ ¥ UGPH B O KEDM\F KoL V& H W
WXUD DOOD VDSLHQ]D WHFQLFD QHOOD VXD UHDO LDV KRQHF KB LRRSOHU N (CGHOOIR: YW XWERLRWMRQRSURMHEW
state pubblicate in libri, quotidiani e in alcune delle maggiori riviste italiane ed sults in a unique design experience and subsequent construction of buildings
LOQWHUQD]LRQDOL GHGLFDWH DOOADUFKLWHWWXU®DI KLIK DUFKLWHFWXUDO TXDOLW\ 7KH ZRUNV R
WKH PDMRU ,WDOLDQ PDJD]JLQHVY GHGLFDWHG WR I
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LAD IN SETTE PUNTI LAD IN SEVEN POINTS

,O YDORUH GL XQ *DUFKLWHWWXUD q LO YDORUH GHKID @ DLAHD RA KHU © 1 K\DH 5 MK WIDIW/DW B QVUR X H R |
SLe IDFLOPHQWH WDOH LGHD g ULFRQRVFLELOH WD/GWR BQ+ BDS\EUH/]]DEWID I RUGIAHVELWAR IGCHGODL WV
VXD UHDOL]]D]JLRQH ,Q SUFKLWHFWXUH WKH LGHD LV H[SUHVVHG WK

/EALGHD LQ DUFKLWHWWXUD VL HVSULPH DWWUDWHKUVRJRDHFRY WW XQRQ\W IOME/REHBW W DY\R. IEH O
SURJHWWR g OD VXD UHDOL]]DIJLRQH 7KH DLP Rl $UFKLWHFWXUH LV QRW WKH JORULyI

,O SURJHWWR g XQ PH]]R SHU HVSULPHUH DO PHJOERFBAEWEHDY XQRQ g XQVsESQUH WARMLEHFWROQLE QRN
FRPH LO ¢QH GHOOADUFKLWHWWXUD QRQ g OADXMWRHFAHAOHEUD]LRQH GHO SURJHWWLVWD R GHO
FRPPLWWHQWH 7KH SURMHFWY{V FRQFHSW LV PHDQW WR WULJJ

/ADUFKLWHWWXUD q WHWWRQLFD QRQ QHJD]LR®HRGLRAVVDH QYEDARFKLOWHIWWX QD § FRAUGLICQ HDH
UHJROD QRQ FDRV '"HVLJQ LPSOLHVY WKH LQHYLWDELOLW\ RI FKDQJl

/EFLGHD HVSUHVVD GDO SURJHWWR GHYH LQQHVFDHWWHLIDWWUDVYKBYVROODVVYXD HDWWXB]GHWDLO LV I
one, un processo virtuoso dal punto di vista artistico, ambientale, economico sult has to be reached both generally and particularly, without giving priority
H VRFLDOH WR RQH QHHG DW WKH H[SHQVH RI WKH RWKHU RQ

,O ODYRUR SURJHWWXDOH SUHVXSSRQH OLALQHYLWDELOLWj] GHL FDPELDPHQWL

/AFRSHUD]LRQH SURJHWWXDOH ULJXDUGD WXWWH OH VFDOH LO ULVXOWDWR GHYH HVVHUH
raggiunto in generale come nel particolare, senza privilegiare una delle due
LVWDQ]JH ULVSHWWR DOOADOWUD
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SOCI FONDATORI / PARTNERS

FRANCESCO NAPOLITANO
$UFKLWHWWR

Co-fondatore Co-fondatore

ODWXULWj FODVVLFD DO OLFHR * ODPHOL GL-5RPD6W)RGN.RVFLHQWUPALLRRUHP XQRRQH XQLYHUVLWDULD
YHUVLWDULD DOOD IDFROWj GL $UFKLWHWWXUD 29DB@OWL W.jX GLD5 RZHDO ©CGH8 GDYSH BV /] GDBYRED ®WDO
6DSLHQ]D” 'XUDQWH LO FRUVR GL /DXUHD YLQFH XQOHGARU¥DYUBGEPRWHEWR JOL FRROHUQL 1HO IR (
VHQWH GL VWXGLDUH SHU XQ DQQR DO 78 'HOIW DWHIA B Q WHD®IEARH QOV B D&/IWWHW URAIWS\W XHGIFIOEH U JK L H U
LQ 'ZHOOLQJV 6L ODXUHD QHO FRQ ORGH H SXBE®AMLRQH, BHOQD WHVIUDQ BIURBHHMWHIOL 6 WDWL

WD]JLRQH $PELHQWDOH 'RSR OD ODXUHD YLQFH LOGHRQFRRVEBLSHWP HQVERWVERIOODWRY ELOXSIRIGL LGH
ca ed inizia a collaborare con la Professoressa Cristina Benedetti ai corsi

GL 3URJHWWD]LRQH $PELHQWDOH H THFQRORJLD GHOOAS$SUFKLWHWWXUD 1HO IRQGD

/$" H QHO FRQVHJXH LO 7LWROR GL 'RWWRUH GL 5LFHUFD $°"DQFD DOOADWWLYLW|
SURIHVVLRQDOH TXHOOD GL ULFHUFD g VWDWR FRUUHODWRUH GL QXPHURVH WHVL GL /DXUHD
H KD VYROWR LO SURSULR VHPLQDULR QHO FRUVR GL 3URJHWWD]LRQH $PELHQWDOH

SIMONE LANARO
'"HVLJQHU
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FRANCESCO NAPOLITANO

SIMONE LANARO
$UFKLWHFW

'"HVLJQHU
Co-founder Co-founder
Classical studies, studied at the School of Architecture “Valle Giulia” at the 6FLHQWL¢(F VWXGLHYVY VWXGLHG DW WKH 6FKRRO
8QLYHUVLW\ RI 5RPH 3/D 6DSLHQ]D" 'XULQJ KLV VWXFRERH V/DK6IDSD HQHIE D«H(KDVRZRWNHG VLQFH LQ
scholarship that allowed him to study for a year at TU Delft, working towards DQG IXUQLWXUH ,Q

KH IRXQGHG OLOOHQQLXP
+H JUD G X D Wrkishing @f hotels, ZeaMgHatKanQHolsivig Duu@/ places”, in Italy, France,
SXEOLFDWLRQ RI D WKHVLV LQ (QYLURQPHQWDO 'H\QG QV ISHWSHOUL W H B GBYDOIWLRY KH EHKBIQIRXQGHG /$'
ZRUN RQ KLV 3K FROODERUDWLQJ ZLWK 3URIHVWRKH&RHRR WEQ@DWH Q Q GCHWGWEHYHBERSBWIQW RI LGHD?
LQ (QYLURQPHQWDO 'HVLJQ DQG $UFKLWHFWXUDO 7HFKQRORJ\ ,Q KH IRXQGHG

/$" DQG LQ REWDLQHG WKH WLWOH RI 'RFWRU RI 3KLORVRSK\
Alongside his professional research activity, he has been the supervisor of

QXPHURXV WKHVHVY DQG KDV FRPSOHWHG D VHPLQDU LQ (QYLURQPHQWDO 'HVLJQ

D ODVWHU RI 6FLHQFH LQ 'ZHOOLQJV
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PREMI /| AWARDS

RZIUNE ROMA
T

05/2016
.' ‘ S L A R “Italian Green District
.“ BREEDER In Marocco”

Winner
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04 /2015
“IAl Design Award 2014”

Winner



CITTA E RIGENERAZIONE URBANA
-«

RIGENERAZIONE URBANA SOSTENIBILE

=XPO

VOCAZIONE ROMA

Ll

10/2014

35, 8 62 + &LWWj H
Rigenerazione Urbana”

Mentioned

11/2013

Iran Pavilion at EXPO
2015, Milan

Winner

11/2011

“Premio Roma
Vocation”

Winner

romArchitettura

'Jf/ R ¥
/.f,/f W%ﬁGIAI‘Ch

VENTI

09/2014

“romArchitettura”
prize

Winner

12 /2013

“GiArch” at the Venice
Biennale - “Projects of
Young lItalian Architects

Selected

2010

“27-37 - Review of
Young Italian Architects”

Selected

LAD Laboratorio di Architettura e Design
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RASSEGNA STAMPA / PRESS

la Repubblica

18/01/2017
THE POOL BOOK

COOL OFF!, Fontanile

10/09/2014

DETAIL 7/8 Fassaden
Sportcenter bei Rom
vereint Schwimmbad und
Fitnessstudio unter einem
Dach

27/11/2013

LA REPUBBLICA

/H FLWWj YRODQWL 6H LO WU
g DSSHVR DG XQ ILOR

24 LAD Laboratorio di Architettura e Design

T2d0RE

CORRIERE
DELLA SERA

08/06 /2016

Sole 24 ore Nella
periferia est di Roma il
centro sportivo di
Studio LAD

14 /07 /2014

CORRIERE DELLA
SERA

Come trasformare
ruderi di cemento in una
occasione di qualita

19/09 /2013
580 Q

Sma villor, stora
visioner



domus

Corriaradu.Spor

12/06 /2013
ARTE e CRITICA

La voce “giovane” dell’
architettura italiana

01/03/2012
DOMUS

Rassegna facciate -
Laminated Structure

12/01/2012

CORRIERE DELLO
SPORT

La “forma” del benessere

S
/

Corriara .. Spor

29/11/2012
OTTAGONO
Il progetto “Vocazione

Roma” architetti e
imprenditori insieme

16/02/2012
UTET GIARCH - LAD

Olgiata Shopping Plaza

12/01/2012

CORRIERE DELLO
SPORT

Creativita nella capitale

LAD Laboratorio di Architettura e Design
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la Repubblica

B B B THE PLAN

WRCHITECTURE & TECHNOLOGIES IN DETAIL

INSIDEART

29/11/2011
LA REPUBBLICA
Il progetto “Vocazione

Roma” architetti e
impreditori insieme

15704/ 2011
7+(3/$1 1

Olgiata Sporting Club

22/11/2010
INSIDEART
Lo spigoloso progetto

SHU UTXDOL¢FDUH LO
quartiere romano
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CORRIERE
DELLA SERA

29/11/2011

CORRIERE DELLA
SERA

Il sogno romane degli
“under 40”

29/11/2010
EDILIZIA E TERRITORIO

Uno Stealth Fra le ville
dell'Olgiata

28/10/2010
PROGETTI

Olgiata Shopping Plaza



STAMPA ONLINE / WEB

29/05/2016 11/06 /2014
. ARCHDAILY : b 9 DESIGNBOOM
arch | | designboom
da| y Supreme Sport Village LAD lands the stealth
Featured shopping plaza in Rome
23/05/2014 24701/ 2014
designboom
g /$" YLVXDOL]HV ¢YH VPDOO Olgiata Sporting Club
villas isolated in natural Featured
landscapes
19/01/2014
02/09 /2013
TR ILTEMPO sz LW
0LODQ ([SR ~  1-3 /% 7HOHIHULFD DQWL WUD R VX
Win competition for Iranian Monte Mario
Pavilion
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OPERE / WORKS
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OLGIATA SPORTING CLUB

Tipologia — Type: Progetto - Design:

Centro sportivo — Sporting Club 2007
Luogo - Location: Realizzazione - Completed:
Roma, Via Conti 2010
Programma - Program: Collaboratori - Team:
PO LQWHUQR SDOHVWUH SLVFLQD Pd HVWHUQR OLFKHODQJHOR 6DEX]L *LXOLDQL ODULD &DUOD /LQL ODUFHOOR $PD

/120JLDWD 6SRUWLQJ &O0XE g VLWXDWR QHO ERVFRhSQgXA By G @ |ehiwWi in BoOW BlsSHaU brbEiE L DonGHe out-
5RPD /f{HGL¢{FR q FRPSRVWR GL WUH GLYHUVL SDGLNODLRYLRFRAOHVVKMNEDLORURJ HRHO/QRWY RI WKL
FHQWUDOH q LO FHQWUR DPPLQLVWUDWLYR H FRQWRKQYH 70+ Q WRIDW. I VGIRIY'H L HD GO R 1 OLUDV@D [O/D WK F
VFDOD SULQFLSDOH H JOL DFFHVVL $WWUDY-HUVRWIKGH ¥ WIRQV\S\D PLRJ EOVYIL M DW DIW-R U K VSX/z IDFH KR XV H
FHGHUH DJOL VSRJOLDWRL DO SLDQR GL VRW-WR Hce® RdceBsLihGihgSD GdnkQibRIQdirsCidiMbE thD Ode pa@ioSdD Ge.

JOLRQH VXG FRQWLHQH SDOHVWUH PHQWUH LO SB@GihIOWBRQbLsERANGSILNE WiQdthe, pSairs GiE RdudeH iStHeUhorth

UDJJLXQJHUH OH GL}HUHQWL DUHH VRQR ULJRURVBPHIQW IR VY HBIDH BWW KA WAV H U Q RKFR QW ICGH £ HUH QW
QH FDPSL GD FDOFLR GD WHQQLV H XQ FDPSR GD EHDFKRYROGOMWX U WUBRYEH IRMEDVGLNVHQQLY FRXU\
ERRPHUDQJ VRQR LQ OHJQR ODPHOODUH FDOFR O Dit&hoheStsRiG R Witk Gd+RIQu]ED Xnd [@od Wl ByL-DIzbau in

/D FRSHUWXUD GHO WHWWR q LQ JLQFR WLWDQLR SWRGRWWR GPHSKRRQERQWHU LV JLOQF WLWDQLXP ¢
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STEALTH

Tipologia - Type: Progetto - Design:
Centro Commerciale — Shopping Center 2006
Luogo - Location: Realizzazione - Completed:
Roma, Via Cassia 2009
Programma - Program: Collaboratori - Team:
P& 1HJR]L P8 3DUFKHJJLR OLFKHODQJHOR 6DEX]L *LXOLDQL ODULD &DUOD /LQL ODUFHOOR $PD

/TIDUWL,FLDOLWj GL TXHVWR WURQFR SLUDPLGH VHAUQROWDQJEEROHVWGHOONXRWPR\SHXOWP PEHRRILDHON LWV
GHOOH SHQGHQ]H QDWXUDOL GHO WHUUHQR -I1D V lthéiardl 8o@X®R VRexih, Rt biikeF R® tvXeQEBr&S ® controlled,

rizione controllata, sintesi dialettica tra architettura e ambiente, inteso anche dialectical synthesis between architecture and the environment, understo-
FRPH FRQWLQXXP VWRULFR &RPH PDVWDED D SURWH]IDRQH IGILVXEDLFDO FRQWLQXXP /LNH D PDVWI
sacralita sottostante, la copertura in zinco titanio accoglie i luoghi deputati sacredness, the titanium zinc coating welcomes places dedicated to local

DOOR VFDPELR HG DO FRPPHUFLR ORFDOH 6H OH DUBKLIWHWWXUJH \§RVWRQR HYWHUM BHPSDUHG WR
UDJRQDWH DOOH SDUROH DOORUD OfHWLPRORJL D QGLHTXH\WWR A.Q W PY.IDQ W R Ud  QOTHDUWRFE \LOANDHPW W X$UTDO
PLOLWDUH DHURGLQDPLFD 7XWWR FLz KD FRQW U ICEXINDR DIO OMUQD ¥ ALMXD. GE DOQ VIRRISUD@OQRBBHG 26 W
SHU OfHGL¢{FLR FKH YLHQH VSHVVR FKLDPDWR 36WHDOWK" FRPH LO FDFFLD DPHULFDQR
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SUPREME SPORT VILLAGE

Tipologia - Type: Progetto - Design:
Centro Sportivo — Sport Club 2009
Luogo - Location: Realizzazione - Completed:
Roma, Viale Giorgio Morandi 2016
Programma - Program: Collaboratori - Team:
Pd 6SRUW P8 &RPPHUFLDOH OLFKHODQJHOR 6DEX]L *LXOLDQL ODULD &DUOD /LQL ODUFHOOR $PD

,O 36XSUHPH 6SRUW 9LOODJH" g XQ FHQWUR VSRUWHeYRpEDWSODW/Rad®” SRR D risQeh@r ToXalet W Rdrd Hn the Tor
Tor Sapienza, nella periferia est della citta, tra la Via Collatina e la Via Pre- Sapienza district, on the eastern outskirts of the city, between Via Collatina
QHVWLQD ,0 SURJHWWR VL LQVHULVFH QHOOH D WHH> YoH DGLU M DW X /WH DO X @ 8RS YIRDVOH WLRWILROQWR J
ORUDQGL HG q GLVSRVWR QHO ORWWR LQ PRGR FKrehdl @dYsRo@oe® it UbF 4O LINA W MERIQctLFsRvd I Xn@ ] fUIR @ bs as a
FRPH XQ ¢OWUR WUD LO SDUFKHJJLR H L FDPSL VSROWHYVY LE HJYHGILE VRKdG FFROPS\RVW RD G B DWINBIG WKH VS

unita funzionali: i primi due blocchi hanno un solo livello e una copertura pia- RI WKUHH IXQFWLRQDO XQLWYVY WKH ¢UVW WZR EO
na praticabile, il corpo principale presenta una copertura a due falde inclinate face cover, whereas the main body features two sloping roofs and a double
H XQD GRSSLD DOWH]]D KHLIJKW VSDFH
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FONTANILE

Tipologia - Type:

Piscina Privata — Private Pool
Luogo - Location:

Tarquinia, Italia

Progetto - Design:

2014

Realizzazione - Completed:
2015

Cliente - Client:

Privato - Private

Designer:

Matteo Bianchi

Questa piccola vasca si trova nel giardino di una villa al di sotto delle mura This small tub is located in the garden of a villa below the walls of the an-

GHOOADQWLFD FLWWj GL 7DUTXLQLD &RPH OH 39LFOGIIHYOWQVZPDRMI 7RO TYRQWDQLAEH WKWWDWRLPDH :|
pensato come una macchina per osservare il paesaggio: due muri di pietra thought of as a car to observe the landscape: two stone walls frame natu-

LQFRUQLFLDQR OD QDWXUD LVRODQGR XQ XQLFR S$XQWRLGR OGXID. Q44X HVW.IOQ HOHH FPHRQWIW FRROHVFEDSH 7
OHJDQR LGHDOPHQWH WUH VSD]L DOOZADSHUWR IRGISOHEDIHR \WODHYDVED \HF DBDHS HNGOD-QBDLVQK W X E D
OHJQR /D IRUPD H OH SURSRU]JLRQL GL TXHVWIRSHUOD BURRBRGEDQR QVYHFRKLLVROPMDWQUOEBLO WKH R
FDPSDJQD SUHVHQWL QHOOD ]JRQD ,0 SURJHWWR ¢SEQDOIEMDMWRGCHFUHDHH WRRVISDWR RQSDFH LQ KI

DUPRQLD FRQ QDWXUD H DUWL¢FLR FRQ OD FDPSDJQD AR OOWLW WG HHDD 6 WURHWWHUEBCIEDDOORZ FR(
FRQWHPSOD]LRQH GHO SDHVDJJLR
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L'ULIVO

Tipologia - Type: Realizzazione - Completed:

Piscina - Pool 2016

Luogo - Location: Designer:

Pian di Spille (VT) Italia Matteo Bianchi

Progetto - Design: Crediti Foto — Photo Credits:

2015 Copyright © LAD

Il lotto di intervento era caratterizzato dalla presenza di alberi di ulivo, mentre The intervention in this lot was characterized by the presence of olive trees,

OD YLOOD SUHVHQWDYD XQD ULHQWUDQ]D VXO SURY®#HWMWRI b @cER bhUheViSoRIR G Q) [iDe Sy OE Ddden:

cesso al giardino: questi due elementi sono stati utilizzati come principi ge- WKHVH WZR HOHPHQWY ZHUH WKH JHQHUDWRUYV |

QHUDWRUL GHO SURJHWWR 'XH DVVL LGHDOL H RUWRIR@I®L OSH YV FRUW RQEKR R ®JG@ RMWWRO R® SW KPR U\
VL LGHQWL¢{(FD FRQ LO WURQFR GHOOAXOLYR HG apd ShadDO © HORla, DO@®DndyHe@@aDthelcOnid HiRIR @GeRs andL Q
FRUULVSRQGHQ]D GHO FHQWUR GHOOD ULHQWUDQVDWH.G @ W UIDVYHUW B O/MKY LY SIHWANR D G WDEKH LQW
EULFDWR 1HO SXQWR GL LQWHUVH]LRQH GL TXHVWILXDWVNL/KGHDO LZ § RERVW D XX ISH GDXQIDV ZLPPLQJ
SUHQGLVROH LQ OHJQR GL IRUPD TXDGUDWD ,0 VcbivwWikhPded3Hi®,MDheS|hniFti@aDdicpeXo@, Do ScednvindBi®the es-

in calcestruzzo armato bucata nella direzione longitudinale per accogliere gli VHQWLDO HOHPHQWY WKH WXE DQG WKH FRPSDU\
HOHPHQWL FKH OD FRPSRQJRQR OD YDVFD HLO YDQR GHOOADLXROD
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ITALIAN GREEN DISTRICT
IN MOROCCO

Tipologia - Type: Realizzazione - Completed:
Concurso - Competition - 1st Prize 2016
Luogo - Location Collaboratori - Team:

Casablanca - Morocco

Programma - Program:

Pd (GL,FL Pd ,QGXVWULH
Laboratori, Uffici

Fabio Satriano, Michelangelo Sabuzi Giuliani
Claudia Scipioni, Alessandro Barile

/£ 3, WDOLDQ *UHHQ 'LVWULFW" FRPH XQ HOHPHQWR @doXl@ “Slian DRSS ORI HMMX WiRctaRRIBrHI02 m wide and
XQD VWULQJD GHOOAZDQDOLVL GL XQ FRGLFH '1$ @KHony, RIQWiD@iwWiRd TXD QGrRrtlgsDudadis & Wcbdgated like a
FRQ WDQWH DOWUH FRVWLWXLVFH XQ VLVWHPD FR/RSDXWR H&RIP'H $X Q B LMVAWWWULTQUHDO ALHD LOVRPNDVER] ¢ S-R | E>
quindi di tipo lineare, come se il progetto riguardasse solo una strada di un NLQJ IRU FDUV SKRWRYROWDLF V\VWHPV DQG FL
VLVWHPD SLe JUDQGH E XQ UHWWDQJROR OXQJR HIPFH DDWKWRD GRIRUHRBQWDWR ¥XOPHQW RI WKHVH
OADVVH 1RUG 6XG *OL HOHPHQWL FKH FRVWLWXLVRRQYRKR G MWXR PRGLFHJMRQYR QJOD HWG®LEFHU V\VWHP
LO YHUGH L SDUFKHJJL L VLVWHPL IRWRYROWDLRKH UHS/HWARIUYL VEHWSILPFVORMWEHY HRORQRWHG W |
DJJUHJDWL VXOOADVVH (VW 2YHVW VL RWWLHQH XQexdrhp/eWwHmDbh & LbasBdPo8 R mXd@! dd B1E& BheiR@Qrddman “citta di

GL FLWWj 6H L ORWWL YHQJRQR DJJUHJDWL VXO O AINVH IIRWIKE 6 RGE VIR RWW LM QRHOXKL WLV W H P D
XUEDQR GL WLSR OLQHDUH $0OOR VWHVVR PRGR L VLVWHPL RWWHQXWL SRVVRQR HVVHUH WUD

loro connessi, ad esempio sul modello della citta di fondazione antica con il

FDUGR H LO GHFXPDQR
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IRAN PAVILION
EXPO 2015

Tipologia - Type: Programma - Program:

Concorso di progettazione per il padiglione Pd SDGLJOLRQH HVSRVLWLYR

iraniano — EXPO 2015 — 1st Prize Progetto - Design:

Competition for Iranian Pavilion EXPO 2015 2013

Luogo - Location: Collaboratori - Team:

Milano Expo 2015 - Italia 1MS 1DTVK ( -DKDQ 3DUV /$'" &RQVXOWDQW 6LWH

Architet)
1HOOAHVWDWH GHO DEELDPR SDUWHFLSDWR HFRiQe EOn@ R0V I3 RveSvzetd Wh@Qdl Wo peHQeD@Rour 4i&nian part-

1DTVKH -DKDQ H 3DUV DO FRQFRUVR DG LQYLWL GHUVLD B DITLIOLR QBKLD @ BOOVE ([YRWKH ,UDQ 3D
H DEELDPR YLQWR /ALGHD GHO SURJHWWR ¢ KR OZHMGILGFDRRY MK XED NHHMRQHE DY IRU WKH EXL

del territorio Iraniano che mostri metaforicamente il funzionamento del “Qa- nian terrain, metaphorically showing the operation of the “Qanat,” an ancient
QDW’ XQAEDQWLFKLVVLPD WHFQRORJLD GL DSSURYYdahy RIQDI& ¢ @ W RatkiGubhlF RatVidsWrinithUeddd HrR life to
che per secoli ha portato energia e vita agli insediamenti umani nel territorio KXPDQ VHWWOHPHQWY WKURXJKRXW WKDW WHUUL

GHO SDHVH
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VILLAE MINIMAE

“Villae Minimae” raccoglie cinque progetti di ville unifamiliari isolate che, per 39LOODH OLQLPDH" 6PDOO 9LOODV LV D FROOHF
UDJLRQL GLYHUVH QRQ VRQR VWDWL VYLOXSSDWL ROVW XGALDWAL ROWU B HXOH DRBGIR G0 G VYQLGLRIG D)\
QH GHOOD VFDOD ,Q WXWWL H FLQTXH L FDYV brogecys WddawldRigudd B b &NWER 0iGak aSduithd HaW ded DddnHarger
un’appendice distaccata di una proprieta piu grande, situata nelle immediate SURSHUWLHYVY EXW ORFDWHG LQ WKH LPPHGLDWH
vicinanze dei siti di progetto; per questra ragione le ville non contengono mai the villas never contain more than two bedrooms, and interior spaces are

SLe GL GXH FDPHUH GD OHWWR H JOL VSD]L LQWHWQIQ VIRIMRL YIWGERWWH\ B OQ G 1HVWH Q] DFOH RZ2OWU W\  Zt
DOOD IXQ]JLRQDOLW] SHU FLDVFXQ ODYRUR q-VWDW ResE\p®@diskal WibaRtE Qr\AHN A hifek ioHWVeRViIFOKW LHPDD Q G V F I

nufatti fossero pensati come macchine per osservare LO SDHVDJJLR
7KH SURMHFWY KDYH LQ FRPPDQ D SURYDFDWLY

, SURJHWWL KDQQR LQ FRPXQH XQ DSSURFFLR GL WURRISURYRFDWRUVRMHRRKWRSHFRL7ZWWWWILRQ-RI D

progetti si basano su una distorsione di una figura geometrica semplice; ogni tion is a device designed to correspond to a panoramic view from the interior
RSHUD]LRQH GL GLVWRUVLRQH q ILQDOL]]DWD D VR/GGIEW DIWH KXIQQU HIMXW ¥ UW R GG SIO@RIDPLU IRU FRQV
cita degli ambienti interni che corrispondono a dispositivi per inquadrare la characteristic underlines the iconography of the projects: the dichotomy be-

QDWXUD H TXLQGL FRQWHPS O D bw@yBtualiXdttdlidéahs, FD U DMIWIHIQVOWLWKHH DQG HGLFH 7KH YLOODV GHVL
QHOOYLFRQRJUDILD GHO SURJHWWR OD GLFRWRPAMDI 20D, @DhWéitddd HdreDWinM Isele&ibiRof: biHe ¥keOhOdHdiaGdnydd

gnate tra il Gennaio del 2013 e I'Aprile del 2014 sono qui presentate con una WKH RSHUDWLRQDO GLVWRUWLRQ DQG D UHQGHU
selezione di disegni: uno schizzi, una schematizzazione dell'operazione di projects occupy the border between case study and divertissement
GLVWRUVLQRH H XQR IRWR LQVHULPHQWL 9LVWH OH SDOHVL GLIILFROWj ORJLWLFKH H QRUPD

tive, questi lavori si limitano ad occupare il territorio di confine tra il caso di

studio e il divertissement
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90

Tipologia - Type: Progetto - Design:

Residenziale, Villa Privata - Private Villa 2014

Luogo - Location: Designer:

Castrocucco, Basilicata - Italia Francesco Napolitano
Programma - Program Collaboratori - Team:

P& Maurizio Giodice, Pietro Migliorati
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90

Tipologia - Type: Progetto - Design:

Residenziale, Villa Privata - Private Villa 2014

Luogo - Location: Designer:

Perugia, Umbria - Italia Francesco Napolitano
Programma - Program Collaboratori - Team:

P& Maurizio Giodice, Pietro Migliorati
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Tipologia - Type: Progetto - Design:

Residenziale, Villa Privata - Private Villa 2014

Luogo - Location: Designer:

Provincia di Antalya - Turchia Francesco Napolitano, Matteo Bianchi

Programma - Program Collaboratori - Team:

P& Saeed Amirzadeh, Maurizio Giodice, Pietro
Migliorati
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Tipologia - Type:

Residenziale, Villa Privata - Private Villa
Luogo - Location:

Trecchina, Basilicata - Italia
Programma - Program

Pd

90 LAD Laboratorio di Architettura e Design

Progetto - Design:

2014

Designer:

Francesco Napolitano, Domenico Faraco
Collaboratori - Team:

Maurizio Giodice, Pietro Migliorati
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Tipologia - Type: Progetto - Design:

Residenziale, Villa Privata - Private Villa 2014

Luogo - Location: Designer:

Kish Island, Golfo Persico - Italia Francesco Napolitano
Programma - Program Collaboratori - Team:

P& Saeed Amirzadeh, Pietro Migliorati
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ROME'’S BAILEY BRIDGE
RECYCLE

Tipologia - Type:

Concurso / Competition - 1st Prize
Luogo - Location:

Roma, Via Tor di Quinto
Programma - Program

Po

Realizzazione - Completed:

2011

Collaboratori - Team:

Michelangelo Sabuzi Giuliani, Maria Carla Lini

4XHVWD g XQYLGHD SHU UHFXSHUDUH L SLORQL GHOpSRQW His%bDjedDiHhal Qer&id &l eRenFikiedhlihe public
possono vedere passando sulla strada di Tor di Quinto vicino Collina Fle- administration and a private moneylender ready to invest in the demolition of
PLQJ 7UH LQXWLOL SLORQL GL FHPHQWR DUPDWR WDR FRQRQGD @ OML YX SHW KENVHHGROW, X\WKHH SXEOLF I
HUDQR L SLODVWUL GHO YHFFKLR SRQWH %DLOH\ deM® BRQWHO DIiRIWRNQIHIIQike D @QelingEa remd\2bi@ Rantilever
stra idea prevede un accordo tra la pubblica amministrazione ed un soggetto VWUXFWXUH RYHU WKH 7LEHU 7KLV SODWIRUP FDC
SULYDWR SURQWR DG LQYHVWLUH QHO OD GHPRO Il thR QiBHIGdS tiG: XiterSikaRie 1o eve@boriX HNApRVMINR b fRered
, la pubblica amministrazione concede al privato di recuperare il terzo pilone EDU LQ WKH EDFN $W WKH HQG RI WKH OLFHQVH
H GL ULXWLOL]]JDUOR FRVWUXHQGR XQD VWUXWWXHWHDVBEH ED/QPRF WK U P RWVICE COIN WX\ 7THXKHUKWKLUG S\
4XHVWD SLDWWDIRUPD SXz HVVHUH FRQVLGHUDW DpuXl@Q BdnYitstiddoSieDddiDs SHEED bifibab @ckE @ithout investing
WUR GHO ¢ XPH GLVSRQLELOH D WXWWL H IRUQLWD @dneX)Qh& DEstBrR@#dd AR bWiXOa bluHivi#dd Rlong with new job
RSSRUWXQLWLHY $00 WKH ZKLOH FLWL]JHQV FDQ
RYHU WKH 7LEHU ZKHUH WKH\ FDQ HQMR\ DQG VHI
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RECUPERO DEL FARO SPIGNON

Tipologia - Type: Progetto - Designed:
Faro 2016
Luogo - Location: Concorso:
Venezia (VE) 6HFRQGR &ODVVL,FDWR
Programma - Program: Architettura e Interior:
Lighthouse Accomodation LAD - Francesco Napolitano, Simone Lanaro
Dimensioni - Dimensions: Collaboratori - Team:
P& Lorenzo Pericoli, Chiara Intreccialagli, Serena Bruno Gallo,
Le idee principali che caratterizzano questa proposta sono due: la prima ri- 7KHUH DUH WZR PDLQ LGHDV WKDW FKDUDFWHUL]

JXDUGD OfLFRQRJUD¢D H TXLQGL OR VSD]LR HVW HtbeQRnoF&HQ/\WHd Hhe@ DeNspER @GeDh®)dedot D dd@EnORe interior
VSD]JLR LQWHUQR /D SULPD FDUDWWHULVWLFD q ¢ QBOEHDWDID; GHWHUE B WXDUHHLXYQWFR BUIKVQIWRLOH D F

ed armonico inserimento del nuovo volume architettonico nella preesistenza, of the new architectural volume into pre-existence through a poetic re-rea-
DWWUDYHUVR XQD ULOHWWXUD SRHWLFD GHOOD V&DCOLFRQ RJUD. DF R N HFRQIG D FOU W WHUL MWD W X U
ca consiste nel proporre un’architettura che sia al suo interno trasformabile WKDW LV LQWHUQDOO\ WUDQVIRUPDEOH DQG DGD!

HG DGDWWDELOH D GLYHUVL XVL
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VILLA CH-O

Tipologia - Type:

Villa Unifamiliare

Luogo - Location:

Torre Squadrata, Todi (PG)
Programma - Program:

3LDQR 7HUUD ,QJUHVVL 6RJJLRUQR &XFLQD 6WXGLR %DJQL

Piano - 1: 3 Camere da letto, 2 Bagni

Dimensione - Dimensions:

6XS FRSHUWD Pd 6XS ,QWHUQD Pd *LDUGLQR Pd
Progetto - Design:

2017

Realizzazione:

2018

Architettura e Interior:

LAD - Francesco Napolitano, Simone Lanaro
Collaboratori - Team:

Lorenzo Pericoli, Chiara Intreccialagli, Serena Bruno Gallo

9,//% &+ 6066

Tipologia - Type:

Villa Unifamiliare

Luogo - Location:

Torre Squadrata, Todi (PG)

Programma - Program:

3LDQR 7HUUD ,QJUHVVR 6RJJLRUQR 3UDQ]JR &XFLQD 6WXGLR
Piano - 1: 2 Camere da letto, 2 Bagni

Dimensioni - Dimensions:

6XS FRSHUWD P8 6XS ,QWHUQD P38 *LDUGLQR Pd
Progetto - Design:

2017

Realizzazione:

2018

Architettura e Interior:

LAD - Francesco Napolitano, Simone Lanaro

Collaboratori - Team:

Lorenzo Pericoli, Chiara Intreccialagli, Serena Bruno Gallo

%DJ



&217%,1(5 632576 &(17(5

Tipologia - Type:
&HQWUR 6SRUWLYR $UHD DGGHVWUDPHQWR FDQL
Luogo - Location:
Roma, Parco delle Valli
Programma - Program:
&RQWDLQHUV M +F &RQWDLQHUV T +&
Progetto - Design:
2016
Collaboratori - Team:
Lorenzo Pericoli, Chiara Scipioni, Alessandro Barile

(638&( (9(1(0(176 '(6 */$5,(56 &DQRSpH’

Tipologia - Type:

Competition - Public Space

Luogo - Location:

$LIOH &+

Design:

2016

Partners:

/$' +<3126 687',2 0LODQ

Collaboratori - Team:

Lorenzo Pericoli, Claire Breuils, Alessandro Barile, Claudia Scipioni

6SRUW &OXE
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(7$%/,66(0(17 0(', &2 62&,$/ /$ &,*$/(

Tipologia - Type:

Competition - EMS

Luogo - Location:

/DXVDQQH &+

Design:

2016

Partners:

/$' +<312 678',2 0LODQ
Collaboratori - Team:

Domenico Faraco, Matteo Pericoli, Claire Breuils

(7$%/,66(0(17 0(',&2 62&,%/ /(6 7,1(6

Tipologia - Type:

Competition - EMS

Luogo - Location:

1<21 &+

Design:

2015

Partners:

/$'" +<312 678',2 0LODQ
Collaboratori - Team:

Domenico Faraco, Matteo Pericoli, Claire Breuils

)21$'$7,21'8 0,1",



&$6( $ 3%7,2 ( &$6( $ 6&+,(5%

Tipologia - Type:

Residential Buildings

Luogo - Location:

Rome, Italy

Programma - Program

6HYHQ P38 URZ KRXVHV JLYH P8 URZ KRXVHV )LYH
Design:

2015

Partner in charge:

Francesco Napolitano

Collaboratori - Team:

'RPHQLFR )DUDFR ODXUL]R *LRGLFH &HFLOLD &DiDUL &D

&203/(662 3$52&&+,$/( 35('(03725,6 0$7(5"

Tipologia - Type:

Religious Building, Design Competition

Luogo - Location:

Cinisi, Palermo, Italy

Programma - Program

&KXUFK P& 2IILFH P& 2WKHU P&

Design:

2015

Collaboratori - Team:

Francesco Napolitano, Simone Lanaro, Domenico Faraco, Francesca Accica

LAD Laboratorio di Architettura e Design
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23$',%/,21( ,1)$1=,$"

Tipologia - Type:
Competition, Ludoteca per Bambini Disabili - Game Room for Disabled Children
Luogo - Location:
Piano Integrato di Intervento “Garibaldi-Repubblica” - Milan
Programma - Progam:

P *DPH 6SDFH 2°FHV 6HUYLFHV
Design:
2014
Partners:
/$'" +<312 678',2 0LODQ
Collaboratori - Team:
Francesco Napolitano (Capogruppo), Gianfranco Toso,
Maurizo Giodice, Nicola Brembilla (Upnos Studio)

7(1()(5,8&% 0217(0$5,2

Tipologia - Type:

Infrastructure/Cableway

Luogo - Location:

Piazzale Maresciallo Giardino, Rome, Italy
Programma - Progam:

320m long, 116m high cableway, 2 stations
Design:

2013

Collaboratori - Team:

Maurizo Giodice, Saeed Amirzadeh

108 LAD Laboratorio di Architettura e Design



122" &8%(

Tipologia - Type:
Private Villa
Luogo - Location:
Plessix Balisson, Bretagne, France
Programma - Progam:
Pd

Design:

2013

Collaboratori - Team:
Saeed Anurzadeh

%/8( &+858&+

Tipologia - Type:
Church, Invited Competition
Luogo - Location:
Via Tieri, Rome
Programma - Progam:
Pd
Design:
2008
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INTERNI/ INTERIORS



DC HOUSE

Tipologia - Type: Interior Designer:
Appartamento - Apartment, Interior Design Simone Lanaro
Luogo - Location: Progetto - Design:
Roma, Largo Elvezia 2014
Programma - Program Realizzazione - Completed:
Pd 2014
L'intervento ha riguardato esclusivamente I'arredo della casa: il committente Interior furnishing was the primary task here; the customer bought the house
aveva acquistato I'immobile al termine di un consistente lavoro di rinnova- after renovation in classic style and contacted us “in media res” to complete
PHQWR FDUDWWHUL]]JDWR GD XQ DSSDUDWR GHFRUDWHL YARD W L AMLCS\RWFORD ¥ W EKR W, OF SAXKRISUL HFWDULIRY 7 |
ci ha quindi incaricati in media res; gli unici interventi edilizi possibili han- HQWUDQFH ZKLFK ZH KDG WKH FKDQFH WR RSHQ C
no riguardato un bagno e l'ingresso, che era separato dal soggiorno e che 7KH SURMHFW WKHPH LV WKH XVH RI EUDVV-LQ V

DEELDPR DYXWR OD SRVVLELOLWj GL DSULUH ,0 WHPD GHOWVOMDY RW RP ¢ UQIFRWWRQH FIDFLGDNWRNY L F NV
FKH ULFRUUH QHL GHWWDJOL GL WXWWL JOL DUUHWIBD H FXANOW B RCPHK\D 8§ 8/0 L7TKXYH ¥ O O HNDERWH IM RIXIWE (OH D
VSHFFKLHUH H L FDQGHOLHUL VRQR 6HOH]LRQL 'RRRQD\KRVOMSKW\Z?% VHOHLRQLBRRXVULR LW 7DEOH
Lw ,O &R¥HH WDEOH QHUR H OD FRQFROOH QHUDWRQRIGLOGDDOR &RKAVRWORHKWWSQ LZZZUHY ZHUH G
FRQVRORPDULR LW 7DYROR VHGLH GLYDQL SR OWUWRkH isW\DROIhQIR); GHR: (fDdogajbhs W Xne/ W hryJe@eLeoDr@dy U L
arredi sono stati progettati da LAD RI 6LPRQH %HUJDQWLQL

112 LAD Laboratorio di Architettura e Design



LAD Laboratorio di Architettura e Design 113



114 LAD Laboratorio di Architettura e Design



LAD Laboratorio di Architettura e Design 115



116 LAD Laboratorio di Architettura e Design



LAD Laboratorio di Architettura e Design 117



MINI LOFT

Tipologia - Type:

Interior Designer:
Ristrutturazione appartamento Francesco Napolitano, Simone Lanaro
Flat renovation Progetto - Design
Luogo - Location: 2013
Roma, Viale Parioli Realizzazione - Completed:
Programma - Program 2014
Pd

/ELPPRELOH FKH FRQWLHQH TXHVWR SLFFROR O RTHW interiXrQlesit6 glFik Rca@:H 0 a buildivLMiX@IWIRe a social hou-
DOOALQL]LR GL YLDOH 3DULROL XQD GHOOH VWUDGHJISK®HOHIDQWY GRBREBQWERSHRDHLRQMW KH PR
SULQFLSDOH g VWDWD TXHOOD GL LQYHUWLUH OD PRQD RISRIW@RVERQ DDV]RRDLQR WMWK ZTKOMY WIRYV OLY L
KD FRQVHQWLWR DOOD VDOD GL XVXIUXLUH GH O O Hie Qi biHheSrlew IEHQ @, Kok v ddR FiBdf D@y RouMX@ the
YLDOH 'XUDQWH LO FDQWLHUH g VWDWR VFRSHUWR X® | WHWWROICQ FOHDQ R JD O VG IZ DR SIBIY VERIOH G D Q
YHFFKLR FRQWURVR"WWR g VWDWR UHVWD XU D W R fdh@L"Sit@Q W RehillQ CEL@I@F Re applicSd. iDIQeWID @rRo'ghyd/Mhele

IDPRVD 3$UFR"™ GL $FKLOOH &DVWLJOLRQL OD DSSDdITiXxH g OD 37RORPHR” GL OLFKHOH 'H
IXFFKL
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DOMUS M

Tipologia - Type:
Ristrutturazione appartamento
Flat renovation

Luogo - Location: 2010

Roma, Via Martelli Realizzazione - Completed:
Programma - Program 2011

Pd

Interior Designer:
Simone Lanaro
Progetto - Design

'RPXV 0 g XQD FDVD SULYDWD VLWXDWD D 5RPD L Qo VTiXDpdwatd kbudd slEivLiGRb@ ¢ LD kkuG Lesidential district
OXVVR FKLDPDWR 3DULROL /D ULVWUXWWXUD]JLRHD KD HRBEYREWR WKWWROLO SWDQRR WHURIDY HHG W

DYHYD OR VFRSR GL ULSULVWLQDUH OD FDVD GD VHUR H¥UIWH &K HF KRG VW LI UW B WRFOIRD X @ L $SXE I LW X U+
Eero Sarinen, tavolo Xilos, disegnato da Antonio Citterio per Maxalto, Couch nen, Xilos table, designed by Antonio Citterio for Maxalto, Couch by Andrew
GD $QGUHZ ODUWLQYV ODUWLQYV
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Appendice
Il mio primo progetto (e altre storie sulla semplicita)
0\ ,UVW SURMHFW DQG RWKHU VWRULHY DERXW VLPSOLFLW\

Francesco Napolitano

&RPSOLFDUH gq IDFLOH VHPSOL¢/(FDUH g GL"FLOH 3HU FRPSOLFDUH ERVNWHODFIWXIQIHUK HDXWWR IXHOORJ LV GL'FXOW 7R FRPSOLFD
FKH VL YXROH FRORUL IRUPH D]JLRQL GHFRUD]JLRQL SHUVRQDJJL VIXPEHQWEVSILHQVL GIHFRVEHWIZRWWLFKDUDFWHUV HQY-LURQPHQW
VRQR FDSDFL GL FRPSOLFDUH 3RFKL VRQR FDSDFL GL VHPSOL,(FDUBOBHOWHPSIGLREDWH EHWREQD.PSOLI\ 7R VLPSOLI\ \RX KDYH WR
WRJOLHUH H SHU WRJOLHUH ELVRJQD VDSHUH FRVD WRJOLHUH >«@l QR 2V HPBO WREDYDRIQH>q WOVHIQR,;FDWLRQ LV WKH VLIQ RI LQW
GHOOYLQWHOOLJHQ]D 8Q DQWLFR GHWWR FLQHVH GLFH B3TXHOOR FKH \QRQKVIW SXZzQ@IRWH HH VSREKHOSHDUROHRUGY FDQQRW EH VDLG H

QRQ VL SXz GLUOR QHDQFKH LQ PROWH ~
Bruno Munari

Bruno Munari

Ho capito dopo molto tempo e con grande sforzo che il mio primo progetto di , KDYH UHDOL]HG DIWHU D ORQJ WLPH DQG ZLWK .
DUFKLWHWWXUD ULVDOH D TXDQGRDYHYR QRYH D@@LSURMHFW GDWHV EDFN WR ZKHQ , ZDV RQO\ QL

E DQGDWD FRVu $0OOH HOHPHQWDUL FRQGLYLGH YiReFER QhXQ wRPik EIRn@Bry SOV biRIQ/kth SHdd lbf mine whom
VROGDWLQL TXHO EDPELQR PL LQYLWDYD VSHVVRZDVSDVV\DUIHIHG QB DMHW Wh PIRQDWRQVED GLHUV  +
VXD IDPLJOLD QHOOD YLOOD GHL JHQLWRUL ¥LFL@Q&KkBndWith Ri©kmilylin heiRJAQRviINAWERNYTRIR RnD @ DSdhwe

to, i soldatini invece erano un gioco serale, da farsi all'interno perché richie- ZRXOG SOD\ RXWGRRUV DQG DOO DURXQG WKH YL
deva calma e precisione; ho ancora un bellissimo ricordo delle epiche batta- and were in a much quieter environment, we would become absorbed with
JOLH FKH LPEDVWLYDPR VXO SDYLPHQWR GL FDVDthXdMtiers and executed with precision the epic battles that | still have beau-

WLIXO PHPRULHV RI WR WKLV GD\
JLRFDWWROL FKH DYHYDPR HUDQR VRVWDQ]J]LDOPHQWH SLFFROH ¢(JXUH LQ SODVWLFD

i

verde e riproducevano i soldati della prima o della seconda guerra mondi- 7KH VROGLHUV ZH KDG ZHUH VPDOO JUHHQ SODV
DOH QHOOYDWWR GL VSDUDUH FRQ SLVWROH [IXFLigk oRthFd QEnRR Eirs&f Bddd@\WRorld Q/EKdrd Qdie NMEHiIHS! tolbe

carri armati, gli aerei, mezzi di trasporto di tutti i tipi, grandi e piccoli, antichi VKRRWLQJ ULAHVY FDQQRQV DQG RWKHU JXQV 7K
H PRGHUQL DLUSODQHYVY DQG DOO W\SHV RI YHKLFOHYVY WKDW 7

But philology did not interest us at all, nor did we have the means to under-
0D OD (ORORJLD QRQ FL LQWHUHVVDYD DfDWWR QpVDYOHY D/RR| JXW MW X R BHIQWLO SHIUt FDSDUWHY EHWZH
OH GLtHUHQ]JH FURQRORJLFKH WUD OH GLYLVH GHIRYROGDW I/ RHWIUDOOK ©®URD 7 WRRDRLHLQWHUHW KH E
sava neanche il problema della dimensione: schieravamo sulla stessa linea planes were the same size as certain soldiers, or that some soldiers were
DHUHL SLe SLFFROL GHL VROGDWL H XRPLQL SL* JUDQGIHGHOQOHOMKKES -HUDXDPR IHOLFL FRVuU
PLVFKLDYDPR WXWWR H OTXQLFD GL}¥fHUHQ]D FKH FRQFHSLYDPR HUD OD VHSDUD]JLRQH
WubD L GXH HVHUFLWL FKH VL GDYDQR EDWWDJOLDH 8QiDJ ¥ RIOW Iy K® 8 D VWHGORY GAH-O PR IR (HPE FRUR X Q C
FKH SHU LURQLD GHOOD VRUWH GLHFL DQQL GR$R GHLYHQWz XQWKXUEKUW HWAWR HFIL SV HVEZ@ ED WYV

giro per l'assurdita della nostra guerra e ci fece notare, con la (who, ironically, became an architect ten years later) pointed out to us the
sicumera del bambino piu grande, I'implausibilitd di uno schieramento nel DEVXUGLW\ RI RXU ZDU :LWK WKH FRPSODFHQF\ R
quale un aereo aveva la dimensione di un uomo, per il semplice fatto che such deployments would be impossible due to the fact that a man was the
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TXHVWR QRQ SRWHYD QHDQFKH VDOLUYL D ERUGRVDPH VL]IH DV D SODQH ZKLFK KH ZRXOGQfW HYHC

5LPDVL DQQLFKLOLWR VHQ]D SDUROH OL DYHYD ULXBHODWR LHQ TXWO & RPHQMRKQLBOVWH@WRIQVH RI VF
GHL FRQFHWWL GL VFDOD H GL UHDOLVPR VHQ]D LHAXDOL \QRQWHBBRPFSLEO\SRY VWELDOHLEK YTHWU WD UMWLR ORC

'D TXHO PRPHQWR LQ SRL FDPELzZ LO PRGR FRQ LOUXKPDOHKDMWRPEYBRR/ IRYVROGBWDQLZH SOD\HG KDG F

Se prima la parte pit importante e divertente del gioco era lo scontro tra i due portant part and real fun of the game was the clash between the two armies,
esereciti, con tutti i suoni degli spari fatti con la bocca, adesso la parte piu bella ZLWK DOO RI RXU VRXQGV RI VKRRWLQJ DQG SUHSES
HUD GLYHQWDWD OD SUHSDUD]JLRQH GHOOD EDWWiD@go@dnDto Rdy®thd Erbnies RISE W WD @ Wikl GthokS iR BitdidgiO dhd
armate in modo pit 0 meno strategico o prevedere gli attacchi del nemico per anticipatory ways; two new elements, the search for realism and the need to
potersi difendere: c’erano due elementi in pit nel nostro gioco: la ricerca del GHVLIJQ WRZDUGV LW ZHUH QRZ D SDUW RI RXU JL

YHURVLPLOH H OD SURJHWWXDOLWj YHUVR GL HVVR

So, one evening, when preparing the military bases of my army, | decided
&RVu XQD VHUD QHO SUHSDUDUH OH EDVL PLOLWWDKDVG KX H XR/ HVH WKIRWIRE & HRL VWK BK\H ZOIHXVHG DV
solite scatole delle scarpe che usavamo come bunker non bastavano piu: , ZDQWHG WR PDNH D QHZ EDVH WKDW ZRXOG (W [
volevo fare una base nuova, che fosse adatta agli aerei e ai carri armati, ma DUPLHV EXW PRVW LPSRUWDQWO\ ZRXOG EH RQH
VRSUDWWXWWR XQD EDVH FKH PL SLDFHVVH

At the house, we always had everything that we needed to complete our
/u DYHYDPR WXWWR OH PDWLWH OH IRUELFL OH SHQQHRHK N MXDGROUQELR\SBUJQPU®BVL EREBSLWELVVRUV
SHU LO OXQHGu 3UHVL XQ IRJOLR GL FDUWD H SLHID®RGROR QEIGRMRWHEHRQ Q LL WRIOWRMVMHRPBOWFRI EDUUH
mente una specie di volta a botte che attaccai con lo scotch su un cartoncino RI FDUGERDUG ZLWK 6FRWFK WDSH 7KH IROG * IR
SLDQR /D SLHJD # SHU XQ FDVR IRUWXLWR QRQ HUOD WKRPHWWLED HDLMODUNYXRCWDWR (HUD WKDW VO
XQD VSHFLH GL FRSHUWXUD D VH]LRQH FRVW D QWsHgnRtR@inX@ @y, SH Qrasi@ DoV Xs XQrt 6D, Reinforced concrete

Mi piacerebbe progettarla oggi: la immaginerei come una copertura sottile FRYHU
LQ FDOFHVWUX]]R DUPDWR 6ELUFLDQGR OJLOQWHUQR GHO PLR PRGHOOLQR PL SLDFTXHUR
la bianchezza e la semplicita di quell'interno e mi dissi: “Lo voglio fare mod- As | peeped into the inside of my model, | admired the whiteness and simplici-

HUQR- 'DYYHUR QRQ VR GLUH GD GRYH SHVFDL TXHORWWUW PLIQHV HRRIGHU Q@R CHWRFPHIKW WR P\VHOI 3,

IHFL DG DVVRFLDUOR DO FDQGRUH R DOOD OHJJH UH]TDXxnGLWaX H QIO Dy RExS kW X$diDhe t#hiR L' Vdde@ L and how

ODYRUDUFL VX LW zZzDV DVVRFLDWHG ZLWK WKH FDQGRU RU OLJK)
GHFLGHG WR ZRUN RQ LW

Presi le forbici e tagliai una parte del fronte pit basso; al posto del buco attac-

FDL GDOOYLQWHUQR GHOOH VWULVFH GL VFRWFK HkQHhXMEsors XIRW IntX @DaréaHbWig: Dowed fadbd, Yot Uhs@ddi Lof

GHQWUR LO PRGHOOR GD XQR GHL ODWL FRUWL OBDOXFEFH ®SLRNEHMD BOOILQMWHURR WHQH OHG D VWU
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Ripresi le forbici ed incisi un taglio nella carta sulla copertura, dal lato oppos- a sort of stained glass, and | continued the pattern on one of the short sides
WR DOOD YHWUDWD 3LHJDL OD OLQJXD GL FPUWDWR QHKLHFLOXQDW ERQG@D HXUYYD FIRHR GDQOMKQ XIKW
WHUQR VDOLYD VXOOD FRSHUWXUD PD VHQ]D YR ®XFEE c@&dér ovi EhD dppdRite 2ide) af tTeXuh @@, Bnd/ied Gdpaper tongue
mi ricorderebbe Oscar Niemeyer, ma credo che l'idea di farla in quel modo DURXQG WR PDNH D FXUYHG VWDLUFDVH )JURP WK
PLIRVVH YHQXWD GDOOYLPPDJLQH GHOOD VFDOD GHOIOPRYIHQO DWW PDWV H IGMHLRPAUM LY RBHWFPWRUL ODQGL

this reminds me of Oscar Niemeyer, but back then what | think had inspired
Riguardai all'interno e qui successe la cosa piu incredibile: mi piacque, era PH ZHUH WKH VWDLUV RI P\ SDUHQWTfV YLOOD QHD
(QLWR ( QRQ FL DYHYR PHVVR QHDQFKH WDQWR WHPSR

| looked around inside, and the most amazing thing happened- | liked it, and
Ho ritagliato e poi fotografato una copia fatta a memoria di quel modellino, , IHOW (QLVKHG $QG EHVW RI DOO , KDGQYW HYH
LQHYLWDELOPHQWH GLVWRUWD HG HGXOFRUDWD GDO (OWUR GHO WHPSR H GHOOH WDQWH VRYUD
VWUXWWXUH FKH LQHYLWDELOPHQWH KR VXO-OH VSDi@Q@ khogph@awddy P Di0dr Wo\dnRRbe2tie/kbdeY e has in-
GROD PL YLHQH GD SHQVDUH FKH LQ TXHO PRPHQWRYVMHISELOT XHYGREOHUWRPRUWIHGCGRBRG VZHHWHQHG E\
aver aggiunto due elementi (la vetrata e la scala) tra loro contrapposti fui VXSHUVWUXFWXUHVY WKDW QRZ UHVW RQ P\ VKRXC
- non so come - in grado di apprezzare una cosa che solo anni dopo, e con FDQ VHH KRZ FULWLFDO LW ZDV WKDW , KDG VRP
XQR VIRU]JR HQRUPH ULXVFLL GL QXRYR DG DP DU Hddng oNXtRdERments (the glazing and the staircase) against each other,

| was able to — although again | do not know how — appreciate something that
4XHOOD YLVLRQH q ULPDVWD VHSROWD QHOOD PLIR®HPRULDVSHWIHQQ D Q&R B HWH VWXAVWWD GRXV HIRU
la mia educazione visiva fosse riducibile ad una continua, incessante aggi-
XQWD GL HOHPHQWL VXSHUAXL RJJL ULSHQVR D TK3\GidR R:G bLOMIr@Rn MR MdhoD Gr Xe@rsSaX@QewiRall of my visual
GL HTXLOLEULR H FRQWUROOR FKH QRQ KR SLe UDBJHILXEKIONMR RD DHIIJHWEHX]DHGLD RD QD-FRQ@MLQXRXV DG

gioia esatta di quello spazio oggi mi ossessionano come lo slittino di Charles now remember that model as a point of balance and control that | have not

JRVWHU .DQH EHHQ DEOH WR UHDFK VLQFH 7KH GLDSKDQHLW\ (
space reminds me of the sledding of Charles Foster Kane, and is a feeling

Credo che, per quanto mi riguarda, I'esercizio dell’architettura coincida con la WKDW , KDYH EHHQ ¢([DWHG XSRQ

nostalgia di quellimmagine remota e perduta, come se essa fosse I'unica ad

HVVHUH VWDWD HfHWWLYDPHQWH IDULQD GHO PLR b¢lRRRRt, dsDalht Fakh Odneen@t, MeeHd«dcQddf BrehDekiu@ Eoincides

p OD ULFHUFD GHOOD VHPSOLFLW] FKH QRQ g PDL wi® tI&X@WRa G lths Drdos, He@p® amiQEL a5 iLiOw&X QaMRy one

GL DUULYR GL XQD OXQJD VWUDGD 8Q IDPRVR VFWK]DR/ @D\WYWHUUHS )HRQJ N L-QWHWILH]IDW LV UHDOO\ D
bene il concetto: rappresenta, in modo quasi bambinesco, il mondo con un itself is never the point of origin but rather a point of arrival that can only be
FHUFKLR VXOOD SDUWH VXSHULRUH GHO FHUFKLRUHPG IODGID O/DDUSR VORQG DNV G B H3 DIO MWIPGRLR/ LRQH W F K |
EDVVR DO SROR RSSRVWR Ffg XQ XRPR IRUVH ORFRWHW®R/ )HKQO W D OJDFRIVFK DWHWMNXIWWDK DV D FL
H OfXRPR FL VRQR L SDVVL QHFHVVDUL SHU UDJJLXN@IHWEE BH® D UWWLY DAUH B0 O0DXKSHURKMWWDIOH RSSRV
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semplicita di quell'opera, I'architetto deve percorrere il pit lungo percorso Between the man and the architecture are steps, and to achieve the per-

possibile sulla terra e per farlo bisogna perdere molto tempo, ammesso che fect simplicity of Palladio’s work, the architect must walk the longest possible

VLD GDYYHUR UDJJLXQJLELOH URXWH DURXQG WKH HDUWK ZDVWLQJ D ORW RI W
Uno degli assunti piu comuni sulla libera professione riguarda proprio il tem- One of the most common assumptions about the free profession is time it-

SR ELVRJQD UDJJLXQJHUH LO PLJOLRU ULVXOWDWHROQHROQPILRRWUWVHPESR? SRVVKELAH EIDWOH UHVXOW
quindi la pena di fare progetti rapidi e semplici, ma la semplicita, come ab- course it is worth doing quick and simple projects, but simplicity, as we have

biamo visto, richiede anni, mentre un progetto deve spesso essere pronto seen, takes years, whereas a project must often be ready quickly due to an

LQ IUHWWD SHUFKp Ffq XQD VFDGHQ]D R SHUFKp H[® LARP/PIL VW A Q WEHH FECHYHH FFR VIWHIEK LFIDOLRI Q W TV Q H H C
(PHUJH FRVU XQD GHOOH FRQWUDGGL]LRQL LQW U L QIHIE & HiDCBX HNEWER: BrHjaétihad beke Dédh3R@Rused) for a

bene i progetti sui quali si é perso (non impiegato) parecchio tempo e quelli long time are often times better projects, ones that have been elaborated on

che sono stati elaborati rapidamente, con leggerezza, senza pensarci troppo TXLFNO\ OLJKWO\ RU ZLWKRXW WRR PXFK WKLQN
VX /D FRQWUDGGL]LRQH FRQVLVWH QHO IDWWR FKHLVEBHVWRHOH G/XH FRMH) FRLIFQEIGRQR ,Q KLV $PH
Nelle sue Lezioni Americane, Italo Calvino racconta una favola a proposito a fairy tale about speed:

della rapidita:

3$PRQJ WKH PDQ\ YLUWXHV RI &KXDQJ 7]X WKHUH ZDV D VNLOO L

37UD OH PROWH YLUW. GL &KXDQJ 7]X FYHUD OfDELOLW] QHO GLVHJIQR'VJ'UH FO'V FEA VI RPE GYVRIGR GG /X VDLG KH QHHGHG ¢ Yt
JUDQFKLR &KXDQJ 7]X GLVVH FKH DYHYD ELVRJOR GL FLQTXH DQQL S{ZWRPer HU& Yy b"&’)'ﬂ)UFRSH \HDUVWKH GHVLJQ KDG QRW VW
GRGLFL VHUYLWRUL 'RSR FLQTXH DQQL LO GLVHJQR QRQ HUD DQFRUD FRPLdFiDWR ©Z§HELLVQQJJ§< UdHG $IWHU WHQ \HDUV &KXDQJ
DOWUL FLQTXH DQQL2 GLVVH &KXDQJ 7]X ,0 UH JOLHOL DFFRUGz $00RVEBDGCHUHIGH I EREFLTDYGY g VHZ D FUDE WKH PRVW SHUII
XDQJ 7]X SUHVH LO SHQQHOOR H LQ XQ LVWDQWH FRQ XQ VROR JHVWR GLVHJQz XQ JUDQFKLR LO SL-

SHUIHWWR JUDQFKLR FKH VL IRVVH PDL YLVWR’ /RVLQJ WLPH LQ GHVLJQ WHDEKHV RQH W R QRW R
well, and to see through the lense of a child, a utopia, an ideal, or even de-
BHUGHUH WHPSR QHOOD SURJHWWD]JLRQH VLIQL¢FOLQRRLPVRQAWRQWR JUlADD\WWHIUH PDByQRKKERYVVLEOF
non rinunciare alla dimensione del gioco infantile, dell'utopia, dell'ideale o KDYH OHDUQHG DV DGXOWY DQG KDYH RXU PLQGYV
SHUVLQR GHO GHOLULR BROR SHUGHQGR TXHO WHPSR ¢ SRYYL&EIQHy $HU Q@ DMWWILPR QG LHYHQ PRU|
PHQWLFDUH WXWWR FLz FKH DEELDPR LPSDUDWR G&y® GX Q@MikgH MK Ueis Or RIHR W bW Q6 QéMHology,
VJRPEUD GD GLVHJQDUH UDSLGDPHQWH XQR VFKHPRUVHRSQIKRFH HEGGHAERBWR P LF UHTXLUHPHQWYV
6FULYH LO SRHWD 3 PSRUWDQWH q ULFRUGDUH DQFRRUDHSlksr WRSRYMDQWH aKGLP HRWLEDYR\ zDow |L

Nel dimenticare (temporaneamente) la propria formazione, i maestri, la Sto-

ria, le scienza delle costruzioni, la tecnica, la distribuzione, i requisiti eco- Ever since | started this craft, | have always designed a series of watercolors
nomici o le indicazioni del committente, emerge il desiderio, esce fuori cosa IRU HYHU\ SURMHEW , PDNH $W WKH HQG RI WKH
YHUDPHQWH VL YXROH GDO SURJHWWR FRORU WR VNHWFKHV ,fYH GRQH LQ SHQFLO WR V

DOZD\V SHUIRUP WKLV VPDOO ULWH DQG WU\ WR
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Da quando ho iniziato questo mestiere, disegno sempre una serie di ac- WR VWHDO D OLWWOH WLPH IURP P\ ZRUN *HQHUI
TXHUHOOL SHU RJQL SURJHWWR FKH IDFFLR $ ¢(QHKIERUQDNW B |WLDE WRR WOWRL R FEBRFRR) DUH GLVSU
passo il colore sugli schizzi fatti a china o a matita, come per ripercorrerli o a project | don’t look for the image or the idea of the architecture that | am
ULDQDOL]]DUOL OL LPSRQJR RJQL YROWD TXHVWRZBUFRRRORRYOLWR H FHUFR GL IDUOR QHOOH

RUH GL X"FLR UXEDQGR XQ SRFR GL WHPSR DO PLR ODYRUR 'LVHJQR LQ JHQHUH

prospettive a mano libera, spesso fuori scala o sproporzionate; lo faccio ap- Generally, | draw freehand perspectives, which are often not to scale or are
positamente, perché in quella prima fase non cerco I'immagine o I'idea GLVSURSRUWLRQDWH LQ WKDW ¢UVW SKDVH RI D
GHOOYDUFKLWHWWXUD VXOOD TXDOH ODYRUR TXHKLKELVHIQLRPWWHUXYRER\SEXWWRN WR(SWU, DV ZRU
VDUH LO GHVLGHULR FKH SURJHWWDQGR VYRJOLRLRQVHGBXMH HAWRQG RVKR QLW RQO WEXIDEIHVLIQ , DF

do e mi sembrano dei giocattoli nuovi, mi rendono euforico come quelli che, take a look at them, they make me as euphoric as a child who gazes at toys

GD EDPELQR WURYDYR VRWWR OfDOEHUR GL-1DWD@H> HBIR O 16 RSRJ TXHVIWR WUWR LQQPLRDDWODJ WKLV
vorare con gli strumenti piu tradizionali, con i ferri del mestiere, riga, squadra, EHJLQ FUDIW LURQV OLQHV WKH WHDP FRPSXW
OXFLGL FRPSXWHU FDG HFF 4XDQGR LO SURJHWWRIKBDDSUHURGXQD FRIY FRXUDPLRQHWILKRQO DQG SURSR
delle proporzioni plausibili mi fermo, perdo un altro po’ di WLPH DQG GHVLJQ D VHFRQG VHW RI ZDWHUFROR
WHPSR H GLVHIJQR XQD VHFRQGD VHULH GL DFTXHWHDBHG ,QOTXH VWNWIHXOMWAE FEL B HFWUIDVFFLDI LW FDQ
del desiderio espresso dai primi, se c’é, appare molto ridimensionata, ma EXW VLPSOHU 7KLV LV WR EH H[SHFWHG EXW IRU
VRQR SLe VHPSOLFL 3HQVR VLD QRUPDOH PD q FRPXIQ TXH\SHUBHMQWHUHVY® GWBIW DQG WR VHH
il confronto tra la prima e la seconda stesura, proprio perché la prima mi ri- WKH EHJLQQLQJ DV LI LW ZHUH DQ XQ IRUP RI DUF
porta al principio, come se fosse una ur-forma dell’architettura che disegno, YHUL{;HY WKDW WKH ZRUN DQG WLPH KDYH SURGX
PHQWUH OD VHFRQGD GHYH YHUL¢{FDUH FKH LO ODYRUR HLO WHPSR KDQQR SURGRWWR XQD
VHPSOL¢FD]LRQH With that being said, | do not want to say that I've been able to design simple

SURMHFWY RU DUFKLWHFWXUH , PHUHO\ ZLVK WR
&RQ TXHVWR QRQ YRJOLR DfHUPDUH GL HVVHUH UWXVagariviRwBeld|br# aDad Fekrk, Wi/ \WewhXtboHoRpl&xU&kme, and |
JHWWL VHPSOLFL YRJOLR VROR GLUH FKH OfRELHWWLY¥ R QFPTRXHO ORNELWRDUIEGRGIR JQOLKEP WR EH
querelli, a distanza di anni, mi sembrano comunque troppo complessi, li vor- wanting to put too many things on paper, or that | have not have ventured
UHL ULGLVHJQDUH SLe VHPSOLFL E FRPH VH PL ELPRIRD VYW S HAK DWYHID Y ROKMRO P HHW WHHQW L DO DER XV
WURSSH FRVH VXOOD FDUWD R SHU QRQ DYHU D]]DWGHEWRsidgQ@DinR DRidis Ravdbad e Hotkt, B@ baMplicated: slow-
OL FRQVROR UDYYLVDQGR FKH FRQ OTDQGDUH GHIQ thW H&ISERonVIRQ NG haY, H Qrild Divmak¥ & ¢bWiWhieD everything
mente piu leggeri, meno complicati: piano piano viene meno la paura di dire PXVW EH FRQWDLQHG ZLWKLQ D VLPSOH GHVLJQ §$
poco, sapendo che, per fare un buon progetto, in quel poco deve esserci the story that regards Master Hokusai, who wrote:
WXWWR /IfXOWLPD VWRULD FKH UDFFRQWR ULJXDUGD LO PDHVWUR +RNXVDL FKH KD VFULWWR
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“Dall’'eta di sei anni ho la mania di copiare la forma delle cose, e dai cinquant'anni pubblico “From the age of six | have been obsessed with copying the shape of things, and with this,
VSHVVR GLVHJQL 7UD TXHO FKH KR UD"JXUDWR LQ TXHVWL VHWWDQW{DQ@L \BRQVFIgKQXBOMRGHIQROGEUDZLQJV 21 DOO WKDW ,fYH
FRQVLGHUD]LRQH $ VHWWDQWDWUpP KR XQ SRT LQWXLWR OfHVVHQ]D @HEOOEB VWORWWXQD CLUDXL PDIOLRAGE IXFFHODWLRQ $W VHYHQW\ W.
LQVHWWL H SHVFL GHOOD YLWD GL HUEH H SLDQWH H SHUFLz D RWRD QWDBIVHW ISURIKHG LUzZDROWUDEHY D QRYED QWD LQVHFWV DQG (VK
QH DYUz DSSURIRQGLWR DQFRU SL+ LO VHQVR UHFRQGLWR H D FHQW RtoDi@ Qdhti®Y Wilz gd RitthéHto YiHetyD RiH@ae even more, and after a hundred
UDJJLXQWR OD GLPHQVLRQH GHO GLYLQR H GHO PHUDYLJOLRVR 4XDWQGR \QH DY UZ FHQWRG XHWE LU HDIQRKHS WKH GLPHQVLRQ -RI WKH GL
VROR XQ SXQWR R XQD OLQHD VDUDQQR GRWDWL GL YLWD SURSULD d&H ashwveyRars Wl dftePdtiftdr XQdr&dHayerGiKibbleRoint or line will be endowed
prego quelli tra lor signori che godranno di lunga vita di controllare se quanto sostengo si ZLWK D OLIH RI LWV RZQ ,I, FDQ H[SUHVV D ZLVK PD\ LW EH WK
ULYHOHUj LQIRQGDWR” OLIH ZRXOG FKHFN ZKHWKHU RU QRW ZKDW , KDYH VDLG ZLOO S|
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